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3 by vee FALK 

S *e:: ada discovers 
how to send false Orders to 

the’ Phantom’s Jungle Patrol! 


introduction 


The Phantom and | 


can’t tell you how I wiled away the hours on most Sunday af- 

ternoons in the springtime when I was kid, but I have a vivid 
mental picture of what I did those mornings. Every Sunday, after 
breakfast, my family would gather in the living room and open up 
The Washington Post. My parents would read the front sections, 
with all the local and world news, intrigued by the machinations of 
the real world. My brother would head straight for the sports page, 
so he could keep up on his beloved Oakland Raiders and Milwaukee 
Brewers. As for myself, I’d grab the entertainment section and the 
comics pages knowing it was there that my imaginative cravings 
would find sustenance. 

First, I poured through the entertainment section, hoping to find 
a glimpse of a new movie along the lines of Star Wars, BattleStar 
Galactica or Raiders of the Lost Ark. On some Sundays, I’d find one 
such feature and beg my parents for ticket money to an afternoon 


|< funny how we remember certain snapshots of our lives. I 


Left to right: covers from The Phantom #4, 1963 and #14, 1965, with artwork by 
George Wilson, published by Western Publishing’s Gold Key. The cover art for Gold 
Key’s books recalls the style of pulp magazines of the 1930s-40s. 


matinee, but for the most part, the search was fruitless. Somehow I 
always knew to save the best for last, however. 

Once my imagination had found no new fuel in the movie list- 

ings, I’d feed my craving for escapism by flipping open the comics 
section. While mainstays like Peanuts, Blondie and Doonesbury al- 
ways seemed to get top billing, what I was after was further in, sand- 
wiched between BC and Mary Worth, there, in the middle ground 
was my two favorites: Spider-Man and The Phantom. 
While I’'d known who Spider-Man was as long as I could remem- 
ber, having watched his late ‘60s cartoon series every morning be- 
fore I was old enough to go to school, 7he Phantom was something 
wholly new to me when I first started reading the Sunday Comics. 
Unlike Spider-Man, a young American kid who lived in a city not 
too dissimilar to the one I grew up in, Phantom’s heroic adventures 
played out in exotic locales I’d only seen in the movies. 

He lived in a cave shaped like a skull, you know, the kind of 
place every imaginative young boy wants to call home or at least use 
as a fort every now and again. His best friend, a massive wolf that 
made the neighbor’s dog look like a sniveling pup, was always at his 


side. He rode a magnificent white thoroughbred named Hero, remi- 
niscent of Silver from the Lone Ranger. He used two neat guns, like 
the ones real soldiers carried. And the ring. The one shaped like a 
skull that left his mark on evil doers! It was as if the character was 
tailor made for the dreams of a restless young boy. 

While Spider-Man was busy fighting costumed kooks, Phan- 
tom was taking on more realistic foes. These enemies weren’t as 
outwardly imaginative as those the web-head encountered, but they 
brought with them a sense of the real world that gave the Phantom’s 
stories depth and weight. It’s easy to brush off the threats of a man 
wearing green and purple long underwear with a pumpkin where 
his head should be. Not so easy to disregard a vicious kidnapper, a 
wicked warlord, a Russian spy or mobsters, none of whom lacked 
the compunction to actually kill our hero. 

While Spider-Man was pure fantasy overlaid on the backdrop 
of modern day Manhattan, Phantom seemed far more believable de- 
spite his exotic neighborhood. He had no super powers, no magic 
gadgets and he used nothing more than his wits and fists to take 
down criminals. While I could never really convince myself I might 
someday obtain super powers, I could dream of learning to be the 
world’s best boxer. 

Aside from that, the Phantom’s tales were full of mystery. While 
I now know full well the origin of the Phantom, when I was a kid, it 
was as if he had always been and always would be... it even said as 
much in the stories. I didn’t know it at the time, but these were the 
hooks that anchored into my psyche and turned that young boy into 
a Phantom fan for life. 

As the years went by, my passion for comic strips dwindled and 
I turned more and more to my lifelong love of comic books. While 
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6 The Phantom 


‘HARVEY HITS magazine 
a presents 
the strips were great, I simply couldn’t stand the week long wait to & | NZ AS 
get what amounted to a page or less of story. And with that, my ad- WY 
ventures in the Deep Woods fell into my mental vault, stored away 
with other fond memories of childhood. 

Fast forward several decades and while looking for something 
new to read I encountered an ad for a brand new comic book se- 
ries starring none other than the Phantom! The moment my eyes 
landed on the cover image, I was instantly transported back to those 
long ago Sunday mornings spent prone on the living room floor as 
I flipped open the comics section, craving my Phantom fix. Just 
seeing his name emblazoned across the cover of a comic book was 
an instant adrenaline jolt that joined my imaginative zeal and my 
thirst for discovery into a frothing concoction of excitement and 
anticipation. 

Another thing that hit me that very moment was an intense de- 
sire to pen Phantom tales myself. What more could a writer ask 
for? The Phantom’s rich mythos that spanned nations, continents 
and centuries was the ultimate playground for anyone who suffers dy = 
from an excess of imagination. But first, I knew I had to know more. 
I was well aware that Lee Falk had written Phantom stories since my 
Grandfather was a young man, but still I was determined to read as 
many as I could find, devouring them as quickly as I could. 

I was lucky enough to befriend Ed Rhoades, arguably one of the 
five most knowledgeable men on the planet when it comes to Phan- 
tom lore. Not only was Ed a lifelong Phantom Phan, he was also a 
friend of Lee Falk himself. Ed was kind enough to supply me with 
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Opposite page: original cover painting for Gold Key’s The Phantom #13, 1965. 
Right: artwork for the cover of Harvey Hits Magazine #44, 1961, presenting The 
Phantom with an eye-catching cover image. 


complete 
in this issue. \« 
Plus- 
Adventures 
in space 
with 
FLASH 
GORDON! 
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reading copies of every Phantom newspaper story ever created and I 
soon had stacks of Phantom tales, printed out at the local copy shop, 
piled high on my nightstand, on my desk, in the living room and 
even in my car. I read “The Singh Brotherhood,” “The Sky Band,” 
“The Diamond Hunters” then poured through more and more in- 
cluding “The Golden Circle,” “The Game of Alvar” and one of my 
personal favorites “The Childhood of the Phantom.” 

As the months went by, my love of the Phantom grew to include 
a great professional appreciation for the talent of Lee Falk himself. 
They say imitation is the sincerest form of flattery, and after read- 
ing decade after decade of Falk’s stories, I found many a story I'd 
read as a child. No, I hadn’t actually read these Phantom stories, 
but adventures in the pages of superhero comic books from Marvel 
and DC with nearly identical plots supposedly written decades later. 
It seemed, just as he was now influencing me, Lee Falk had heavily 
influenced generations of speculative fiction writers long before I 
began writing professionally. Unfortunately, some of those writers 


Revealed! The fabulous secret treasure of the Skull Cave! 
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Now! The incredible story 
of The Girl Phantom 


took the idea of his influence a little too far and skirted the edges 
of outright plagiarism, but that is a testament to the sheer brilliance 
Falk brought to his work. 

Strangely enough, when I discuss such things with my comic writ- 
ing peers, many of them look at me in disbelief. How strange it is that 
the discussion of a man who influenced so many prior generations of 
writers has that influence disavowed by following generations who 
drew inspiration from them. 

Lee Falk’s work was on the cutting edge of storytelling for most of 
his career whether anyone cares to acknowledge it or not. He addressed 
modern piracy, urantum thieves, WMDs and international terrorists 
often before these things became world news. He fastidiously studied 
world events and wove them deeply into his tales for both Phantom 
and his other famous comic creation, Mandrake the Magician. 


Above: covers for four The Phantom comic books from King Features (from left to 
right) #18, 1966; #19, 1966; #20, 1967; and #24, 1967. Opposite page left: original art- 
work for the cover from Harvey Hits #1, 1957. Right: original Don Newton painting 
for the Charlton comics version of The Phantom #73, 1976. 
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Falk took those real world atrocities and peppered them through- 
out the mythos of the Phantom, giving his character something the 
Phantom’s comic book dwelling off-spring lacked, a sense of real- 
ity and relevance to the modern times. Sadly, just as with Falk’s 
influence on comic book writers, this relevance is often overlooked 
these days, as too many consider the Phantom a period character, 
forever trapped in the late 1930s with his pulp fiction siblings. 
However, the Phantom isn’t technically a pulp character, and Falk’s 
unmatched run of stories for over six decades proves that for all the 
world to see. 

In the 1930s, The Phantom’s tales were pregnant with the grim 
anxiety of the pre-WWll era. The stories in the “50s and ‘60s brought 
with them the sense of wonder inherent in the so called Space Age. 
The ‘70s and “80s saw a more understanding and peaceful take, with 
the Phantom finally marrying his long time love, Diana and hav- 
ing children of their own. In the 1990s, he tackled global terrorism, 
foreshadowing the events that would lead to 9/11. Sounds pretty 
cosmopolitan for a period character, doesn’t it? 

Perhaps if I’d never had the opportunity to read the original sto- 
ries in order, thanks to Ed Rhoades, I wouldn’t understand these 
things either. Perhaps I’d simply have the same view as many others 
that Lee Falk is merely the dusty old name of a man who created a 
campy old character that many loved in the 1930s and ‘40s. Per- 
haps I wouldn’t know for myself just how important the Phantom 
and all his tales were to the comic books I grew up loving. Perhaps 


Above: US one sheet movie poster for The Phantom, 1996. This poster perfectly 
captures the tone of film and the strip. The design features the film’s star, Billy 
Zane, “slamming evil.” Right: cover for Feature Book #53, 1947, showcasing 
The Phantom. 
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I wouldn’t realize the enormity of Lee Falk’s impact on the world of 
speculative fiction. 

Thankfully, I have read these stories and I do understand all these 
things. But, even more importantly, if you’re holding this book in 
your hands, you’re well on your way to reading all these amazing 
adventures as well. Just as I did over the course of many months in 
2004, you can now lose yourself in the magnificent mythology of 
the Deep Woods. You can ride alongside the Phantom, feeling the 
hot jungle air pressing against your flesh as Devil lopes along beside 
you. From the clearing outside the Skull Cave to the rooftops of 
Alexandria to the high seas and beyond, you’re now preparing to un- 
dertake the adventure not only of your lifetime, but many lifetimes 
before you and many more to come. 

— Mike Bullock 


Mike Bullock is an international award-winning fiction writer, poet and former profession- 
al musician. Born in Washington DC, Bullock grew up reading comic books, comic strips 
and pulp fiction. He’s translated this love into a successful comic book career. Bullock has 
written more Phantom comic book stories than any other American author. Lions, Tigers 
and Bears Bullock’s own creation, has just moved to the Hermes Press banner. 


the DHANTOM 


I ASSURE YOU, SIR, I THINK I KNOW \) | PARDON ME. ABOUT 
SOMEONE WHO WOULD TEN THIRTY, 
LIKE THIS. WHAT DO. § MISS. 

YOU THINK, DEVIL ?¢ > 


LOOK # 
RICH WO 
ALONES 


TEN THIRTY. AND CITY? ALEXANDRIA? 
AND THE COUNTRY 

1S EGYPT, AND THE 

CONTINENT IS 

AFRICA 


WHAT CITY IS THIS? 
EVERYTHING HAPPENS 
DOWN HERE. YOU 
NEVER KNOW WHOM 
en TALKING 


q 


(Cer Ly s- 
ZLOmorrour = THE GIRL 


NEVER MIND THE GAG! 
ouch! LET'S GET HER OFF 
THE STREETS 


SHE 
BITES! 


ARARE PIECE. SIR, 
GUARANTEED OVER 
FIVE THOUSAND YEARS 
OLD. A REAL BUY FOR 
SOMEONE WHO 
APPRECIATES 
ANTIQUES. 


LOOKS ALL RIGHT. 
HEY--WHAT'S THIS 
--ON THE BOTTOM? 
“MADE IN U.S.A.” 


THEY TOOK THE GIRL UP HERE. 


QUIET, DEVIL. THOSE 
BOYS ARE HANDY 
WITH A KNIFE. 
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I! Er-er-- A MISTAKE, 
A RIDICULOUS 
MISTAKE, SIR 
MY ASSISTANT 
MUST HAVE -- 


GET HER JEWELRY 
AND LET’S GET OUT 
OF HERE! WE 

MAY HAVE 

BEEN SEEN! 


--FORGOTTEN TO 
TAKE THE TAG OFF,EH? 


SAY--DID YOU HEAR 
SOMETHING, 
OUTSIDE? 


WE CAN LOCK HER IN 
HERE AND MAKE AN 
EASY GET-AWAY. 


World euante reserved. SAO 
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NO? DON’T LOCK ME 
UP! TAKE MY JEWELRY. 
SON WANT 


I'LL TAKE THE TAG 
OFF, SELL IT FOR 
HALF-PRICES 
NOBODY *LL 


DON'T BOTHER. BY THE 
TIME I COME BACK TO 
YOUR SHOP, IT’LL BE 
A REAL ANTIQUE! 


( Somovnouw-=THE GIRL | THE GIRL 


IT’S THE GIRL WHO WAS IN THE 
CURIO SHOP -- WHO WANTED TO 

KNOW. WHAT CITY THIS WAS / 
SOMETHING MIGHTY STRANGE § 
HERE? IN WE GO, DEVIL? 
LOOKS LIKE A 
DOG-FIGHT. 


11 ¥ TOMORROW = SOCKOS 


H YOU GOT MY JEWELRY 
-- BUT YOU CAN'T 
LOCK ME UPS 


SORRY TO BREAK INTO 
YOUR KITCHEN, LADY. 
NEVER MIND KEEPING 
THE SOUP WARM. 

WE WON'T BE 
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DO YOU MIND TELLING 


ME WHO YOU ARE AND 
WHY YOU DIDN'T 
KNOW WHAT CITY 


YOU’RE IN ? 


I--CAN’T 
TELL YOU 
ANYTHING-- 


SORRY TO BE RUDE, 
YOUNG LADY. I°LL 
INTRODUCE MYSELF 
LATER, WHEN 
ee MORE 


HE’S GONE, THAT'S THE TOP FLOORS 
UPSTAIRS / WE HAVE HIM 
TRAPPED 


ae 1930, Kang Fe 


CRAZY MAN WENT UJ HE’s ON THEROOF/| ||WE’LL HAVE TWO SECONDS’ 
OUT WINDOWS NOW }) IYLL FOLLOWS THE > DON’T ASK ME 
YOUS DO YOU THINK ¢{ REST OF YOU GO ANYMORE. I 
MY KITCHEN IS THROUGH THE /} | INQUISITIVE -- BUT mo cet fou 

oat --ANYTHING 


D THE STREET ? SKYLIGHTS WHAT ARE YOU 
DOING IN THIS 


7 


NEXT WEEK = THE BATTLE OF THE ROOFTOPS. 


YOUNG LADY, THAT GANG WILL THAT'S UNIMPORTANT. BEY IS COMING UP SO YOU CAN’T REMEMBER OF COURSE. 
ANYTHING 9 WELL, YOU 44 DON’T TREAT 


BE ON OUR NECKS ANY MINUTE. AS LONG AS \ | BUT I CAN’T WASTE TIME =e 
TELL ME, WHO ARE WE'RE ASKING ON PHONIES. YOU SWE LG Ae THEA AGL REMEMBER THAT THE ME LIKE A 
YOU -- AND WHAT PRETENDED NOT TO AT ONCE! GANG HAS JUST 
ARE YOU DOING KNOW WHAT CITY : STOLEN YOUR 

ROOFTOP HER ae THIS IS! WHY? : JEWELS, DON’T 

Ag) . 


DIDN’T ANYBODY EVER TELL 
STICKER ON ME, YOU NOT TO POINT KNIVES 
ARE YOU? AT PEOPLE? ROUGH 

TREATMENT CALLS 

FOR ROUGH - 

TREATMENTS 


INSTANTLY, THE REMAINING TRIO OF BANDITS 
ATTACK! UNKNOWN TO THEM DEVIL HAS 
FOLLOWED THEM TO THE ROOFS 


* Copr. 1939, King Features Syndicate, Inc, World rights’ reserved. 
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SO YOU FELLOWS a z ; SIGN OF. THE 
REALLY WANT TO MIX, ; — SKULLS THE , 
DO YOU? 


"a> ee 4 
THE THIEVES JUMP THE TALL STRANGER, j ON THE JAW OF HIS FALLEN COMRADE. HE 
THREE AGAINST ONE, BUT SOON FIND g . SEES THE DREADED MARK, KNOWN ‘AND 
THAT THE ODDS ARE AGAINST THEM-- FEARED THROUGHOUT THE ORIENTS 


THE GALL ONE ~~ | You STILL WON'T I--I CAN’T-- WAIT FOR ME. I’LL BE BACK 
WHICH ONE THE ONE WHO'S PLEASE Figads WHEN I DO, YOU'VE GOT 
RUNNING AWAY! YOU ARE ? TO STOP BEING 
MYSTERIOUS! 
DEVIL, sIAy 
WITH’ HER 


¥ ™ hs ee 
518 ; rm Comorrou-=THE FLYING LEAP 


C (Cae, F888, King Features Syndicate. Ine. World rights’ reserved. 
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JUST A LITTLE MORE 
~-puff--PLL 


Te BE AWAY--- 


PHANTOM 

CHASES THE 
FLEEING 
JEWEL- 
THIEVES-~ 

A WEIRD 
PURSUIT 
OVER THE 
ROOFS OF |F 

ALEXANDRIA. 


HERE ARE THE GIRL’S 
JEWELS. NICE BUNCH 
OF PEBBLES. 
NOW TO GET 
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TAKE DOWN 


WONDER WHO SHE |S ? 
AND WHY SHE PRETENDED 
NOT TO KNOW WHAT 

THIS CITY WAS -- 

AND WOULDN’T 

TELL HER 

NAME -- ? 


amin, 


FINDING THE LADDER GONE, THE PHANTOM 
DOES NOT HESITATE ---AND DIVES HEAD- 
LONG TOWARDS A JUTTING FLAGPOLE-- 


HERE ARE THE OTHER BOYS, 
JUST WHERE WE LEFT 
THEM -- BUT-- 

WHERE IS 


HEN DROPS FROM THE FLAGPOLE--- 


GONE / AND DEVIL WITH 
HER# LEAVING ME WITHA 
POCKETFUL OF HER 
JEWELS AND 
THREE YEGas! 


THESE ’ 
WOMEN. 


HERE’S THE POLICE COOL THESE FELLOWS ASSAULT ? WAIT! YOU HAVE TO) { I OID. HAVEN'T ANY TIME TO 
STATION, SIR. CAN NOT Pea | OFF IN THE JUG, ON = \ CHEW THE RAG, OFFICER. I'VE 
IGIVE YOU NECESSARY, ___|! CHARGES OF ATTEMPTED Bt. GOT TO FIND A LADY AND 

A HAND? (Pr fim THANKS. — | ROBBERY AND RECEIVING Hl r A WOLFS 


ASSAULT. mae ENDS 
am i 


* 


THAT GIRL LEFT WITH HER PARDON ME. DID YOU HUH? LADY ANDA 
DIAMONDS WITH ME ANO 


LADY AND A WOLF. fmm OH! LADY AND A WOLF, DEVIL, OLD FELLA. HERE YOU fen 
SEE A LADY AND WOLF 2 HOW DO 
TOOK DEVILS WOULDN'T 


NO -- YOU BETTER ARES WHERE HAVE YOU oars 
GO HOME AND BEEN? WHERE’S YOUR 
SLEEP IT OFF, LADY FRIEND? TAKE 
YOUNG MAN. ME. TO HER, 
FELLA. 


A WOLF GO BY YOU SPELL IT? 
TELL ME HER NAME. HERE 2 

WHERE TO LOOK 

NEXT ? P 


‘Lomorrour'=Thé. LADY FRIEND — 
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aie THE | ms I’M SORRY, BUT YOU }) I'M A--er--JEWELER. SHE GOOD-LOOKING GIRL. HMM - YES. ROOM THAT’S NOT MINE. I LEFT 


LACE, ' CAN’T SEE A GUEST (| LEFT SOME DIAMONDS SHE WAS HATLESS 305 PLEASE. HELLO? NO JEWELRY WITH YOU, 
f WITHOUT KNOWING WITH ME ‘TO BE RESET, AND WORE A THE JEWELER IS HERE.| | OR ANYONE ELSE. 
HER NAME. IT’S GAVE ME THIS ADDRESS, FUR COAT. SHALLI SEND HIM UP? d_ | CLERK, PLEASE SEE 
A HOTEL BUT FORGOT TO LEAVE NO® YOU'LL COME THAT LM NOT 
RULE. fs DOWN. RIGHT. DISTURBED 
AGAIN. 
P SAY 
4 Y Chi 2 
iG 
aa 
THERE--MUST BE | | WE WON'T HAVE OURGUESTS| [7 CLERK SAID 305. THAT WOULD TAKE. IT EASY, YOUNG LADY. I’VE NEVER SEEN YOU 
SOME MISTAKE. DISTURBED THIS WAY! I'VE BROUGHT BACK YOUR BEFORE INMY LIFE/ 
THIS 1S HER LEAVE NOW OR T'LL CALL DIAMONDS. BEFORE I GET OUTS 
THE POLICE. AND DON’T THIS GIRL’S PILING LEAVE, YOU'RE GOING { >, 
LOITER IT ON TOO x TO HAVE T0 DO 44" 
OUTSIDE!) |} THICK. AUN q ALITTLE = 
- EXPLAINING. 


WHAT IS THIS P 
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A WOMAN -- WE'RE GOING BACK 
TO THE ROOF-- UNTIL 


I'VE NEVER SEEN YOU] | YOU'RE TRYING TO DENY| |/ HAVE YOU FORGOTTEN THAT 
BEFORE IN MY LIFE / THAT THIS 1S YOUR I FOUGHT ALL OVER THE CALLING FOR 

NOW GET OUT OR JEWELRY ? THAT ( ROOFTOPS OF ALEXANDRIA HELPS WE GET THIS 
T’LL CALL THE CLERK! YOU WEREN’T TO GET 

THE POLICE / ROBBED ? 


Cope, 1880, King Features Syndicate, Ine. 


TOMORROW = THE MYSTERY EXPLAINED, 


BECAUSE I I DON’T KNOW? THAT'S 
DIDN'T KNOW. JUST IT/ I REMEMBER 
ASKING THE NAME OF 


NOW, YOUNG LADY, OH--IT’S MY JEWELRY, AND I REMEMBER ALL IN A DAYS 
START REMEMBERING YOUR DOG--OR WOLF. im WORK. WHY DID 
-- AND EXPLAINING S HE CAME BACK WITH YOU ASK WHAT 
ME. OH, YOU WERE CITY THIS WAS? THE CITY. BEFORE “= 

pe THAT--I CAN’T 


MARVELOUS J . 
a, REMEMBER 
ANYTHING! 


FOUGHT ON THE ROOF 
YOUR 
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YES. THE DOCTORS CALL 

ANYTHING. MY NAME | IT AMNESIA, BUT YOU 
MUST HAVE REGISTERED 

WHERE I CAME FROM! AT THIS HOTEL. 

DO YOU BELIEVE ME? 2 \— 


I CAN‘T REMEMBER 


BRO 


Copr. 1839, King Features Syndi¢atc. Inc. World rights’ reserved. 


AMNESIA IS USUALLY CAUSED BY A 
GREAT SHOCK. WE MUST TRY TO 
MAKE YOU REMEMBER 
SOMETHING. NOW, 

WE'RE IN A 
ALEXANDRIA, 

EGYPT. 


TVE NEVER BEEN 
HERE BEFORE= 
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WHY DID YOU 
PRETEND NOT TO 
RECOGNIZE ME 2 


NOT WITH MY REAL NAME. 

I CALLED MYSELF MISS BANKS. 
THERE WAS A BANK ACROSS 
THE STREET. IT WAS THE 
ONLY THING I COULD 

THINK OF. 


WE’LL START OFF WITH NAMES, 
MAYBE WE'LL HIT YOURS. 
ANNABELLE, 


I DON’T KNOW. 
I_ WAS AFRAID-- 
IT’S ALL BEEN 
SO MIXED-UP, 


THE THING TO DO IS TO TAKE 
YOU TO A DOCTOR WHO’LL 
KNOW HOW TO TAKE 
CARE OF YOU. 


WELL,I’D PREFER TO CALL 
) INA DOCTOR, BUT I'LL 
SEE WHAT I CAN DO 


NO, PLEASE DON’T. 
I MAY HAVE DONE : 
SOMETHING -- TERRIBLE, 
BEFORE. I'VE GOT TO 
REMEMBER-- poe 
FIRSTS 


ys 
g JZaay 
| Comorrour= THE ATTEMPT 


BUCK UP. WE'VE ONLY 

STARTED. WHEN IT 

COMES BACK, IT’LL 
COME LIKE A FLASH. 


World rights! reserved. 
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TOMORROW = THE STRANGER 


I TELL YOU, IT YOU APPEAR WELL-10-D0.] 3 I DON’T KNOW. I’M NOT SICK. I BELIEVE THERE’S CALL HER PLEASE. TELL 
) NO USE. I CAN’T FY YOU MUST HAVE A IF I SAW SOMEONE I HAD A MISS BANKS HER THAT HER GUARDIAN 
REMEMBER A ({ | FAMILY OR FRIENDS. KNOWN, I’D RECOGNIZE gi REGISTERED COUNT PHAROS, -z 
9 THEY WOULON’T g- “tl é IS HERE ? 
LIVERPOOL, : 1 LET YOU JUST ( 
SAN FRANCISCO-- sey 6 ] DISAPPEAR. 


‘Copr 1939, King Features Syndicate, Inc.. World rights’ reserved. 


COUNT PHAROS ? T DON’T REMEMBER THAT YES. YOUR Seen WELL, MY DEAR GIRL! I'VE NEVER SEEN 
MY GUARDIAN--2 T HAD A GUARDIAN -- NIGHTMARE’S ba YOU'VE CERTAINLY COUNT PHAROS? YOU BEFORE IN 
T’LL BE RIGHT DOWN! BUT THEY’VE FOUND OVER. WH LED US A MERRY MY GUARDIAN 2 MY LIFE / 
hME! AT LASTS CHASE. 


World rents reerves, ©- I 
Copr. 1990, King Features Syndicate, Ine. 
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YOU CLAIM TO BE MY © 
GUARDIAN, BUT I WON'T 
GO WITH You ! 

I’VE NEVER 

SEEN YOU 

BEFORE. 


YES, YES, MY DEAR, 
THAT’S QUITE 
ALL RIGHT. 


24 The Phantom 


| YOU SEE, CLERK, 
MY WARD IS 
SUFFERING FROM 
AMNESIA --LOSS 
OF MEMORY; 


I UNDERSTAND, 
COUNT PHAROS. 


THIS 1S GETTING ME DIZZY! IS FORGETTING). | 
THAT SHE HAD A GUARDIAN PART OF HER == 
AMNESIA? OR WAS SHE JUST os 
PRETENDING NOT TO KNOW HIM? 4A 
IF SHE REALLY HADN'T ; 
SEEN HIM BEFORE, 
WHERE DOES HE 
FIT IN? 


i 17S ALL VERY STRANGE.) 


I'D NEVER SLEEP IF I | 
LET HER GO WITHOUT 
KNOWING THE 
ANSWER, 


HAS SHE REALLY FORGOTTEN HIM$ 
SHE PRETENDED SHED NEVER 
SEEN ME BEFORE--BUT THAT 

WAS JUST AN ACT. 

IS THIS ANOTHER 

ONE--OR IS THE 

COUNT PUTTING 


oR 
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I DIDN’T HAVE TIME TO YES,SIR, WE 
BUY A TICKET. CAN I CAN FIX YOU 
GET A CABIN ON P. 


THIS BOAT? 


SO THE PHANTOM JOINS THE SHIP CARRYING 
THE GIRL AND HER GUARDIAN -- OR IS COUNT 
PHAROS HER GUARDIAN ® IT’S GOING TO BE 
STRANGER THAN THE PHANTOM SUSPECTS # 


THERE’S AN EXCELLENT] {NO! I MEAN-er-- | f BUT IT COULDN'T L’LL THANK YOU TO MIND I THOUGHT HE WAS A PHONY, 
{ || DEVIL. NOW I KNOW ITS 


YES, I'M I WAS AT THE SAME HOTEL AS ; 
COUNT PHAROS. YOUR WARD, MISS BANKS, DOCTOR ABOARD SHIP. ey’ SHE'LL HAVE THE ( 
E I HEARD ABOUT HER CASE. I THOUGHT YOU MIGHT jj FINEST MEDICAL =< HE DOESN’T WANT THAT 
AM LIKE TO HAVE HIM <{ ATTENTION POSSIBLE! 4 EXAMINED . GIRLTO GET BACK 
EXAMINE HER. -- WHEN ve REACH NOW. Yl pact aa ™ 


NO, YOU CAN’T SEE JJ BUT SHE’S A FRIEND GO ON, BEAT IT! YOU DON'T HAVE TO BE --SO THEN HE SAYS, |[ I DON’T LIKE IT. HE THIS IS HIS CABIN. “DON’T & 
HER. NOBODY CAN. @ OF MINE. WHAT HARM | AND DON’T COME SO ROUGH. IF YOU HIT “TF YOU HIT ME, -~ ) MAY SPOIL OUR PLANS,\| |) HAVE TO BE SO ROUGH,’ 
THEM’S IS THERE IN LETTING § | SNEAKIN’ AROUND ME, I’LL TELL THE TAKE CARE OF HIM#)| || HE SAYS. LET ME 
ORDERS. ME TALKTOHER?J | HERE ANYMORE CAPTAIN, YOU HANDLE THE gal 
: OR I’LL HAND BULLYS YOU BULLY: YELLOW SIMP 
i : ( ALONE, JOIE. f 


_ - 


v4 
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A? 
tomorrou-=The YELLOW SIMP 
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THIS ‘LL TEACH YOU YOU WAS 
TO KEEP YOUR NOSE GONNA HANDLE I DIDN'T — 
OUT OF-- UW oe ey HIM ALL ALONE! KNOW THERE'D BE 
ee YOU WAS GONNA SIX OF 
, a SHOW ME HOW‘ 
\ TO DOITS 


SHE COUNTS HENCHMEN STEAL INTO THE 
DARKENED CABIN TO ROUGH UP THE 
INQUISITIVE STRANGER 


% 4 I’M SURE THIS COUNT THERE'S THE MAN, CAPTAIN. 
TORE Meow) (GAING'To.00, as soon | PHAROS ISN'T MY ae oa te 
AS | : 
HERE # 1 GET YOU UNTIED. BEFORE. I DEMAND 
HE BE PUT IN 
KEEP ME. TIED gear IRONS f 


AND--OH-- : 


‘omorrous= THE CAPTAINS VERDICT 
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STEP LIVELY, MATE. | MAYBE HE WANTS TO DO THAT GETS HIM OUT]/ RIGHT! We’LL BE AT 


CAN YOU EXPLAIN THE OUTFIT'S A LONG STORY, FANTASTIC / A THIEF --OR WORSE. 
WHAT YOU WERE ~( CAPTAIN, BUT MISS BANKS’ IS HE’S A, PUT HIM IN THE 
DOING IN MISS BANKS |) SIMPLER. THAT MAN CLAIMS THIEF - BRIG. 
CABIN-- IN THAT SHE’S HIS WARD. I DISAGREE! 


YOU'RE NOT GOING gg) A TIGHT ROPE ACT FROM OF THE WAY, RED, THE CAPE IN A FEW 
TO A MASQUERADE 98> THE MAST IN THEM JUST IN TIME. MINUTES! 
BALL. : FANCY TIGHTS NOW, WE‘VE 


STRANGE IT’S A PLAIN CASE OF - GOT TO WORK 
OUTFIT ? SV KIDNAPING 7 


smn all 


ynorroliue= PHAROS’ NEXT MOVE 


THERE'S THE LIGHT 


rah MAN OVERBOARD ! : SHIP’S STOPPING. WHAT’s UP? 
OF THE CAPE NOW, MAN OVERBOARD! eNE Tr ENG e: I'VE A FEELING PHAROS 


TOSS THE DUMMY MAN OVERBOARD! |. cummutmeager | |) 200M! STOP THE 1S BEHIND IT. HE 


LOOKED MIGHTY 


OVERBOARD, 
RED. , ANXIOUS ~~~ 


27 


GET GOING! THE 
BOAT’S DOWN 
THERE, 
TOSSING WAITING. 
A DUMMY 
OVERBOARD, 
COUNT 


CAPTAIN SAID IT WAS OKAY 
FOR YOU TO HAVE THIS 
ANIMAL WITH YOU. ¢ 
DARNED DOG, OR 
WHATEVER IT IS, 
ALMOST BIT 

MY HAND 


OFF. 


28 The Phantom 


HURRY--BEFORE 
THEY TURN 


TAKE HIM. I GOTTA 
GO ABOVE. MAN 
OVERBOARD 

AND -- 


1 AM HURRYIN; AS 
FAST ASLCANS DID 


WANT TO BE Py 
CARRIED ¢ 


SORRY, PAL. NOTHING 
PERSONAL. YOU’RE JUST 
A MEANS TO A a 


“ 


fags =P 


I WAS A FOOL TO LET THEM 
PUT ME IN THAT BRIG. 
JUST TOO LAW-ABIDING 


SHIP STOPPED! I'VE GOTA 


MEANWHILE, THE PHANTOM PACES IN THE BRIG— 


COME ON, DEVIL. THIS 
HAS TURNED INTO A 
STEEPLECHASE. 


PEOPLE RUG en MY 
SHIP --DIVING OFF -- 
TURNING iT INTO A 


--AND THE MASKED 
PRISONER ESCAPED 
FROM THE BRIG 
AND DIVED 
OVERBOARD, 

l 
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HE PAUSES TO PEER IN PHAROS’ CABIN... 


THE ENTIRE PARTY JP MOTORBOAT ? WHATS 
OF COUNT PHAROS # THAT GOT TO DO WITH IT? 
ALSO MISSING, @ IF ANYBODY ELSE VANISHES, 
SIR. MOTORBOAT DON’T, BOTHER ME ABOUT 
REPORTED OFF 1T/ AND IT WANTED TO 
PORTSIDE, BE A SAILOR 


THE HARASSED CAPTAIN HADN'T SPIED THE 
DEPARTURE OF COUNT PHAROS AND PARTY-- 


SO THAT'S 
HOW IT IS! 


i” a 3 
THEN GLANCING OVER THE RAIL... tomorrours THE CAPTAIN HATES THE SEA 


ANNO COUNT PHAROS AND PARTY HADN'T SPIED 
THE "MASKED GUY, HANGING ONTO A 
TRAILING ROPE IN THEIR WAKE f 


— 


| THE PHANTOM IS PULLED ALONG IN THE 
WAKE OF COUNT PHAROS’ MOTORBOAT. «« 


THE 
MOTORBOAT, 
COUNT 
PHAROS 
FIRES, 
ONCE -- 
TWICE -- 
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WHAT'S HOLDING US 


SURE ! GOT HER OPENED | 


UP WIDE. FEELS LIKE 
SOMETHING'S 
DRAGGING. 


SOMETHING IS DRAGGIN’/ 
AND ITAIN’T THE 


WELL! OUR FRIEND FROM 
{THE BOAT! THIS IS GOING 
TO BE BETTER THAN 
SHOOTING AT 
FLOATING 
CANS f 


YOU ALMOST SPOILED 

MY SHOOTING, LURCHING 

AGAINST ME LIKE THATS 

ALMOST-- BUT NOT 
UITE--= 


YOU'RE LOSING YOUR 

EYE,COUNT. TOOK YOU }{ RED. I’M SURE I HIT 
TWO SHOTS TO HIM BOTH TIMES -- 
SINK THAT { BUT THE SECOND SHOT 
MASKED GUY. DID THE TRICKS 


WE'LL HAVE TO SWIM IN, DEVIL. TOO BAD WE COULDN’T HAVE HITCH-HIKED 
MUST BE CLOSE TO LAND. THEY ALL THE WAY IN WITH THE BOAT. 
WOULDN’T HAVE SET OUT IN A A FELLOW WHO CAN‘T SHOOT 


BUT WE HAD TO LET GO OF THE ROPE, 
DEVIL, AND PLAY DEAD. ANOTHER 
TN 
S A 
_— MIGHT HAVE 
==) NICKED US. 


so 
= 


MOTORBOAT IN MIO- ANY BETTER THAN THE 
SEA -- AH--A COUNT SHOULD BE 
> LIGHTHOUSE -- ASHAMED TO LOOK 
A GUN IN THE 
FACE. 


| Comorrowr+WHERE TO? | rrour=WHERE To? 


THEIR BOAT! I FIGURED AUTO TRACKS / THEY COULD THIS LIGHTHOUSE IS WORT! 
THEY’D BE GUIDED BY HAVE GONE IN ANY OF THREE A TRY. MAYBE WE CAN GET 
THAT LIGHTHOUSE DIRECTIONS. WHICH A LITTLE LIGHT 
BEACON. - IS IT? ee SUBJECT, 
! EVIL. 


MEANWHILE, COUNT PHAROS’ CAR SPEEDS ON-- 
HOW CAN THE PHANTOM, ON FOOT, TRAIL HIM ? 
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NOW --WE SHALL W-WHO ARE 5 A SKUNK, 
YOU LOOKIN’/ 42 RATS AND AN 


THE PHANTOM VISITS THE NEARBY LIGHTHOUSE... N-NO--YOU CAN‘T - YOU’ 
= USE THAT BEACON! SEE WHAT WE 
SHALL SEE --- } aie ORCHID. 


DON'T BE AFRAID, 
ft 


LZ 
OLD-TIMER. I JUST Viyjjpyi- / me. 
LIGHT. YA Its a) le yyy, 74 mit 


| WELL, I’M SEEING ALL SORTS 
OF INTERESTING THINGS --BUT 
NOT THE RIGHT ONE -- 
HOLD IT --RIGHT THERE 
-- THAT'S IT MOVE, 
SLOWLY--- 


ee _ 


As THE PHANTOM MANIPULATES THE Is LONG, BRIGHT FINGER 
POWERFUL LIGHTHOUSE BEACON --- POKES AROUND IN THE DARK- 
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BLAST THAT FOOL 
LIGHTHOUSE-KEEPERS 
WHY {S HE SWINGING 


i TURN THAT OFFS You 


THANK GOODNESS 
ars no ; Gault TO BLIND US ? a IT’S GONE. 
: a es 
THAT BEACON Wi od 


- Sin 
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IF YOU PRETEND-- & | NO QUESTIONS NOW, MY DEAR. I DON’T LIKE THE 
TO BE MY GUARDIAN, ) HANNAH WILL LOOK AFTER WAY THAT LIGHTHOUSE 
WHY DO YOU TREAT MY YOU~AND VERY CAREFULLY BEACON FOLLOWED 
ME LIKEA eee fe --WON'T YoU, 
PRISONER ? PER NAH? 
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AW, FORGET IT. LISTEN --THAT 


BANGING. GO IN 
AND STOP IT. 


THANKS, YOU WON‘’T TELL ANYBODY 
PAL. THAT'S |...) THAT I LET YOU USE THE, 

» BEACON, WILL YOU ? ITS 

AGAINST REGU LATIONS, 

AND I MIGHT LOSE MY 


JOB AND-- 


T TOLD YOU TO KEEP QuietT/ 
NOW YOU RE, GOING 
ta TOGET IT? 


WHO IS THIS SECOND PRISONER? ? WHAT STRANGE 
ADVENTURE HAS THE PHANTOM WANDERED INTO ? 


I DON’T KNOW WHO 

IT AM/ I CAN’T 

REMEMBER 
ANYTHING! 


ZZ 
THE PHANTOM RESCUES A GIRL FROM 


THUGS IN ALEXANDRIA AND LEARNS 
SHE'S A VICTIM OF AMNESIA... 


T STILL DON’T LIKE THE WAY |/ RIGHT, BUTT \ 
THAT LIGHTHOUSE. DON’T KNOW WHAT 
BEACON FOLLOWED YOU'RE SO JITTERY 
US. BETTER ABOUT. EVERYTHING’S 
TURN OUT THE IN THE BAG, 
MASTIFFS. NOW 


RED PRESSES AN ELECTRIC BUTTON. -- 
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TAKE THE 
POOR GIRL 


COUNT PHAROS. CLAIMING TO BE HER 
GUARDIAN, TAKES HER AWAY ONA SHIP, 
THE PHANTOM FOLLOWS, CONVINCED 
THAT THE COUNT IS LYING... 


x K> 
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RELEASING TWO HUGE DOGS, VICIOUS AND HUNGRY, 


WHEN THE COUNT TAKES THE GIRL OFF THE 
SHIP BY NIGHT, THE PHANTOM FOLLOWS. THE 
COUNT SHOOTS AT HIM, THINKING HE'S KILLED 
HIM WHEN THE PHANTOM SINKS OUT OF SIGHT. 


THE GREAT ANIMALS ROAM THE SMALL ESTATE, 
FILLING THE AIR WITH THEIR ANGRY BARKING 


THE COUNT HURRIES THE GIRL TO HIS REMOTE 
ESTATE. THERE, IN A LOCKED SHACK,A SECOND 
UNKNOWN PRISONER IS KEPT 
ANO THE MYSTERY DEEPENS. 


THIS IS THE PLACE, 


# DEVIL. LISTEN TO 


THAT RACKET. 
SOUNDS LIKE 
A KENNEL. 


i! OH-OH--COMING THIS WAY! 1 TAKE IT EASY. THEYRE 
IT’S BENEATH MY DIGNITY TO » PROBABLY CHASING 
BE INVOLVED dN A Seale i A RABBIT. 


DEVIL. THAT’S MORE U 
ee nee GET 


POS... ... THE HUGE, VICIOUS MASTIFFS CATCH THE AAU _ 
Als THE PHANTOM ENTERS the COUNTS ESTATE... SCENT AND RACE ACROSS THE GRASS... cutatiiecacumeanal’ I Lomorrour = DEVIL GOES TO WORK 


RED,GO TO THE SHACK. } | RIGHT. I'VE GOT 
I WANT THESE PAPERS ( /f 

SIGNED. IF THE 

PRISONER PUTS 

UP_ ANY OBJECTIONS, 


oe, ing Pontus Sine, Ine Word ne reve THE DOGS WANT 70 CALL THE WHOLE THING OFF 
--BUT DEVIL IS PLAYINGFOR KEEPS”--AND 1d (ae 


VICK FES RACEATDEVIL | | THE GREAT MASTIEFS ROAR LIKE LIONS, 
CONFIDENTLY BUT THEY VE NEVER MET BUT THE GAUNTGRAY WOLF FIGHTS THEIR ONLY THOUGHT IS TO GET BACK TO THEIR 
ANYTHING LIKE DEVIL BEFORE f UF UENTLE MOUIIG LIKE LIGHTNING « « CAGE-- SAFE FROM THIS SILENT TERROR / ao PRISONER IN THE SHACK. 
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RAT! GOING TO WHIP 
THAT POOR GIRL, 
WERE 
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The Phantom 


| HE'S GOING TO THAT 


SHACK. THE 
MUST BE IN 
THERE. 


GIRL 


WW TT's YOUR OLD PAL, YOUNG 
LADY. COME ON. I’M 
GETTING YOU OUT OF 


NOW LOOK, I’VE GOT SOME \] 
PAPERS FOR YOU TO SIGN AND 
I DON'T WANT NO ARGU- 
MENT, SEE? OR YOU’LL 
GET SOME MORE 
OF THIS! 


THEN, SUDDENLY, RED'S VOICE CHOKES, HIS 
EYES POP--ALL HE CAN SEE /S A POWERFUL 
HAND WEARING A STRANGE SKULL RING---f 


! SAY-- YOU'VE PICKED UP A J HEY! You‘RE AMAN! 
LITTLE WEIGHT, SINCE I WHAT IS THIS 9 

LAST SAW YOU! T’LL 

UNTIE YOU SO 

YOU CAN -- 


7 


NEXT WEEK = THE STRANGER'S IDENTITY— 


YOU ASK ME. WHO YOUR ESTATE? |] OF COURSE. YOUR GUARDIAN 2 WELL, WHY WERE You |] | I THOUGHT You A THAT'S JUST DANDY. 
IAM ? I CAN ASK HAVE YOU EVER HE’S MY‘ HOW ABOUT HER? A PRISONER ON YOUR MIGHT BE ABLE NOBODY KNOWS 
- THE See QUESTION GUARDIAN I MEAN, HAVE =m OWN ESTATE ? TELL ME. I ANYTHING. 
F YOU. THIS IS : , : YOU GOT A * 
PRISONER |! ESTATE. I SISTER? KNOW. 
AM BARON a 
DUFRESNE. 


Lz 


Jomorrou-= SIGN OF THE SKULL 


RED, WHAT SOMEBODY--GRABBED ME. THIS ISTERRIBLE/ H ONE QUESTION AT] |) RED-- THAT & NOW YOU KNOW, THEN-- THE BARON'S ff IF YOU FIGURE ON GOING 
HAPPENED ? “& AN ARM--LIKE AN IRON IF HE ESCAPES--/ gm A TIME, COUNT. SKULL --ON WHO \T WAS! OUT THERE -- AFTER THEM, LEAVE ME 
VISEY THEN-- SOCKO --I WHERE ARE THE IS MY HEAD SOMEWHERE-- OUT/ KEEP ME POSTED 
Count |b GONE! THOUGHT MY FACE STILL ON MY WITH THE-- BY MAIL HOW YOU'RE 
PHAROS ? PHANTOM! DOIN’? 
FINOS APART b ? 3 HAT 
RED, HIS 
ASS/S TANT, 


: : ie Sam 
tuekitscaace|  p TOMORROW = THE PAPERS 


ss 
wort nent revervee TAN 
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ARE You THIS }'| YES! BUT I HAVE NO INTENTION NO. YOU WERE GOING TO BE 


THOSE ARE THE THIS ONE DEEDS YOUR 
PAPERS THEY ESTATE TO YOUR H MARSHALL® (:.) OF KILLING MYSELF! I MEAN, MURDERED! THIS NOTE, WITH 
WANTED ME TO GUARDIAN , COUNT EVEN DURING THE WORST YOUR SIGNATURE, WOULD MAKE IT 
SIGN. I HAVEN'T PHAROS, AND . t=) MOMENTS, I DIDN'T THINK LOOK LIKE SUICIDE? MAY I ASK, 
READ THEM By, THIS ea 7) e OF SUCH A THING. HO WAS MERLE? 


“Lomorrolw= MARSHALL'S STORY 
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WELL, ITS A PRETTY JUST BEGIN AT 
MIXED-UP STORY AND THE BEGINNING, 
DOESN’T MAKE MUCH MARSHALL. 
SENSE. I--I DON’T 

KNOW WHERE 

770 BEGIN. 


~—_ Sa 1 BLE: z Ce a 
THREE WEEKS AGO,I WAS PACKING HURRIEDL' “THE CABLE SAID--SIMPLY--THAT SHE HAD "As I WALKED TO THE GARAGE, I WAS 


a | A a i! | 


Cae ere ee Ff ve ae eee BEEN KILLED IN AN em TENT NEAR A 7TACKED oy BEHIND ae 
: P . LEXANDRIA. I WAS--STUNNED, BUT I ; -- 
MARRIED. THEN--A CABLE CAME.” PLANNED TO GO ON, ANYHOW--AND~-GET HER.”| | THE GARDENER’S SHACK. THATS ALL I KNOW.” 
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COMES THE DAWN? MARSHALL, } auT--1've @ IT’S HARD ON YOU--BUT You 
CAN’T/ STAY HERE AND KEEP 


MERLE IS NOT DEAD! SHE’S ALIVE, 
IN YOUR HOUSE -- NOT MORE THAN (us THOSE PAPERS --FOR 
FIVE HUNDRED YARDS EVIDENCE / BUT DON’T 
FROM HERES = SIGN THEM/ THEY'RE 
YOUR DEATH 
WARRANTS ? 


YOUR FIANCEE WAS I--I CAN'T BEAR fi 
KILLED IN ALEXANDRIA? E TO TALK ABOUT ‘SS 
WHAT DID SHE MERLE. IT WAS ONLY 
LOOK LIKE, = ~~ THREE WEEKS 
MARSHALL ? AGO. HERE IS 
= HER--PICTURE. 


YZ 
As 4 &( | ie 
: Gh . SB 
AR, Cope. 1000, xing Feotures Syndicate. 
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IF MARSHALL ESCAPES 


WE'VE GOT TO FIND MA L LOOK~-THE KENNEL’S WIDE SOMETHING SCARED THEM 
-- EVEN IF HE IS WITH ee THE DOGS OPEN! THE DOGS ARE -- OUT THERE? IFIT CAN 4 -- WE HANG. DON’T AFTER YOU, 
WILL FIND LYING THERE -- MEEK SCARE THOSE VICIOUS 98 Fea edad UNT. 


PHANTOM! YOU KNOW 
WHAT HAPPENS. IF HIM! AS RABBITSS 
HE ESCAPES / 


at 
> 


Re 


et 


D p , y; A 
| Me “il ) Ad 
i ee RED DOESN’T KNOW THAT DEVIL CHASED aud i 
Boplalyciael ania THE HUGE ANIMALS BACK TO THEIR KENNEL. NEXT WEEK = THE GIANTESS 
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eed ae FEE SAMI E MASTOOON 
TAKE A SOCK AT BS hy GUARDING HER ? THIS 

| SOMEBODY TO E Sa IS GOING TO BE 

ere MY Bre TICKLISH--- g 


LEAVING MARSHALL, EIGHTH BARON OF DUFRESNE, 
HIDDEN IN THE BUSHES OF HIS OWN ESTATE... 


WHAT DO YOU WANT? | {| YOU LOOK QUITE CAPABLE 
RDERS OF DOING THAT. LETS 


AND WE COLLAPSE, 
JUST HAVE A FRIENDLY 
CHAT. 


A HOW ABOUT} { NEVER MIND HER. SHE'S IN | I THINK THE DOGS 
Fy THE GIRL, GOOD HANDS. BIG HANNAH £: HAVE THE SCENT. TOO --ON THE END 
\ I HOPE SO. IF WE OF A ROPE--- 


COUNT? 
é‘ BETTER THAN SIXMEN.) [ DON’T FIND MARSHALL 
At -- OUR PLANS 

COLLAPSE- 


COUNT PHAROS’GUARD-- BIG 
HANNAH, AGIANT AMAZON 


40 The Phantom 


7 


THIS IS ALITTLE EMBARRASSING. 
T’M NOT IN THE HABIT OF 
FIGHTING WITH LADIES. 


WHEN I GET MY 
HANDS ON YOu--/ ( 
Y LON 


ZS 


=———" _ 
& PHANTOM IS CHASED BY BIG HANNAH. 
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BE CAREFUL OF HER / 
SHE IS AS POWERFUL 
AS A WRESTLER? cae 


LOOK,HANNAH-- I'LL SHOW You 

WHY DON’T You HOW I HANDLE 
GO BACK TO YOUR THIEVES? ae} 
KNITTING P f 
f 


THIS HAS CEASED 
TO BEA LAUGHING ) fee 
MATTER / 


wort rene reerea T= IS 
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THANK GOODNESS DEVIL 
ISN’T HERE --TO SEE 
ME BEING CHASED 

BY AWOMAN/ 


QUICK / GET SOME ROPE, OR 
A SASH OR SOMETHING, 
SO I CAN TIE UP 

THIS AMAZON J 


NOT MUCH! A FEMALE OF 
YOUR SIZE AND TEMPER 
ISN’T SAFE LOOSE. 


YOU--YOU DONT 
HAVE TO TIE 
ME, 


U AT LAST, 1 KNOW WHO) | MERLE--MERLE-- 
YOU ARE. YOUR NAME IS THAT MY 

IS MERLE. DOES THAT NAME ? 
BRING ANYTHING 


BACK ? 
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) HONEST, I WON'T TRY 
TO GET AWAY. I--I’VE 
NEVER KNOWN A MAN 
WHO WAS STRONG 
ENOUGH TO PICK 
ME UPS 


YOU'RE ENGAGED --TO 
MARSHALL, BARON OF 
DUFRESNE. YOU WERE 
TO MARRY HIM, THREE 
WEEKS AGO. NOW 


DO YOU 
REMEMBER? 


TAKES ALL KINDS 
OF PEOPLE TO 
MAKE A WORLD. 


MARSHALL-- 
MARSHALL 

NO--NO--I JUST 

CAN’T REMEMBERS 


JUST SIT QUIETLY, 

HANNAH. I'LL BE 

FINISHED WITH YOU 
INA MINUTE. 


WHAT IS YOUR NAME ? 
YOU WON'T GO 
AWAY, WILL 

YOU ? 


F\ COME ON. YOU'RE GOING TO SEE HIM/ 

WHEN YOU DO, YOUR AMNESIA WILL 

‘=> VANISH LIKE A BAD DREAM ---AND 
SO WILL THIS WHOLE MYSTERY. 


YOU DON’T HAVE TO 
TIE ME. I’D SIT 
QUIETLY FOREVER 
-- WITH 

yo 


Comorrour= REMEMBER ® 


THERE HE IS J 
ALONE f AFTER 
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MEANWHILE, OUTSIDE, COUNT PHAROS AND RED 
HAVE SPOTTED MARSHALL — CowTinuED— 


THAT'S ENOUGH QUICK, RED! YOU MEAN, I'M YES--AND WHEN YOU 00, 
OUT OF HES COMING! ENGAGED! AND I’M ( | YOUR MEMORY WILL 
GOING TO SEE MY-- COME BACK TO YOU 
MY FIANCE ? ~DOLLARS TO, 
DOUGHNUTS: 


P| . 
Ga Wit nesta aie be éomorrour = WHERES MARSHALL? 


I LEFT HIM HERE. I HE SHOWED ME YOUR PICTURE THOSE DOGS HAVE BEEN HERE: HE HAS A PAPER, CONFESSING HIS OWN 
DON’T KNOW WHAT AND SAID HE WAS TO MARRY CAN AND THERE HAS BEEN A FIGHT! SUICIDE. PHAROS DREW IT UP AND IF 
COULD HAVE YOU IN ALEXANDRIA. THEN REMEMBER~! THAT'S IT/ PHAROS GOT HIM (came THEY FORCE HIM TO SIGN IT- 
BECOME OF —= HE RECEIVED A CABLE WHILE I WAS IN THE HOUSE / Kae MERLE, I’VE BEEN IN SOME 
HIM. REPORTING YOUR I’VE GOT TO ' ' QUEER TANGLES BEFORE 
. cee DEATH. WHAT WORK FAST! BUT THIS ONE TAKES 
HAPPENED ? . THE PRIZES 
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IT'S ALMOST DAWN. I’LL BET YOU ARE. NOW, MARSHALL WAS TOLD YOU WERE 
ITLL BE LIGHT MERLE, I KNOW THIS KILLED IN AN AUTO ACCIDENT 
SOON. I’M WORN MUCH. COUNT PHAROS IS JUST BEFORE YOU WERE 

OUT. easing SA RDIAN. 


THEY ‘RE WATCHING US 
AND THEY’VE GOT 
HIM INSIDE THE 


Pa we 


THEN SUDDENLY--A sHoT--- | | 


YG EZ 
TOMORROW = FRAIL HANNAH 


KEEP WATCH, JOIE. MES OUT THERE 
WITH THE GIRL. WE’RE 
TAKING MARSHALL UP 
IN THE TOWER. 


| |; 


FINE GUARD YOU ARE. \| WHAT DO YOU EXPECT .| | WHAT COULD I D0? I WAS 
CLUMSY LOUT-- TO LET )) OF AFRAILWOMAN?| | OVERPOWERED -- BY A MAN 
HER ESCAPE. THAT AM I SUPPOSED 10) | WITH MUSCLES 

COMES OF TRUSTING FIGHT LIKE A, (| | OF STEEL. 

A WOMAN J . MAN § 


YES. FOR THE FIRST TIME 
IN MY LIFE. IT WAS 
MARVELOUS / 
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COUNT PHAROS! MY Sa MARSHALL, I WANT @ 


GUARDIAN! SO YOU jam YOU TO SIGN THESE 
HAVE BEEN BEHIND (ggmme PAPERS / 
ALL OF THIS # es 


T HAVE NO INTENTION OF KILLING YOU, 
MARSHALL. SIGN THE PAPER, ADMIT- 
TING SUICIDE. THEN, YOU WILL 
DISAPPEAR -- WITH A SMALL 
INCOME FROM ME -- AND 
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SIGN? CONFESS SUICIDE? & ene HERE, 


SO YOU CAN MURDER , 


ME SAFELY ? DO 
YOU THINK I’M 


HOW CAN I PUT 
MY LIFE IN YOUR 


MARSHALL, I WANT 
YOU TO SEE 


IT'S ALREADY IN MY 
HANDS --AS WELL AS 
THE LIFE OF, MERLE -- 
YOUR FIANCEE. IF I 

PULL THAT 


T’LL SIGN. 
WHAT ELSE 
CAN 1 


PIF I PULL THIS TRIGGER--BUT 
§ YOU DON’T WANT ME TO DO 
THAT. PERHAPS YOU ‘LL SIGN 
Poa THE PAPERS --NOWS 
‘Ht 
E 


YOU PROMISED DID 1? MUST HAVE 
TO FREE “ee| BEEN A SLIP OF THE 
Es TONGUE. THROW HIM 
IN THE BOATHOUSE’ 
2 oe 


A 


h 


CONTINUED — 


YOU CAN‘T 
LOCK ME IN 
HERE 7 


> > EET ON 
IN ALEXANDRIA, THE PHANTOM RESCUES 
A GIRL FROM THUGS. SHE SUFFERS 
FROM AMNESIA, LOSS OF MEMORY. A 
COUNT PHAROS CLAIMS HER, SAYING 
HESS HER GUARDIAN. ««- 


THE PHANTOM DOESN'T BELIEVE PHAROS 
--AND FOLLOWS. ON A REMOTE ESTATE, 
HE RESCUES A SECOND PRISONER OF 
PHAROS WHOIS PHAROS’ REAL WARD. 
HIS NAME IS MARSHALL, BARON of OUFRESNE. 


1X YEAH, WE 


BUT--NOT HERE ? 
— 


YOU KNOW WHAT 
HAPPENS HERE / 
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MARSHALL TELLS HIM THAT HIS FIANCEE, 


MERLE ,WAS KILLED IN AN AUTO ACCIDENT 
THREE WEEKS BEFORE. SINCE THEN, 
HE HAS BEEN KEPT PRISONER 
FOR REASONS UNKNOWN- 


MARSHALL'S LOCKED 


IN. WHAT NOW, FISH TO FRY. THEY AL 


FRY TOGETHER,RED. 


——= 


gees 
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THE PHANTOM REALIZES THE GIRL WITH AMNESIA 
1S MERLE -- AND VERY MUCH ALIVE § WHEN HE 

GOES TO RESCUE HER, MARSHALL /S CAUGHT 
BY PHAROS, WHO FORCES HIM TO SIGN A CONFESSION 
OF SUICIDES THE MYSTERY DEEPENS... 


WE. HAVE TWO OTHER \ 


(pe dy [oz / 
THE PHANTOM AND MERLE CREEP TOWARDS THE 
HOUSE, UNAWARE THAT THEY ARE BEING WATCHED, 
THROUGH TELESCOPIC SIGHTS OF PHAROS’ RIFLES 


ag: | | AW, LET ME HAVE ) (WELL, THEY‘RE LYING IN 
WITH THEM-~A ROTTEN SHOT. MUS RE 7 \THE GRASS. NO-- HE'S 
THE COUNT. HE COULDN'T AWFUL: 


DUC 
BULLET ! 


IC Cope 1999, Kung Features Byndicate Inc. World rights’ reserved 


" : 
»? ?) 
is 
ea | 
weds 
i u i) 


ae 
Trae 
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— THIS GUY DIDN'T LOOK AS 
BIG AS HE REALLY IS. HE'S WHAT’LL WE 
HEAVIER THAN LEAD. DO WITH HIM 


? 
Zz ons 
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The Phantom 


THROW HIM IN 
THE BOATHOUSE. MARSHALL 
NEEDS COMPANY DOWN THERE. 


HE’S GOT MORE LIVES 
THAN A CAT -- Uy 


YOU'RE A PRETTY TRICK. I PLANNED 
TO LET YOU JOIN THE OTHER TWO-- 
IN THE BOATHOUSE -- BUT I’VE 

CHANGED MY MIND. 
PRETTY GIRLS 
DON’T GROW 
ON TREES. 


i} EVEN CATS COME 
TO THE END OF 
THEIR STRING 
SOMETIME / 


MY GOSH-- 
BUT FOOLS Do! IT’S COME TO LIFE! 


NOW -- INTO THE BOATHOUSE I’M IN FAVOR OF 
WITH HIM. AT LEAST, I USING DYNAMITE. 
DON’T MISS WITH 5 THEN WE'LL KNOW 


THE BUTT END OF #2 HE’S DEAD S 
h A RIFLES y 


MOVE OVER, 
MARSHALL. WE 
BROUGHT YOU 
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eae WHEN THE TIDE RISES, WE 
WILL BE. COMPLETELY 

em SUBMERGED FOR 
SEVERAL HOURS! 


AT LEAST YOU FELLOWS WON’T 
BE THIRSTY IN THERE. YOU’LL 
GET PLENTY TO DRINK. 

SO LONG. 
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AND SEVERAL Hours (3( OH, YOU AGAIN. 
Se ee Se ae 
EVEN YOU! me COUNT? 


Syou’RE ALIVE! I 


WAS AFRAID 
THEY HAD-- 


IT'S NOT EASY TO | 


GET AWAY WITH 


MURDER. YOU'D ¢ 


BETTER THINK 


WwoW-- MY HEAD. 
DID A HOUSE FALL 
ON ME? WHERE 
ARE WE ? 


HAVE--MORE THAN TWICE, 
TASSURE YOU! THERE ARE 
NO LOOPHOLES. IT WILL 
BE THE PERFECT 
A CRIMES J 


I DON’T FOLLOW YOU, 
BOATHOUSE. MARSHALL. HOW ARE WE 
THEY'VE LEFT GOING TO DROWN IN 
US TO DROWN THIS BOATHOUSE? 


LIKE RATS 


TOMORROW = THE ANSWER 


I'M OVERCOME. HOW 
DO YOU FIGURE IT’LL 
INCLUDED IN A BE PERFECT ? 
PERFECT 
CRIME. 


’ 
/ cS 
tomorrow-= HOW HE FIGURES 


WHEN THE TIDE COMES UP, 


LY FILLED. SO-- YOU BOTH 
DROWN. NOW, I HAVE 
==) MARSHALL'S NOTE 
P -- CONFESSING 

: SUICIDE. 


PERFECT CRIME? 
HOW DO YOU 4 
FIGURE ? 
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As THE TIE RISES, WATER BEGINS TO SEEP 
‘NTO THE BOATHOUSE WHERE THE PHANTOM 
ANO MARSHALL ARE IMPRISONED...» 
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AND YOU ARE A 
STRANGER -- UNKNOWN 
Ls ANYONE AROUND 


BUT WE’RE LOCKED IN 
HERE-- FROM THE 
OUTSIDE. DOES 


AS SOON AS THE TIDE} ) HOW ABOUT THE GIRL, 
HAS GONE DOWN-- MERLE? SHE‘LLSTILL 
THE DOOR WILL BE ALIVE ASA 
BE UNLOCKED. 


ERE SS THAT LOOK LIKE, 
|B SUICIDE ? 


IF THERE WAS ONLY SOME WAY 
TO GET OUT! BUT WE'RE 
HELPLESS!’ WE'RE 
TRAPPED 7 


IT’S A MISTAKE, DO YOU WANT TO PUT HER 

IN-- ANO TAKE ACHANCE 
OF OPENING THE 
GATES -- WITH 


THE PHANTOM 


IN THE BOATHOUSE 
TOO, LIKE WE 
PLANNED ? 


YOU FORGET, MERLE HAS AMNESIA. 
WHO’D BELIEVE AGIRL WHO HAS 
LOST HER MEMORY ? 

NOBODY! FAREWELL, 

MY FRIEND, YOU 

MEDDLED ONCE 

TOO OFTEN! 


THEN IT’S SETTLED, REO. 
THE GIRL GOES WITH US. 


towca/otw-= BIG HANNAH GETS ORDERS 


HERE'S THE KEY, HANNAH. 
REMEMBER, UNLOCK THE 
BOATHOUSE GATES 
AFTER THE TIDE 

HAS GONE DOWN. 


GOODBYE, 


WHERE ARE 
GOING FORA | (WANNAH. NOW, 


YOU TAKING { \ LITTLE RIDE, 
ME? MISS. HOPIN. ) | BE SURE TO. 
5 OF THINGS! 
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WHY ? SO ITLL LOOK 11'S NASTY BUSINESS, 
COUNT 


LIKE SUICIDE, YOU 
OVERGROWN 
LUMMOX £ 


HOW CAN YOU 


» PHAROS. 


Wey WHEN YOU CAN'T DO 


JOKE ? WE’RE Mm ANYTHING ELSE, 


BEING -- 
MURDERED? 


1 MARSHALL, YOU 
HAVE TO JOKE. 


MT 


DON’T FORGET YOU’RE 
IN THIS NASTY BUSINESS, 
TOO/ ARE YOU GOING 


TO 00 AS YOU 
TOLDS 


“RE 


THE TIDE’S RISING-- | 


Ye IF YOU CAN HALT THE 


HIGHER_AND HIGHER! TIDE, MARSHALL, YOU'RE 

WE'VE GOT TO DO A BETTER MAN THAN 

SOMETHING! WE TAM 

ae JUST STAND 
RE! 


SS ee 
” ape Mh Rina smite Brobiens tes Wd Pi’ seed | 


TOMORROW = A JOB WELL DONE— 


IN A FEW MINUTES, THE TIDE ~<--*OoieSe] 
WILL REACH ITS MAXIMUM HEIGHT ) of feel i} 


--- AND THAT WILL BE THAT. 
OUR JOB _WAS WELL DONE. 
ET’S DRIVE ON. 


GONTINUED~ 


YOU THINK I’M AFRAID SO. IF WE FOR THE FIRST TIME IN 


DEVIL, OLD FELLA, YOU 
FOUND US/ IF YOU i Sere WERE FISH WE COULD MY LIFE,I WISH I WAS 
ONLY HAD HANDS HOPELESS? SWIM. THROUGH THE A SARDINE OR 
---0OR COULD BARS. BUT WE’RE NOT. A MINNOW. 
TALKS ow 

IMPRISONED 

INA 

BOATHOUSE 

~~ WHICH 

IS BEING 

SUBMERGED 


BY THE 
INCOMING 
TIDE § 


A FEW MORE NS BIG HANNAH! I OPENED THE 
MINUTES -- WHERE ’D YOU GATES. YOU 
b> AND --- COME FROM? CAN SWIM OUT. 
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DEVIL, OLD FELLA, I COULDN'T LEAVE| | } ESPECIALLY-- HANNAH'S ADMIRATION } WELL, MY DAD ALWAYS 
AM I GLAD TO SEE YOU THERE. RATS} |{ SUCH A STRONG FOR YOUR STRENGTH {) SAID IF YOU LIVED 
YOU# HANNAH, I’LL DIE LIKE THAT. MAN AS SAVED BOTH RIGHT ANO KEPT YOUR 
NEVER BE ABLE TO 2% NOT MEN. OUR 

REPAY i — Lives! 


OEE, i ‘ i i 
BIG HANNAH UNLOCKS THE BOATHOUSE GATES, ig fo . 
SAVING THE PHANTOM ANDO MARSHALL... - ap Rog Foe Sb oe Wald sd | [ tomorrour=LOVE AFFAIR. | 


SO THEY TOOK MERLE NO, BUT THERE’S A M I MEAN, I WOULON’T BE NO, WE'LL HAVE TO SAY BY JEEPERS ITS A CRAZY WORLD, 
TO THE FLYING FIELD. MOTORCYCLE. COULD IN THE WAY. I--I LIKE | | GOODBYE, HANNAH. GOOD-- -- HANNAH fy, MARSHALL. ANYTHING 
IS THERE ANOTHER YOU-- TAKE ME 2 fj TO WATCH YOU FIGHT| | I HOPE SOMEDAY I GOODBYE-- WAS IN LOVE CAN HAPPEN. AND IT 
CAR HERE ? AND CAN REPAY YOU WITH YOUS USUALLY DOES. 
; FOR. WHAT On", ‘ 
YOU'VE —- 
DONE. 


9HVH 8 Gg % 
o ob O&O © 
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THE FIELD’S IF ONLY WE'RE : OKAY, COUNT. THERE. THEY ARE! TAKE THE DRIVER’S WHAT ARE. 
NOT FAR, NOT TOO LATE! LET’S TAKE OFF, ALLSET. IN THEY’RE STARTING! SEAT# KEEP THE 
NOW RED. THE SOONER WE'RE TOO MOTOR GOINGS 
THE BETTER! I'LL BE BACK IN 
A SECOND? 


Copr_1939. King Features Syndicate, Inc.. World nights reserved TOM ORROW~ 7 HE. TAKE: OFF, / 


SURE THAT PARACHUTES 
OKAY. WHY? FASTER! GET THAT 
HO ARE PLANE! GO ON, RIGHT 


IT BACK IN ALONG SIDE IT/ 
GOOD 


Copr 1939, King Features Syndicate, Inc.. World nghts sc: 
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FOR AWHILE, IT SEEMED LIKE WE WELL, HE’S) (WE SAW HIM DROWN ALL 

COULDN’T GET RID OF HIM! I RIGHT. I CAN STILL 

Sst OPEL (Mi eatin finds 
" RD-ABO -- LOOK --LOOK-- 

HIM NEVER ° NOW. OUT THERE-- 

BEING ABLE (_/ 

TO DIE. 


i HE'S -- OUTSIDE WHAT ARE YOU 
DOING, YOU FOOL? 


ALLS 
YOU WANT 
TO KILL Us ? 
THERE LIKE A 
SPARROWS 
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HE'S GOT AKNIFE-- )) HE'S MOTIONING IF HE CRASHES US 
HE'S GOING TO CUT { | DOWN --WANTS ~-HE’LL DIE, T00-- 
A STRUT --AND US TO LAND! BUT HE'S ALREADY 
CRASH EITHER THAT-- DEAD -- WE 

us! OR HE’LL KILLED 


ne a 


THEN AS THE PLANE LEVELS, THE PHANTOM 
GOES FROM DEFENSIVE TO OFFENSIVE. _$ZAaZzuZ 


WE’RE GOING TO LAND, 
WHAT ELSE CAN 
WE DO? 
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SOBER UP! HE'S NOT 
DEAD. GHOSTS DON’T 
WEAR PARACHUTES! 
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HE WOULDN'T (| HOW DO YOU KNOW WHAT HED 
DARE CRASH US |\\ DARE TO DO? HE’D DO 

-- NOT WITH ANYTHING! WHAT ARE 
Aisa RL IN WE GOING TO DO? 


TOMORROW = DECISION 


WE LEFT YOU TO DROWN || IT’S A LONG STORY, 
IN A LOCKED BOATHOUSE.| | COUNT. NO TIME FOR 
NEXT ee WE KNOW, DETAILS NOW. HOLD 
THESE GUNS,MERLE 
KEEP THE LITTLE 
PLANE AT FIVE GUY COVERED. 
THOUSAND 


PUT UP YOUR IF IT’S FIGHT YOU 
FISTS -- AND WANT, I’LL 


FIGHT --/ 


OKAY, CLIMB 
IN 
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NOW. 


You ¢ CANT PROVE ANYTHING 
AGAINST ME? THE GIRL'S 
SOUR ONLY REAL WITNESS! 


zl AND SHE'S LOST HER 
>) MEMORY? 


J YOU'VE BEEN THROUGH A 
LOT, MERLE, BUT I THINK 
THIS IS GOING TO 
FINISH IT. MARSHALL, 

YOUR FIANCE, 
WILL MEET 


WHAT IF 

I DON’T 

RECOGNIZE 
HIM ? 


NOW --I FEEL BETTER. 


yf JUST HAD TO GET IT OUT 


OF MY SYSTEM. THERES 
NOT Atty wr oleae ION 


WHAT, IF I DON’T KNOW 
HIM? THEN --T’LL 
NEVER GET MY 
MEMORY 


(VILL MERLE REGAIN HER MEMORY 
WHEN SHE SEES MARSHALL?... continued 
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HERE COMES 

MARSHALL NOW. 
BUCK UP, 
MERLE. 


“i P 
“ea, lance” ey 


he ot a7 
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MERLE, MY DARLING. 
DON’T YOU --KNOW 
ME 2 


The Phantom 


IF SEEING HIM 

DOESN'T BRING 
BACK MY MEMORY 

--- NOTHING WILLS 
TLLBE LOST, 
FOREVER/ 


IT'S ALL COMING BACK! NOTHING LIKE A 
I’M BEGINNING TO KISS TO REVIVE 
REMEMBER --- MEMORIES. 

EVERYTHING / 


tomorroue = HORRIBLE MEMORY 


NOW, MERLE, TELL I REMEMBER NOW. ITS 
US WHAT HAPPENED | ) ALL COMING BACK/ L 
TO YOU -- BEFORE I WAS DRIVING THERE 
FOUND YOU IN ALONE --TO MEET 
ALEXANDRIA. MARSHALL FOR 
OUR WEDDING. 


Low aL < 
i * 


a we a= - =" ; : 
“ IT WAS NIGHT. I WAS ALONE, NOT DRIVING “I JUMPED OUT OF MY CAR. A COUPLE ry A gis ee. es 
FAST. BUT SUDDENLY --A CAR SEEMED 70 , OF MEN WERE STANDING THERE. ,» A ——— 
COME FROM NOWHERE I CRASHED INTO ITS SOMEONE WAS LYING ON THE ROAD: fomorrour= MERLE’S STORY CONTINUES 


CRASHED INTO YOUR AMNESIA MUST) ~~ fz KILLED HIM --ANO 
HIS CAR. YOU'D ' : HAVE STARTED ee RAN AWAY! THAT’S WHAT 
BETTER GET OUT waa ‘| | MY MEMORY HAS 
OF THE COUNTRY. , BROUGHT BACK 70 { 

Siaty ME f I'VE GOT TO 


MANS 
Poon | GO BACK-- AND 
FACE IT/ 
SO 


et 


rll 
a "THEY STOPPED ATA FILLING STATION. 
"I REMEMBER, VAGUELY, THAT THE MEN I WAS ALONE FOR A MOMENT--AND as 
URGED ME TO RUN AWAY FROM THE I WANDERED AWAY. AFTER THAT ; i ae i/ ; 
ACCIDENT. I DIDN’T WANT TO GO--BUT ~- EVERYTHING WENT BLACK. : = AL fe ey on, 
THEY TOOK ME IN THEIR CAR.“ I CAN REMEMBER NOTHING. “ : TOMORROW = NOW, JUST A MINUTE. 


59 


UP, DEAR. COUNT PHAROS 


OH, MARSHALL )| THIS IS A LITTLE MIXED 
--I KILLED 


TOLD ME THAT YOU 
HAD ag KILLED 


IN AN Al 


SORRY TO DISAGREE,COUNT. 
YOU’VE GOT PLENTY TO SAY. 
MERLE HAS GOTTEN BACKHER 
MEMORY AND HAS TOLD US 
A GREAT DEAL. 

YOU’RE GOING 
ON FROM 
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HOW DID COUNT I'VE BEEN 
PHAROS KNOW AB 
I WAS IN AN 
ACCIDENT ? 


ARE YOU SURE I DON’T KNOW. 
HE WAS DEAD-- THEY SAID 
HE WAS. 


since YOU'RE SO} {| COUNT, MY PATIENCE IS 
CLEVER, I'LL LET WEARING OUT? YOU’VE 
YOU FIGURE OUT CAUSED THESE TWO 
THE ANSWERS YOUNG PEOPLE ENOUGH 


ALL BY 
YOURSELF. 


TROUBLE. 


Y)) _Cove. 1800, King Peotures Syndicate, Ine, 


I‘M GUESSING THAT YOU 
WERE BEHIND THAT AUTO ACCIDENT 
IN EGYPT’ IF YOU DON’T TELL 
EVERYTHING -- I PROMISE 
YOU’LL NEVER OPEN 
YOUR MOUTH 
AGAIN f 


WHAT 00 YOU WE JUST WANT TO HEAR YOU 
WANT WITH TALK, COUNT PHAROS. WE 
ME ? LIKE THE SOUND OF 
YOUR VOICE. 


I'LL TELL YOU 
--EVERYTHING/ 


Bae 


: “Ss rr , 
it iN 


NEXT WEEK= THE MYSTERY UNFOLDS 


NOW, TELL ABOUT LET ME START FROM THE 
THIS AUTO ACCIDENT }\) BEGINNING. AS YOU 


IN EGYPT -- AND KNOW, 1 AM MARSHALL'S 
MAKE IT CLEAR, GUARDIAN AND 
COUNT HANDLED HIS | 


SO MARSHALL’S COMING 
MARRIAGE MEANT THAT 
YOUR CROOKED HANDLING 
OF HIS ESTATE 

WOULD COME 

TO LIGHT. 
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‘| “ ACCORDING T0 THE WILL, 
SAMs Cop 1939. King Features Syndicate, Ine, World nights resceved MA RSHA. L L’S ESTATES UNTIL THE DAY HE 
"I GAMBLED AND SPECULATED ALOT AND, MARRIED, SOI MANAGED TO COVER UP 
MANAGED TO LOSE A GREAT DEAL OF HIS MONEY. THE LOSSES FOR A LONG TIME.“ 


YES. THERE WAS Wm 1.GOT THE LIGHT SIGNAL. 
ONLY ONE THING WA SHE'S COMING NOW/ 


Gave ee | | || 
mai\ OKAY. GET READY TO 
MARRIAGES Aen PLAY DEAD, YOU 


° 
= 


"I KNEW I COULDN'T CHANGE MARSHALL'S | |" My AGENTS x 
MIND-- SO I DECIDED TO GET RID OF THEGIRL:| |ACCIDENT--PUSHING AN OLD CAR IN FRONT OF HER. 


YES, IN TWO WEEKS. 
SHE’S A LOVELY GIRL, 


L Se xa 
"THEN, ONE DAY, HE TOLD ME HE WAS TO BE 
MARRIED. I WAS FRANTIC. I FACED RUIN-- 
PRISON $” (continued tomorrow, 


= 
Cope 1939. King Features Syndicate, Inc., World rights reserved 


I THE 'VICTIM’ OF THE ACCIDENT WASN'T HURT AT 
ALL, OF COURSE. HE WAS JUST HIRED TO PLAY 
DEAD. 50 FAR, MY PLAN WAS WORKING.” continued. 


COME ON, LADY, 

THIS PLACE IS 

DANGEROUS 
FOR YOU. 


WE CAN'T LEAVE 


* SHE WAS COMPLETELY TAKEN IN BY THE 
FAKED ACCIDENT AND BELIEVED THE MAN 
WAS DEAD. MY MEN RUSHED HER AWAY. “ 


WE'RE JUST 
LENDING A 


We LL GET YOU 


"WE WERE “GOING To AKE HER PROMISE NEVER 
TO SEE MARSHALL AGAIN--BUT MY MEN DIDN'T 
REALIZE HOW BADLY SHE HAD BEEN SHOCKED." 


SHE LOST HER MEMORY! SHE 
DIDN’T REMEMBER THE FAKED 
ACCIDENT AT ALL. ALL THAT 
WORK --FOR NOTHING. THERE 
WAS ONLY O 
THING LEFT 10 500. 


COUNT 
PHAROS? 


THE FLY IN THE 


AND ALL THE WHILE -- THERE 
a 


WAS AN UNKNOWN QUANTITY 
-- A MYSTERIOUS SOMEBODY 
BUZZING ON THE EDGE 
OF MY PLANS --AND 
SPOILING 
EVERYTHING. 

you! 


“NOW, I'M NOT A KILLER--BUTI HAD GOTTEN pt lady 
INTO SOMETHING AND MURDER WAS THE 
ONLY WAY OUT, I HAD TO KILL MARSHALL-- 

MAKE IT LOOK LIKE SUICIDE. “ 


a Ss, 
"WE FINALLY TRACED MERL XANDR 
SHE HAD LOST HER MEMORY AND HAD : 
FORGOTTEN THE FAKED ACCIDENT COMPLET "HAD MAR tL SEIZED "AND HELD. I 
LY. I PRETENDED TO BE HER GUARDIAN.” - LDN’T HAVE HIM FREE, SEARCHING FOR MERLE. 
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SO, FIRST YOU GAMBLED UP MOST OF 
MARSHALL'S MONEY, BEING HIS GUARDIAN. 
THEN, WHEN HIS COMING MARRIAGE 
MEANT YOU'D BE DISCOVERED, YOU 

TRIED TO PREVENT THE 


MARRIAGE --- 
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SO LONG, BOYS. THEY VE PROMISED TO 
TAKE GOOD CARE OF YOU HERE. YOU’LL 


FOR IT. NOW, 
YOU‘LL pe. 


MA A 


i a 
[Copr_19X9, King Features Syndicate, Ine, World rights rosurved 


BY FAKING AN AUTO ACCIDENT--MAKING 
MERLE THINK SHE’D KILLED A MAN-- 
AND SO, SCARING HER AWAY FROM 
MARSHALL AND SOCIETY AT LARGE. 

BUT WHEN SHE LOST HER MEMORY 

IN THE SHOCK OF 

THE ACCIDENT -- 

THAT SPOILED 

EVERYTHING. 


World rights reserved 
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THE COUNT AND HIS PALS ARE SAFELY BEHIND 
BARS, SO DON’T WORRY ABOUT THEM. BY THE 
TIME THEY GET OUT, THEY’LL BE 
INTERESTED IN NOTHING BUT 
WHEEL-CHAIRS AND ct 
MILK-AND-MUSH. 


SO THEN, YOU TRIED 


SUICIDE. ABOUT THE 
NASTIEST MESS 
I'VE EVER 

RUN INTO. 


1 HOW CAN WE 


EVER THANK 


IF IT HADN'T BEEN \ 


KNOWING YOU'RE 

HAPPY 1S ENOUGH 
FOR ME. I'MA 
SILLY GUY. SORT 
OF SENTIMENTAL. 


T HAD IT ALL 
FIGURED OUT! 
NO SLIP-UPS/ 


I’M JUST AN OLD SPOIL-SPORT, 

COUNT. NOTHING GIVES ME 

MORE PLEASURE THAN TO 
SPOIL PEOPLE'S FUN 


is Ss 
VENTURE 


the DHANTOM 


I WILL DEVOTE MY LIFE TO THE 


§ DESTRUCTION OF ALL FORMS OF 


Uf 


il aa), 


BYRON, HOW NICE 
OF YOU TO COME 
AND SEE 


m PIRACY, GREED AND CRUELTY 
Sawg, “AND MY DESCENDANTS 
WILL CARRY 

ON AFTER MES 


Cont 199, Kibe 


DIANAY THE DOC TELLS 
ME YOU'RE OKAY 
— AGAIN MARVELOUS! 


GENERATION AFTER GENERATION 
FOLLOWED HIM. NATIVES OF THE ORIENT 
THOUGHT HE WAS ALWAYS THE SAME = MAN 


-- AND SO 


BELIEVED THE PHAN 


TO BE IMMORTAL # 


YOU'RE 

SURE SHE'S 

RECOVERED, 
Doc? 


COMPLETELY. BY THE WAY, 
LIEUTENANT BYRON. YOU 


SEE HER --THEON 
SHE BELI abe 


iY 
A FEW MONTH S AGO, THE PHANTOM'S SWEET- 
HEART, DIANA, WAS TAKEN 70 THE HOSPITAL, 
SUFFERING FROM SHOCK AND EXPOSURE. 
SHE BELIEVES THE PHANTOM TO BE DEAD. 


WE DIDN'T TELL HER HE WAS ALIVE. 
I WAS AFRAID THE EXCITEMENT 
WOULD BE TOO MUCH FOR 
HER. I BELIEVE HE WAS 
HER SWEETHEART. 


YOU CANNOT SEE HER. 
WE CAN'T EVEN TELL 
HER YOU’RE ALIVE. 
THE EXCITEMENT 
WOULD BE T00 

MUCH FOR 


S0 THE PHANTOM ie 

DIANA, DETERMINED TO 

RETURN AS SOON AS SHES 

WELL, - . COMOMOW=THE STORY FROM THERE. 


YES, OF COURSE. 
LET ME TELL 
HER, DOC. 


BUT NOW, SHE 

CAN BE TOLD 

THAT HE |S 
ALIVE. 


Tomorrou-=T0 TELLOR NOT TO TELL. 


I LOVE DIANA--AND WANT TO MARRY SHE THINKS HE’S DEAD--AND HE NEVER STAYS IN ONE PLACE-- m 1 CAN THINK OFAMILLION REASONS WHY, 
HER. SHE’S THE ONLY GIAL IN THE HAS GOTTEN USED TO THE ALWAYS MIXED UP IN DANGEROUS BI SHOULD --AND SHOULDN'T TELL HER 
IDEA. WHY SHOULD L BUSINESS. IT’S NOLIFE FOR J BUT THE MAIN THING 1S -- 
HER.I GUESS [’D BEA : T_ LOVE HER,MYSELF / 
oS Y I WON'T TELL HERS 


WORLD FOR ME. WHY 
SHOULD I TELL HER CHANGE THAT ? 
HEEL NOT TO TELL 


THAT THE PHANTOM'S BESIDES, HE’S ? 
ALIVE ? JUST A \ HER HE'S 
NAMELESS 
ADVENTURER. 


Comorrou = PROPOSAL 


DIANA, YOU CAN'T - 
I KNOW. I'M FOND 


DIANA, I LOVE YOU. YOU WASTE YOUR LIFE 
KNOW THAT. 1 WANT AWAY, THINKING OF YOU, BYRON -- 
YOU TO MARRY ME. HIM ABOUT A MAN PERHAPS SOMEDAY 
5 ; WHO'S -- T’ 
: Py TALK ABOUT 


THE DOCTOR SAID YOU HE DID! I MEAN-- 


HAD SOMETHING DID HE TELL YOU 
TO TELL WHAT IT WAS ? 


EN 
TOMORROW= ALL'S FAIR 
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BYRON, I JUST RECALLED. OH, YES. ILL I GUESS I’M A RAT 
THAT MASKED MAN LEFT TAKE_CARE OF FOR DOING THIS, BUT 
HIS ADDRESS AND SAID IT, DOC. WHAT THE HECK-- 
HE WAS TO BE ALL’S FAIR IN 
NOTIFIED AS : 

SOON AS DIANA 


HERE’S A CABLE |) OH,YES. THAT'S FOR THAT \ SLIP IT UNDER 
FOR BOX 14, PARTY WHO'S BEEN PESTERING THE DOOR, 
US OVER THE'PHONE FOR | 
THE LAST WEEK. SEND 
IT OVER TO HIS HOTE! 


a 
3 
is 
ae 
ae 
ae 
ee 


ONE OF US HAD TO LOSE? }I7, DIANA CAN‘T TOSS ME AWAY BUT WHY ARE YOU 
WHAT IS THIS, DEVIL? -—“}". LIKE AN OLD SHOE. COME ON, IN SUCH A HURRY 
A JOKE? FELLA. THIS REQUIRES A TO RUSH ME AWAY GOOD, DIANA. 
LITTLE INVESTIGATION, FROM HERE, 00 US BOTH 
IN PERSON? BYRON? aan Goon! 


| CONTINUED- 
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OH, IT'S SO GOOD To BE WELL 
AND STRONG AGAIN 
ee GOING TO 


THINK SHE’LL 
APPROVE OF ME, 
DIANA ? 


WERE LEAVING BYRON THINKS IT’S BEST. 
SO SOON CAN‘T THANK YOU ENOUGH 
NA} oe. ALL aN We 


I DIDN'T KNOW ou IT IS UNEXPECTED, DOCTOR. 


68 The Phantom 


I'M SURE OF IT. 
YOU'RE JUST HER 
TYPE. A NICE, 


THAT MAKES ME SOUND 
KINDA STODGY. EXCUSE 
ME, DEAR. SOMEONE’S 
CALLING ME. 


SETTLED, NORMAL 
OUNG 


YOU CAN‘T FOOL 
‘OU’RE 


VS CABLE. FOR ME? WONDER 


WHO FROM ? GOODNIGHT! 
IT'S FROM WHIMS 
pratt COMING 


a World rights 
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I MEAN THE 

MASKED MAN 
WHO CAME TO 
SEE YOU HERE 
WHILE YOU 
WERE SICK. 


DIANA, THERE'S 
NO TIME 


THIS MINUTE! I’M 
NOT HALF- 
) PACKED? 


BUT I CAN‘T LEAVE }| HAVE TO GET OUT puick? 
FIRST PLANE / JUST 
HAD ORDERS. IMENT! , 


I DION’T CATCH HIS 
NAME, BUT --WHY, 
DIANA, WHAT’S 
THE MATTER? 


THERE SHE GOES. 
GOODBYE --DIANA. 
WELL --NOBODY 
CAN SAY THAT I 
DIDN'T TRY--- 


I'M SO HAPPY, I 

COULD FORGIVE 
ANYBODY 
ANYTHING! 


YOU HAVE HIS ADDRESS. 
YOU’LL SEE HIM SOON. 
DIANA, WILL YOU 


-- THE EXCITEMENT WOULD HAVE BEEN 
FORGIVE ME ? 


TOO MUCH FOR YOU. DIANA, I LOVE YOU. 


YES, HE’S ALIVE, DIANA. HE CAME TO 
WANTED TO MARRY YOU, MYSELF. 


DOCTOR WAS AFRAID TO LET YOU 


SEE YOU WHILE YOU WERE Te | 
ani I 
SEE HIM-- OR TELLYOU HE THAT'S WHY I DIDN’T TELL YOu. 
WAS ALIVE,BECAUSE -- = 


—. S13 
A Cowtorrotwr= FACE THE MUSIC, BOY. 


NOT ME. THIS IS YOUR 


PARTY. YOU’VE GOT 
TO FACE THE MUSIC, 
BOY. 


ONLY ONE MAN FITS THAT NOT MEJ YOU TELL 
HIM, 0OC. MAKE 
UP SOME STORY. 


DESCRIPTIONS IN THE RUSH, 


THERE'S A MAN HERE WHY ALL THE 

TO SEE MISS PALMER EXCITEMENT? 

AND LIEUTENANT MISS PALMER’S 
BYRON f maa aA 
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HE DIDN’T GIVE HIS NAME. WE TRIEO 
TO STOP HIM. HE SMASHED DOWN 
THE DOOR, KNOCKED DOWN 

THREE FELLOWS AND HE’S 
STORMING AROUND 

LIKE A MAD 


I FORGOT HE WAS COMING 
HERE! THE PHANTOM? 


WHAT'LL I DO? 


gulp- gulp SHE JUST LEFT-- DOES SHE STILL NO, I TOLD HER THE TRUTH. WHAT -- WHAT ARE 
--HELLO-- THINK IM DEAD P LISTEN -- WAIT A MINUTE. YOU GOING 
FOR PAR I LOVED HER. I WANTED Te 

TO MARRY HER! 
THAT'S WHY I LET 
HER BELIEVE 
YOU WERE 
DEAD -- 


a “W) i 


TOMORROW = PHANTOMS JUDGMENT 


I OUGHT TO BREAK ANY MAN IN HIS RIGHT SENSES NO, YOU'VE BEEN IN LOVE SAY, 50 LONG -- WHEN YOU 

YOUR NECK , BYRON WOULD FALL IN LOVE WITH --~BUT-- SHE HAPPENS YOURE. SEE HER --GIVE HER NO, BUT I’LL 

-- BUT I FEEL DIANA RIGHT, OFF THE BAT. A HEEL TO BE MY GIRL, WHICH SWELL/ MY LOVE, WILL SAY, "HELLO% 
YOU COULDN’T HELP IT. MAKES IT TOUGH. You? 


SORRY FOR 
YOu. SHE’S THAT KIND 
OF A GIRL. 


World rights reserved 
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I'VE BEEN TO THE POST-OFFICE--| [ -- AND NOW HE’S GONE. I’LL 
AND HIS HOTEL. HE'S GONE. | NEVER BE ABLE TO FINO HIM. 
NOBODY KNOWS WHERE. IT’S WELL -- MAMA’S COMING 
THE FIRST TIME I EVER TOMORROW. I GUESS 
KNEW WHERE. 70 THAT'S SOME 
LOOK FOR HIM--)] | CONSOLATION. 
OR IS IT--? 


World rights reserved 
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WON'T YOU STOP-- 
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~* KISSING ME FOR A SECOND-- 


-- $0 I CAN SAY 
HELLO ? 


‘Copr. 1939, King Features Syndicate, Inc. 


tomorrouwr= HELLO 


DARLING, I'VE GOT A YOU MIGHT AT LEAST YOUR MOTHER SHE DOESN‘’T QUITE Humph -- YOU ONLY THREE. 
SURPRISE FOR YOU / SMILE ANO MAKE DOESN'T EXACTLY UNDERSTAND -- AND WHO AGAIN! HOW MANY }( J HAD A TOUCH WILL YOU 
gas S f couvCG PEOPLE HAVE YOU OF LUMBAGO TWO STOP ACT- 


KI rary bbl 


APPROVE OF ME, 
DIANA. 


LEAVE DEVIL BEHIND. 
SHE DOESN'T LIKE 
DOGS, MUCH LESS 
h WO 


WEEK 


MY DAUGHTER HAS BEEN ILL MAMA, THATS HE WOULDN'T HAVE HAD TO, IF YOU GET RID OF THAT OUTLANDISH 
IN A HOSPITAL FOR MONTHS NOT FAIRS HE STAY HOME WHERE YOU BELONG? COSTUME. GET AJOB AND 

-- AND I DIDN’T EVEN KNOW SAVED MY NOW -- YOU WANT.TO MARRY MY SETTLE DOWN --LIKE 

IT/ ALL BECAUSE SHE LIFE! DAUGHTER. I‘LLGIVE] | ANY OTHER NORMAL 
GALLIVANTED AROUND MY PERMISSION YOUNG MAN? 

WITH You / -- ON ONE 


I SEE YOUR POINT, 
MRS. PALMER, BUT 


THEN YOUR MARRIAGE 
TO DIAN 
IT'S IMPOSSIBLE. 


ANA {S 
IMPOSSIBLE! 


WN World nights reserved DRA 
eatures Syd 
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CJomorrou%= THE PHANTOM EXPLAINS 
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THE PHANTOM |S ALSO NEEDED To 
KEEP THE LAW AND PEACE OF THE 
JUNGLE PEOPLE. THE PHANTOM 
1S ALWAYS NEEDED-IN A 
THOUSAND PLACES. THAT IS 
My JOB! 


MRS. PALMER, ABOUT THIS “OUTLANDISH” 
COSTUME. FOR FOUR CENTURIES THE MEN 
OF MY FAMILY HAVE PLAYED THE ROLE 

OF THE PHANTOM. WE ARE 

PLEODGED TO FIGHT AGAINST 

PIRACY, GREED 

AND CRUELTY 


World rights reserved 
tures 53 
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DARLING, I'VE GOT TO 
GO HOME WITH MOTHER. 
I’LL CHANGE HER 
MIND. YOU FOLLOW 

N A FEW 


I'M ALL SHE HAS, DARLING. 
I CAN'T HURT HER. IT’S 
THE BEST WAY. 

IT’LL COME OUT 

RIGHT. 


DIANA, I’M A 
FOOL TO LET 
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IT'S NOT NONSENSE! 
THERE HAS ALWAYS 
BEEN A PHANTOMS 
THERE ALWAYS 
WILL BE ONE! 


I'VE NEVER HEARD 
SUCH NONSENSE 
IN MY LIFE / PURE 
POPPYCOCK/ 


BUT NOT FOR 
LON 


GOODBYE-- G-- 


\ VA 


WILL YoU Two 
BE SENSIBLE? 


| eomorrout DECISION 


DEVIL, IF YOU EVER 
FALL IN LOVE, BE 
SURE SHE’S AN 
ORPHAN. eg 


eed 


SS= il 


BecinninG Next Week = THE GOLDEN CIRCLE 


THINK WE’LL TAKE A THIS 1S YOUR HERE WE ARE AT \| YOU’VE MISTAKEN ME ALONE ? IS THAT THE 
LITTLE TRIP UNTIL COMPARTMENT, LASTS I THOUGHT |) FOR SOMEONE ELSE, WAY TO TALK TO 
A SIR. THANK I NEVER WOULD MISS. I HAVE THIS ME ON OUR 
YOU, SIR. FIND YOU. HONEYMOON 2 


TAA 


4 . 
1 aC. ing Keatures Syndicate. Ine \Vurld mzhts reserved 


t0MOProus= REINFORCEMENTS. 


LOOK, LADY. TAKE A | _| OH--HOW CAN YOU 
SRA gg 
THIS ISN'T MY oom) : 
HONEYMOON. 


Way NRE YOU NT OUR HONEYMOON \ NEVER SEEN EITHER OF, Ur ee NS 
CRYING ? HE SAYS-- —— YOU BEFORE IN MY LIFE! 
YOU'VE GOT ME MIXED 
UP WITH SIX OR 
SEVEN ‘OTHER 


STAY WHERE 
YOU ARE! 


Pricai dere tomorrour=MADAM CONDUCTOR. 
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WHAT KIND OF GAME 15 THIS? )[ OH,ME --MEN ARE DEAR, GIVE THE NOW, WE CAN BE SEATED. HOW LONG OOH --DON’T GET UP, PLEASE. 


YOU KNOW DARN WELL I’M SUCH FAITHLESS CONDUC YOU TWO ARE SO LUCKY. DOES THIS GO MY GUN MIGHT GO OFF. 
neuenae SUCH FINE WEATHER ON? WHAT’S DARLING, YOU MIGHT 


NOT MARRIED TO YOUR CREATURES. TICKETS. 
DAUGHTER. I'VE = DON’T MOVE-- FOR YOUR HONEY- UP? SEE IF HE HAS ANY 
NEVER SEEN HER ffm S YOUNG MANS : MOON TRIP. cn io ee 


BEFORE. : 
: op i 4 SO IMPULSIVE. 
bg ) ia a J , LN 


WHAT GOES ON HERE ? 


I’M GETTING OUT J CRAZY WOMEN! AND I . WHERE’S THAT LADY ARE YOU IN YOU’RE UNDER ARREST! A 
OF HERE--,” CAME FOR AREST? WHERE'S CONDUCTOR ? I’VE GOT eka load MAN HAS JUST BEEN 
4% 


THAT LADY CONDUCTOR ? A COUPLE OF CRAZY MURDERED IN THE ADJOIN- 
EVERYTHING HAPPENS WOMEN IN MY ING COMPARTMENT! 
TO Me? : COMPARTMENT, 
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I SAID-- YOU’RE UNDER | | ARE YOU CRAZY? \ THIS MAN WAS MURDERED] | WAIT A MINUTE! I YOU WERE IN THE ADJOINING ]( BUT I WASN’T WELL, THIS IS YOUR 


: a : | | COMPARTMENT, ALONE # THE () ALONE/ THERE | || COMPARTMENT-- 
ARREST. A MAN WAS f \_IS EVERYBODY Putt ante pace oe DON Tita tone | | oursIDe D00R’ OF THIS ARE TWO WOMEN | |) WHERE ARE THESE 


JUST MURDERED IN CRAZY ON THIS 
a 4] | COMPARTMENT WAS IN MYSTERIOUS 
Lert ipl Ua C>\WITH THIS! | CockED. WE HAD TO COMPARTMENT (| | WOMEN ? 


UP = Ss FORCE IT! WHO Ky == COME == 
ELSE COULD HAVE [@, 
es 


HANDING THEM Ma H DONE IT? 
OVER AND-- , 


I’M TELLING YOU--I WASN'T ALONE, THEY INSISTED THIS WAS OUR HONEY- THAT'S A PRETTY ) | ABSOLUTELY. ASK THE YES --SHE COULO--BUT IT JUST SO 
INSPECTOR. TWO WOMEN BARGED IN MOON, THOUGH I’D NEVER SEEN TALE ~AND CAN LADY CONDUCTOR WHO| || HAPPENS THAT ALL CONDUCTORS 
ON ME--MOTHER AND EITHER OF THEM BEFORE / YOU PROVE CAME IN T0 GET OUR ON THESE TRAINS ARE MEN/ 
Ona DAUGHTER -- CLAIMING WHEN I TRIED TO LEAVE, IT? _ \ TICKETS. SHE.SAW 
SPEEDING || THAT 1 WAS MARRIED THE “MAMA” PULLED A ZF THEM! 


TRAIN, THE |} 10 THE DAUGHTER. 
PHANTOM 
4S HELD 
FOR THE 
MURDER 


OF A MAN 
IN THE 
ADJOINING 
COMPART- 
MENT. 


World nights reserved DBO 
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NEXT WEEK «> 
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I TELL YOu, I UJ YES, YES. CLAIMING TO BE THIS IS OUR BOTH WOMEN WERE YOU'RE WASTING TIME. WITH 
WASN'T ALONE | MARRIED TO YOU/ WITNESSED WAIT-- HERE'S WEARING GOLDEN 


THAT SILLY ALIBI. THINK UP 
HERE. THERE ONLY BY A NON-EXISTENT j SOMETHING-- CIRCLES -- LIKE THIS A BETTER ONE. YOU’RE 
===) LADY CONDUCTOR. : 


IN A ONE -- ON THEIR UNDER ARREST FOR 
SPEEDING Ee Ba MAN, ai; GOT 4 LAPE Z “2 MURDER. 


THE PHANTOM 
IS ACCUSED 


MAN IN THE 
ADJOINING 

COMPART- 
MENT! 


PUT OUT YOUR 
HANDS FOR 
THESE WRIST. 
b BRACELETS ? 
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DON’T TAKE, CHANCES } 
WITH HIM’ SHOOT @ 


UNDER MY NOSE TWO = STILL BE ON THE TRAIN FZ biel 

~—T ’ s sg Ven 277 Z Z3 
DAFFY WOMEN -- AND A ) IF I CAN GET BACK -<@ mat -| Ze « = Lo Kis 
LADY CONDUCTOR Sy IN--= | kia 
WHO DOESN'T YD 
EXIST-- 


ON THE SPEEDING PARIS EXPRESS... 


WHERE DID HE GO? HE EITHER FELL OFF-- \ 
HE VANISHED -~ OR HE GOT BACK INSIDE 


HAT. WAS AS SOON LIKE SMOKES THE TRAIN J 


DOWN FLATS 


A 
TUNNEL! THAT, 
CLOSE ALMOST AS WE REACH LET'S GOP 


HAD OUR HEADS 
KNOCKED OFFS 


HALT -- OR WE 
FIRE! 
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I'VE GOT TO GET INSIDE. 2 Vy YOU MEAN, THERE HE 
THOSE WOMEN MUST STILL ' WAS! COME ON, 

BE ON THE TRAIN. DEVIL 

THIS WAS MY y 

COMPARTMENT 


| tomorrour= THE ONLY CLUE 


WHAT HIT HIM? HE'S OUT er : WE STARTED ON A PEACEFUL VACATION, 
COLD WHAT’S THAT ON FELLA. AND HERE WE ARE, HUNTED 
HIS JAW 9 A DEATHS Dt CUR : FOR A MURDER WE KNOW 
HEAD -- OF ALL ALA — NOTHING ABOUT--AND A 
THINGS --2 ; : LITTLE GOLDEN CIRCLE 

I | --THE ONLY 


THE GOLDEN CIRCLE! WHAT DOES IT MEAN P 

WHO WERE THE STRANGE WOMEN WHO DROPPED 

IT? THE PHANTOM (5 IN FOR THE STRANGEST 
MYSTERY OF HIS LIFES —(CONTINUED- 
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OH--GOIN’ TO THAT ART STUDENT S$’ NEVER YET SEEN AN ART STUDENT , 

BALL TOMORROW NIGHT, EH ? . THAT HAD THE PRICE OF ACUP ITS A LONG 
HOT STUFF, THEY TELL ME. THAT'S OF COFFEE. WHAT‘S THE 

SO YOU’RE ONE OF THEM IT, POP. GOOD OF ALL THAT 

any STUDENTS, ORAWIN’ IF YOU 


THEY’LL BE WATCHING ALL TRAINS D-DRIVE Y-YOU f YES. I--er--I'M GOING TO 
AND BUSES INTO PARIS, DEVIL. , INTO A MASQUERADE IN THE 

Horen ror || MAYBE WE CAN ask T-TOWN-*? LATIN QUARTER --- 
HITCH A RIDE. ai WB HAVEN’T ANY, one 


TRAIN. CAN’T MAKE 


ABOARD THE 
PARIS EXPRESS, 
THE PHANTOM 
HEADS FOR 
PARIS--WITH 
A GOLDEN 
CIRCLE PIN 
AS HIS ONLY 
CLUE TO 
THE REAL 
MURDERERS. 


ttomorrour-= FIND THAT WOLF f 


I'M SURE HE'S HEADED Ul FOOL! HE'S NOT GOING 


OF PARIS DRESSED 
COSTUME -- AND THE WAY YOU 
WITH THAT DESCRIBE! 
WOLF f HE'LL BE 
DISGUISED! 


BUT HE CAN’T DISGUISE 
THE WOLF# FIND THE 
WOLF --AND YOU’LL 
FIND THE MAN J 


IN THE OFFICE OF THE CHIEF OF POLICE, PARIS... HE SHOWED US A GOLD PIN, \f WHEN HE HIT 


CLAIMED ONE OF THE WOMEN ) ME -- WHATA 
DROPPED IT. THEN HE PUTS 

UP A FIGHT-- AND 

DIVES OFF THE 

TRAIN? 


iV) 


qi) 
f 


il 


1939, King Features Syndicate, Inc. World _ngt 


80 The Phantom 


DEVIL--YOU’RE GOING TO HAVE TO LAY 
LOW FOR AWHILE. THERE’S NOT MUCH 
I CAN DO TO DISGUISE YOU. CAN'T 

LET YOU ROAM PARIS. 

YOU'D TIE UP 


GENERAL ORDER, TO ALL PARIS POLICE. BE ON \J 
LOOKOUT FOR LARGE, GRAY WOLF/ CAPTURE 
ALIVE, IF POSSIBLE, AND 
REPORT AT ONCE. 


Hmm--YOU’RE ABOUT THE 
FIFTIETH ONE WHO'D 
SAID THAT. I’M GETTING 
NOWHERE FAST. 


NO,SIR. I HAVEN’T ANY 
GOLDEN CIRCLE PINS 
LIKE THAT. SORRY. 
ANYTHING 
ELSE? 


NoPE, I’M \| |{NO,SIR, I HAVEN'T 
TRYING TO MATCH} | ANYTHING LIKE 
THIS ONE. THAT IN STOCK. 
GOODBYE. 
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NO, HE’S AN AFRICAN 
POINTER. I USE HIM TO 
HUNT ELEPHANTS. KEEP 


I’LL TAKE GOOD CARE OF 
HIM, SIR. RATES ARE 
REASONABLE. SAY-- 


I BELIEVE YOU BOARD 
DOGS AT THIS KENNEL. 
1 WANT T0 LEAVE MY 


HE LOOKS LIKE 


DOG WITH YOU WHAT KIND 
FOR A FEW OF A D0G 
WEEKS. IS HE? 


$7 


Comorrow"= THE SEARCH BEGINS 


IF HE DOESN'T FIND OUT ANYTHING. 
I’M STYMIED. MAYBE THE PIN 
DOESN'T MEAN ANYTHING. 
MAYBE IT’S A FALSE CLUE. 

WELL -- WE‘LL 


SEE IF YOU CAN FIND OUT {| COME BACK ABOUT 


FIVE O'CLOCK. 
TLL SEE WHAT 
I CAN DO. 


WHO SELLS THIS KIND OF 
GOLDEN CIRCLE PIN IN 
PARIS. I’LL PAY YOU FOR 
ae 

LOSE THE ay 


fo-12 


OMOrroW = THE MASKED DANCERS 


NONE. I’VE INQUIRED OF EVERY 
JEWELER AND MANUFACTURER 
IN PARIS. NO ONE HANDLES A 
GOLDEN CIRCLE PIN JUST, 
LIKE THIS ONE. 


WE'RE GOING TOTHE U[HE CAN‘T COME UNLESS 
HE'S AN ARTIST--OR 

AN ART-LOVER« 

WHICH ARE YOU? 


SURROUNDED 
BY MASKED 
DANCERS 2 
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NOT ONLY {IS THE PIN UNUSUAL, 
BUT THE METAL, ALSO. IT’S 
A GOLD ALLOY OF SOME 
SORT. I’VE NEVER SEEN 
IT BEFORE. SORRY 
I COULDN’T 


OH, COME ON. 
DON'T LISTEN 
TO 


THANKS, 
ANYHOW. 


NO,I CAN'T. 
T’M BUSY-- 
THANKS, 


h DAFF Y. 


NOW WHAT? MAYBE 
I’M DAFFY ALREADY, 


I'VE HEADED INTO A BLIND ALLEY. 
WHERE DO I GO FROM HERE? 
THIS GOLDEN CIRCLE PIN 

IS BEGINNING TO 
DRIVE ME 


1 a~ 
Aven _a 10~13 


a Liv @, 


THE PHANTOM WALKS DISCONSOLATELY INTO 
THE LATIN QUARTER, ON THE'LEFT BANK’... 


OH,GOOD! COME ON! 
WERE GOING TO HAVE 
ABIG NIGHTS 


NO, FIFI--I CAN’T-- 
WAIT A MINUTE -- 


PLEASE COME --THE 
MORE THE MERRIER. | V 
I’M FIFI. I I'LL BE DELIGHTED! 
INVITE YOU-- DID I SAY I WASN’T, 
PERSONALLY. AN ART-LOVER ? 
LAM! ART 


4 , | 
1 «oe FOR ON THE DRESS OF THE LAUGHING MASKED 
THE FIFI--HE SEES A GOLDEN CIRCLE PIN! contd 


DON’T YOU TRY DON’T WORRY, FIFI. 
Ufa I'LL STICK WITH YOU 


WHAT A SPLENDID ONE! STRANGE. OUTFIT. | | WHAT WOULD I DO 
ae one Nie ene He, ARE THOSE REAL ¢ / WITH REALGUNS ? y 
M : : THEY MIGHT GO OFFS 
IN COSTUME. @ I’VEGOT A NO--THEY’RE 
: COSTUME. C DUMMIES. 


LIKE A LEECH! 


OF MASKED 
YOUNG 


BALL... 


WHOS THE LADY ( ) THAT’S THE COUNTESS D'ORSAY, ae ee ; TU BET. how \ lic MO OF 
WITH ALL THE ) ( SHE PAYS FOR THESE, PARTIES 5 

ROCKS ? EVERY YEAR. SHE’S AN ART|| |} THEY’RE REAL. FIFI? THIS IS DOING 2 SOMETHING I 

PATRON-- AND VERY WORTH A QUITE A PICKED UP IN 

FORTUNE. A JUNGLE 


SWELL PARTY, }[ YES,ISN’T IT? I HOPE 
COUNTESS. EVERYONE HAS A 
GOOD TIME. 


I’M JUST MAKING IT UP AS 
I GO ALONG, FIFI. 


SO THE PHANTOM DANCES --WITH FIFI, 
WEARER OF THE GOLDEN CIRCLE. 
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ISN’T THIS A MARVELOUS FIFI, WHERE DID OH, A FRIEND JUST CURIOUS. IT’S VERY NO THANK YOU, MR.ROMEO. 
PARTY? I’M DYING TO YOU GET THAT GAVE IT TO ME. PRETTY. YOU KNOW, I DON’T WANT TO GO 
ne Hines rs REALLY GOLDEN PIN? WHY 2 IT’S STUFFY IN HERE. 

K J WE 


I NEED AIR. 
OUTSIDE. I’D RATHER LET’S GO-- 
LET’S GO OUTSIDE DANCE. OUTSIDE # 
UNMASK AT FOR SOME AIR. 


MIDNIGHT. 


ToMORROW-- OH, NO-YOU DON’T. 


HEY -- HE’S STOP HIM? I'VE HOPE YOU AREN’T 
GOT THE NEXT OH, NO, YOU HURT. THE BOYS 
Dae WITH DON’T/ GET A LITTLE 


ALL IN 
ROUGH SOME- FUN, PAL. 
TIMES. 
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IT’S ALMOST 
MIDNIGHT, 
COUNTESS. 


OH, YES. WE'LL AWARD 
PRIZES NOW -- AND 
THEN HAVE THE 
UNMASKING. 


FIRST PRIZE-- FOR THE MOST 
ORIGINAL COSTUME--TO OUR 
BOLD UNKNOWN MR. ROMEO 
-- WHO TRIED TO STEAL 
OUR FIFI! 


SOMETHING'S 
HAPPENED? 
LIGHTSS 


LIGHTS! TURN 
ON THE LIGHTS! 
HURRY! 
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NOW--IT IS MIDNIGHT’ THE 
LIGHTS WILL GO OFF! WHEN 
THEY ARE TURNED ON, 

EVERYONE MUST UNMASK. 
TURN OFF THE 
LIGHTS J 


AND AS THE LIGHTS GO OFF --PLUNGING 
THE HALL INTO DARKNESS « « « 


Copr 1939, King Features Syndicate, 


I DON’T SEE U 


, 
WHAT A BUMP! HER. SHE'S GONE. 


LUCKY YOU 
WEREN'T KILLE 


I’VE BEEN 
ROBGED! 


EVERYONE HAS TAKE ITEASY. THERE 4 ONE SIDE! WHAT’S HAPPENED 


LOOK --THE MASKED THE MASKED 
TAKEN OFF HIS ARE ENOUGH QUESTIONS WE’RE FROM HERE ? WHO WAS 


MAN FROM THE MURDERER-~? 
MASK. WHY WITHOUT ANSWERS/AS HEAD QUARTERS. ROBBED? 
| 


TRAIN # 
NOT YOU? 


WE DON’T HAVE TO LOOK WE'VE SEARCHED ALL 
ANY FURTHER FOR THE OVER PARIS FOR THIS MAN. 
HE MURDERED A MAN 
ON THE PARIS EXPRESS. 


BOYS, YOU’RE PUSHING 
ME INTO A TIGHT 
CORNER’ 


\ 


x 
IN 
SEN 


we 


THE PHANTOM HANOS DART TO HIS GUNS-- HE 3 
ORAWS AND FIRES INTHE SAME SPLIT-SECOND--| |KNOCKING THE GUNS FROM THE INSPECTORS HANDS, 
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KEEP YOUR HANDS UP, YOU WON’T GET FIRST ONE TO MOVE WILL ) [I’M GOING--AS FAST AS \,( NO, BUT THEY DION'T 
ALL OF YOU. COME ON, AWAY WITH BE SHOTS I'VE GOT 1g f 6/1 CAN! WERE YOU KNOW THAT. GET GOING! 
CLOWN. WE’RE ENOUGH BULLETS , REALLY GOING TO YOU’VE GOT SOME 
TAKING A WALK. FOR ALL OF 3 MURDER THEM -- QUESTIONS To 
you! ; { IN COLD-BLOOD ? : ANSWER. 


TOMORROW = THE GOLDEN CIRCLE’S GOAT 


1T’S AMAZING HOW YOU J I WAS BORN WITH AGUN I DON’T KNOW. I NEVER SHE WoRE A \ NEVER MIND. I SEE IT DOESN’T. EVERY TIME I SEE THAT GOLDEN 
SHOT THE GUNS FROM IN MY HAND. NOW,CLOWN SAW HER BEFORE. YOU SEE, | ( GOLDEN CIRCLE NOW START RUNNING--AND CIRCLE -- SOMEONE IS ROBBED 
THE INSPECTORS’ --WHO IS THIS FIFI -- AT THE BALL, ALL NAMES DON’T TURN AROUND--OR 4] | OR KILLED— AND I GET BLAMED 
HANDS -- TWO THE BELLE OF THE of ARE FICTITIOUS -- UNTIL I'LL HAVE TO SHOW YOU 1M TURNING INTO A GOAT/ 
» AT ONCE? . BALL WE UNMASK. THEN TO YOU? : ANOTHER GUN TRICK? I'VE GOT TO GET TO 

WE INTROOUCE THE BOTTOM OF IT 

OURSELVES. ¢ <4 --BEFORE I TURN 

ry INTO A CORPSES 


Cope. 1898, King Features Syndicate, Inc.. 
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Y--YES--I'M A A CUSTOMER. I'VE GO 
C-CHEMIST. W- WHO A JOB FOR YOU. 
ARE YOU ? ~ 


NOW FORALITTLE MIDNIGHT 
AUDIT OF BLANK AND COMPANYS 
BOOKS AND SEE TO WHOM THEY 

SELL THIS GOLD ALLOY — 
THAT’LL LEAD TO THE 

MAKER OF THE fi 

GOLDEN - 

CIRCLES! 
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I WANT TO KNOW THAT'LL TAKE A 
WHAT KIND OF LITTLE WHILE. 


Hmm -- BUSINESS ISN’T SO 

GOOD WITH MR.BLANK. HE 

SHOULD ADVERTISE MORE. 

om LET'S SEE -- JEWELER 
-- JEWELER --DENTIST 
--Hmm --WHO'S THIS? 


--AND IT’S MADE BY ONLY THAT'S ENOUGH, 
ONE FIRM IN PARIS, THANKS. HERE'S 
BLANK AND COMPANY. YOUR MONEY. 
IS THAT ALL YOU 
WANT TO KNOW? 


PAWN SHOP --SOUNDS LIKE THE 
LATIN QUARTER. LOOKS MORE 
LIKE IT. ONLY PAWN SHOP 
ON THE BOOKS. IT WONDER 
WHAT HE WANTS WITH 
THIS GOLD ALLOY ? 
WE’LL FIND 
OUTS 
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WHAT A BUSINESS! WELL, 
IF THEY ALL PAY LIKE - 
THAT, THEY CAN WAKE 
ME UP ANY TIME 

bh THEY WANT TO? { 


MAMA, HE’S 
TREATING ME 
HORRIBLY! 


9 xe] 3) ON THE PARIS EXPRESS, the PHANTOMS 


IS THIS THE Ip YOU'RE BOTH 


WAY TO ACT 
TO YOUR 
BRIDE ? 
(FU BEFORE IN, 
MY LIFE. 


bre 7-1-8) COMPARTMENT IS INVADED -- THE 


{J 
PHANTOM ESCAPES %e STRANGE WOMEN-- 


I DON’T MIND BEING 
AWAKENED. I’M GLAD 
TO DO BUSINESS ANY 
TIME OF THE NIGHT-- 
ESPECIALLY IN THESE 
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OKAY,POP. WELL, I 
WANT A_HAT, 
TOPCOAT AND 


H YOU DID IT. NO L=— JT TELL YOU I WASN'T 


ALONE. THERE WERE TWO 


(>). WOMEN IN MY 
COMPARTMENT. 


« Copr. 1939, Kine Features Syndicate. Ine. World rights’ reserve. (OO 


ONLY T0 BE HELD A FEW MOMENTS LATER FOR THE 
MURDER OF A MAN IN AN ADJOINING COMPARTMENT. 


YOU SEE,I WAS ATA 
MASQUERADE, THE 
ART BALL, ANDI 
LOST MY CLOTHES. 
CAN’T GO THROUGH 
THE STREETS 

LIKE THIS. 


OH, AN ART STUDENT. 

I KNOW ALL ABOUT THOSE 
PARTIES. LOTS OF PRETTY 
GIRLS? NOW--THIS IS 

A MARVELOUS 
VALUE ~~ 


THE PHANTOM FINDS A CURIOUS GOLDEN CIRCLE 
IN THE COMPARTMENT AND REMEMBERS THAT 
BOTH WOMEN WORE IT, HE ISN’T BELIEVED 
~~ AND ESCAPES FROM THE TRAIN--- 


YEAH, IT FITS FINE. 
LET ME HAVE THE 
HAT AND GLASSES. 
YES, YES--A 
MARVELOUS 

HAT. 


AH--IFALL CUSTOMERS 
WERE LIKE YOU -- YOU 
MAKE ME SO HAPPY, 
I'LL GIVE YOU A 
SPECIAL 


DISCOUNT! 


A FRIEND GAVE 
IT TO ME. 


FIFI-- WHERE 

DID YOU GET 

THAT GOLD 
PIN? 


IN PARIS, AT AN ART BALL, HE SEES A MASKED 

GIRL, FIFI, WEARING A SIMILAR PIN. A JEWEL 

ROBBERY |S COMMITTED. FIFI VANISHES AND 
THE PHANTOM !S AGAIN BLAMED! 


THIS 1S MY LAST CHANCE! 

IF I DON’T FIND ANYTHING 
A HERE LM eer 
THROUGH! 


ld 
THE PHANTOM REACHES THE PAWN SHOP-- 
WHICH HE KNOWS HAS PURCHASED SOME OF 
THE GOLD ALLOY COMPOSING THE MYSTERI- 
OUS GOLDEN CIRCLE PINS! 


IF I DON’T FIND OUT |. : WE'LL TAKE A PEEK : WE’RE CLOSED NOW. WHAT HAVE 
SOMETHING ABOUT 2° = : BEFORE WE GOIN. WHAT DO YOU YOU GOT? 
THE GOLDEN CIRCLE s THIS HAS GOT : WANT 2 

IN THIS PLACE, 

I’M LICKED. : j ’ —\ 


Za 


2 = 7 
PEERING IN, THE PHANTOM SEES A MAN 
WORKING AT A SMALL VISE -- IN WHICH 
/S SET A GOLDEN CIRCLE PIN! = 


ie 
tomorrous= PASS-WORD 


I WANT To BUY) 4 JI TOLD YOU, WE'RE WHAT'S THE MATTER 
SOMETHING. gammy CLOSED NOW. IT’S WITH MIDNIGHT ? 
fl AFTER HOURS YOU f 
CAN'T COME IN! 
IT’S MIDNIGHT? 


a ‘a 


THE PHANTOM HOLDS UP THE GOLDEN CIRCLE PINz 
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NO,I WANT TO BUY 
ONE LIKE IT.? HAVE 
YOU GOT ANY ? 


DID YOU WANT TO SELL 
THAT GOLD PIN YOU 
SHOWED ME ? 


THIS |S THE PLACE! HE SAID 
HE HAD NEITHER THE 

GOLD PINS OR THE 
ALLOY, BUT HE’ 
ALIAR. 
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YOU SEE,I WANT A PAIR. IT'S 
MADE OF A PECULIAR GOLD ALLOY. 
IF YOU HAVE SOME OF THE METAL 
--PERHAPS YOU CAN 
MAKE ME ANOTHER 


AS LONG AS YOU’RE HERE--AND INTERESTED 
IN STRANGE PINS-- PERHAPS I CAN SHOW 
YOU A FEW OTHER TYPES. WOULD 

~ YOU LIKE TO 
Al \\ SEE THEM? 


T HAVE NEITHER THE PINS NOR 

THE METAL. THIS IS ONLY A PAWN 
SHOP. WILL YOU EXCUSE ME 

FOR A MOMENT. I’LL BE 

RIGHT BACK. MAYBE 

I CAN HELP = 
YOU. 


AT THE BASEMENT ENTRANCE OF 
THE MYSTERIOUS PAWN SHOP, TWO 
FIGURES ENTER QUIETLY. «+.» « 


GOLDEN CIRCLE PIN! WHAT? 
YES. MUST BE THE MAN FROM 
THE TRAIN? WHAT'LL I 00? 
HOLD HIM HERE ? 
ALL RIGHTS 


A MAN‘S HERE-- WITH A 2. 


ea 


CONTINUED-| 


I WANT TO BUY 


I’M NOT SELLING IT. I WHERE DID 
THAT GOLD PIN 


T THINK I FOUND IT I’M NOT WASTING ANY TIME 
CAME HERE TO BUY YOU GET THAT INSIDE A FISH. NO--A WITH YOU AND I’M NOT 
YOU SHOWED ANOTHER LIKE IT PIN ? BIRD DROPPED IT 
--IF YOU HAVE ANY. 


BUYING! YOU’RE GIVING! 
AND I CAUGHT IT. HAND pveR THAT 


tomorrour= SLAM- BANG 


PUT YOUR HANDS UP. |! , NO TROUBLE | --IN ASKING 
THEN, I‘LL TROUBLE ; AT ALL-~ 
YOU FOR THAT 


FOR IT -- 
GOLDEN CIRCLE 
PIN. ts 


--BUT REAL * 
_ TROUBLE -- 


cq 


—A( 


= 


2 dbo sf ds! th EEE 23 y a eave 
REACHING UP, THE PHANTOM SUDDENLY JERKS oe AND IN THE SEMI-DARKNESS, WHIRLS ¥ 
THE LIGHT BULB WIRE OUT OF THE CEILING oe ON THE MASKED GUNMEN. « « « 


4 


Copr_ 1939, Kine Features Syndicate, Ine World nicht 
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THEN, THE MINUTE I GET IN, WELL, 1 GUESS THERES NOTHING 
I FIGHT MY WAY OUT ANO ELSE TO DO BUT STAND HERE 
GO RIGHT BACK WHERE L AND LET THEM COME 
STARTED FROM~— OUT AND CAPTURE 

ME$ 


THEY WENT DOWN LIKE WHOA! WHERE AMIGOING? 

BOWLING PINS! THIS : I'VE SPENT WEEKS TRYING 
NEW GENERATION OF TO FIND THIS PLACE --AND 
CRACK THE MYSTERY 

; OF THAT GOLDEN 

CIRCLE! 


i 
UA + omorrour= NO TAKERS - 


WELL, I’M WAITING HERE TO LET HE'S STILL THERE --JUST 
THEM COME AND CAPTURE ME. IT’S STANDING THERES WHAT'S 
THE ONLY WAY I CAN CRACK THE HE UPTO? SOME TRICKS 
MYSTERY OF THIS 
GOLDEN CIRCLE. 
WHAT ARE THE 
WAITING FOR ¢ 


GET UP! AFTER HIM BEFORE HE 
GETS AWAY! GOODNIGHT -- 
THEY’RE STILL OUT--COLD/ 

MY JAW STILL ACHES _ 


50 THE PHANTOM STANDS IN THE MOONLIGHT, WAITING 
PATIENTLY TO BE CAPTURED, AND THE BEARDED MAN 
WATCHES -- AND NEITHER MAKES A MOVES 
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THEY DON'T SEEM TO THEY’RE GOING TO GET ME, 
WANT TO COME WHETHER THEY LIKE IT 
AND GET ME. fa OR NOT? 


THE PHANTOM STANDS PATIENTLY IN THE 
MOONLIGHT, WAITING TO BE CAPTURED... 


COMING TO, ARE YOU? I KNEW OH-- SO YOUR GUN-MEN ARE JUST 
THAT IF I GAVE YOU ENOUGH COMING TO” I DIDN’T HIT THEM 
ROPE--YOU’D HANG THAT HARD! LOOKS 
YOURSELF/ AND LIKE THEY NEED 
YOU HAVE! MORE RED 
MEAT AND 
SPINACH. 


MUST BE THE SAME ONE --HAS 
THE PIN IN HIS HAND -- 
PROWLING AROUND THE 

ROOF -- FELL 

THROUGH THE 
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NO WONDER YOU 
WENT DOWN LIKE 
BOWLING PINS 


& 
PHANTOM 
SEES THAT 

HIS 
OPPONENTS 
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LADIES, 1’M ASHAMED. 

I APOLOGIZE. I NEVER HIT 
A WOMAN, EVEN IF SHE’S 
POKING A GUN IN MY 
SPINE. YOU WERE 

BOTH MASQUERADING 

AS MENS 


YOU HAVE A 


MARA, EH 2 THE GIRL 
GOOD MEMORY, 


FROM THE TRAIN, 

WHO PRETENDED 
TO BE MARRIED 
TO MES 


YOU SEEM TO ENJOY 
MASQUERADES. DO 
YOU KNOW ME 
WITHOUT MY 


OLD FRIENDS. SORT OF LIKE 


WELL, IT’S CERTAINLY NICE TO MEET 


OLD HOME WEEK. WHAT'S 
NEXT ON THE 
PROGRAM ? 


YES, MR. ROMEO, ANO 
I’M AFRAID THIS IS 
YOUR LAST 

ADVENTURES 


THE GIRL FROM THE 
ART STUDENTS’ 
BALL! 


WE NEVER USE MURDER, EXCEPT AS A 
LAST RESORT. UNFORTUNATELY, 
WE'RE GOING TO BE 
FORCED TO KILL YOU. 
YOU ASKED 


~Lomorroure THE TRAIN MYSTERY 


I'M LETTING YOU TALK WHO HAS? TELL ME, 
TO ME ALONE, AS YOU MARA, HOW DID YOU 
ASKED, BUT TALK FAST. WORK THAT TRAIN 
YOU HAVEN ’T = ~, MURDER 2 


WE ONLY WANTED HIS JEWELCASE, BUT HE 
BECAME -- FUSSY. HE WAS DEAD BEFORE 
YOU GOT ON THE TRAIN. * 


SO THAT‘S HOW IT WAS? 
NOW--WHAT IS THE 
GOLDEN 

CIRCLE ? 


"WHILE THE POLICE WERE CHASING YOU AROUND 
THE TRAIN, WE DISGUISED QUICKLY AND RODE 
INTO PARIS INA THIRD-CLASS CARRIAGE. 
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YOU’RE CERTAINLY 
CHATTY, FOR A MAN 
WHO’S as TO 


LA 


“You HAD THE ADJOINING COMPARTMENT. 
THAT WASN'T IN OUR PLANS -- BUT WE MADE 
IT FIT, BY PINNING THE MURDER ON YOU s “” 


I HAVEN'T COME HERE 
TO DIE, MARA. I’VE 
COME HERE T0 

JOIN YOU 


Inc, World nights ceserved 


“THE WOMAN “CONDUCTOR” WAS A MEMBER OF 
THE GOLDEN CIRCLE. SHE WAS OUR LOOK-OUT 
AND ALSO RELEASED US AFTER YOU HAD LOCKED 

US IN YOUR COMPARTMENT. “ 


FROM WHAT I'VE SEEN OF }/ I’LL SAY THIS FOR YOU. 
YOUR LADY THUGS, YOU YOU'VE GOT THE NERVE 
NEED AMAN AROUND OF A BRASS 
HERE, WHO CAN / 


TOMORROW=JRE GOLDEN CIRCLE 


WHATS SO UNIQUE 


THE GOLDEN CIRCLE IS A 
ABOUT IT? 


UNIQUE ORGANIZATION. 
WE SPECIALIZE IN 
JEWEL ROBBERIES. 

I AM THE LEADER 

OF THE 


THE GOLOEN CIRCLE IS 
EXCLUSIVE. WE DON’T 
ACCEPT JUST 

h ANYBODY. 


MY BEST 
REFERENCES ARE TWO 
FISTS. MY FRIENDS 

ALSO TELL ME I’M 
HANDY WITH 
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WE ARE ALL WOMEN-- EXCEPT FOR THE 
MAN YOU MET IN THE PAWN SHOP, HE 
GETS RID OF OUR “MERCHANDISE” 

FOR US. ALL OF OUR ROBBERIES 

ARE CAREFULLY 

PLANNED AND 

ORGANIZED. 


YOU_AMUSE ME. 
WHAT’S YOUR 
NAME ? WHO 


FIFI CALLS ME_| 
MR. ROMEO. THAT'S 
A SILLY NAME, BUT 
IT’LL 00 


THE GOLDEN CIRCLE || JUST A MINUTE, MARA. N 


I STILL WANT TO JOIN 
YOUR OUTFIT. 
\S TO TELL YOU. 
AND NOW-- 


OW-- MY CHEEK ACHES -- WHERE 
HE HIT ME. THERE'S SOMETHING 
ON IT-- WON'T COME OFF? 

NO MATTER 

HOW HARD 

I SCRUB-- 


DO YOU THINK I CAN ) | WHY NOT? I’MA SERIOUS 
TAKE THAT GUY. I HAVE GOOD 
SERIOUSLY ? REFERENCES, LEAD A 
CLEAN LIFE AND 
WILL WORK 
HARD. 


IT LOOKS LIKE--ITIS--A 
OEATH’s HEADS 
ig 
HAs 


Oy 0: vss.” CONTINUED? 


WELL,MARA, DO I I'VE ALWAYS FELT THAT WE A BOLD, POWERFUL MAN, DARING AND 
JOIN THE GOLDEN NEEDED ANOTHER MAN IN CLEVER. YOU SEEM TO FILL THE BILL, 


CIRCLE ? THE CIRCLE-- T0 00 THE MR. ROMEO. I DON’T KNOW 
= HEAVIER WORK. WHAT THE OTHERS 


WILL SAY. IT 
MUST BE 
VOTEO ON. 


x f : Oe ——— j “ 
ThE PHANTOM IS VIEWED BY THE MEMBERS OF THE ae 
GOLDEN CIRCLE--TO BE VOTED UPON FOR MEMBERSHIR | ~— 

A VOTE AGAINST HIM MEANS HIS DEATH! Ta 
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ILL TALK TO FIFI. PERHAPS 
THE TWO OF US CAN CONVINCE 
THE REST. YOU REALIZE -- 

IF THEY VOTE “.NO*-- 


YOU WILL WAIT 
OUT HERE. 


MEANS A CHEEK WHERE HE HIT ¢ 


A*BLACK Ew DEATH’S HEAD--ON MY } 
ME -- WON'T 


WO 4 
tomorrout= THE CANDIDATE 


WITH ALL THOSE WOMEN ARGUING, 
THE DEBATE WILL GO ON ALL NIGHT. 
WOW--I GET INTO 

SOME OF THE 

DARNDEST 

THINGS? 


Py 
YY ff 


VTE 


EXCEPT FOR THE PAWN-BROKER,WE HAVE YOU'VE HAD YOUR SAY, I AGREE WITH MARA. WE NEED THAT'S ALL I WE WILL NOW TAKE A VOTE 

NO MEN IN THE GOLDEN CIRCLE. I’M BELLA. NOW, WE’LL A MAN LIKE MR.ROMEO IN THE HAVE TO SAY, ON WHETHER TO TAKE HIM 

f AGAINST TAKING IN THIS HEAR FROM CIRCLE. HE IS IN. IF THE VOTE IS 

= “MR.ROMEO-” WE DON’T FIFI. . : ‘$ STRONG,AND ¢ AGAINST HIM, 
i. , CLEVER AND : ! HE DIESS 


ba pOR RN” a f KNOW WHO HE IS? D 5. 
z “ \ ; ‘ ; 
on 05 FEARLESS. 


THE GOLDEN CIRCLE ARGUES OVER THE FATE OF THE, 
PHANTOM, WHOM THEY KNOW AS “MR.ROMEO.” 


BELLA? WE WANT TO TALK 


MR. nOuIo? BUT YOU WON? GIRLS. I THINK THE NEXT 
TO YOU. 


STEP IS TO TAKE 
OFF THESE 
HANDCUFFS. 


{ 


TT WAS A CLOSE NOTES THAT MAKES US PARTNERS, BUZZ - BUZZ --BUZZ- WHAT'S ALL THE | ) JUST A MOMENT, BEFORE YOU 
BUZZ -- BUzZZ-BUL22z— EXCITEMENT, TAKE OFF THOSE HANDCUFFS. 


TOMORROW =MARK OF THE PHANTOM — 
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THIS DEATH’S HEAD MARK DEATH'S HEAD THE SIGN OF 
WON’T COME OFF MY FACE! THE PHANTOM’ YOUR"MR. ROMEO” 
IS THE PHANTOM / THE MOST 
DANGEROUS MAN ON 
EARTH FOR 
THE GOLDEN 
CIRCLES 


YES, THE PHANTOM J ALL THE POLICE 
CHIEFS IN THE WORLD, ROLLED INTO 
ONE’ AND YOU WANTED 
TO BRING AIM 
INTO THE 
GOLDEN 
cIRCLE! 


BRING THE PHANTOM 
BEFORE us! 


GET UP. WALK DOESN’T SOUND SO FRIENDLY FOR 
STRAIGHT A FELLOW CLUB 
MEMBER! 


Syndicate, Ine., World rights reserved = CONTINUED - 
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ByVN) | we'Le piscuss “g,{ HOW TO 00 IT, I HAVE OKAY, TO YOu, THAT THIS IS NO LAUGHING 
eer Te TS TRING OVERS Dea) fy A SUGGESTION. LETME| f FIFIP MATTER, MR. ROMEO 
The PHANTOM DIE OF OLD AGE.ITS PHANTOM! 
FACES THE A SURE 
GOLDEN 
CIRCLE 
A SECOND 
TIME--BUT 
THIS TIME, 
THEY KNOW 
HIM To BE 


THE 
PHANTOMS 


DON'T BE IMPULSIVE, LADIES. rian TAKE HIM AWAY! IF YOU'RE STUMPED ON [THAT SOUND YOU'LL FIND OUT, SHORTLY, 
& 
fox 


WE MUSTN’T ACT ] | I AGREE WITH NO DELAY! THE PHANTOM IS THE VERY WELL. GOING 70 VOTE AGAIN, j I‘LL HAVE TO DRUM THEM UP--DOA 

HASTILY. HE MAY MARA. THE WE WON'T MOST DANGEROUS MAN WE'LL TAKE ARE THEY? LOOKS LIKE) ¥% LITTLE CAMPAIGNING, MUCH AS I 

HAVE TOLD POLICE MAY ON EARTH TO THE THE USUAL I NEED AFEW HATE TO. ITS BEGINNING 

OTHERS BE FOLLOWING ath peoned fig FOR MY TO GET SERIOUS. 
IDE. : 


“Sip 

Y 

Ve 
Copt_19+9. King Features Syndicate_ Inc, World nights reserved Hi 
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YOU THOUGHT YOU MARA, WHY DO YOU REMEMBER, YOU PRETENDED TO 
WERE CLEVER. TRYING THINK I RISKED MY BE MY WIFE ON THE TRAIN ? 
TO STEAL INTO THE LIFE COMING HERE ? TM A ROMANTIC SORT OF 
SILLY Py FOOL--AND I 
CIRCLE: HOPED TO FIND 
YOU AGAIN 
AND--- 


I JUST WANTED TOSAY |) / AT LEAST, FIFI, I’VE 
--GOODBYE. WE'RE dg HAD THIS CHANCE TO 
GOING TO VOTE NOW. {[ii SEE YOU BEFORE 
YOU HAVEN'T A cra I DIE. 


FIFI, EVER SINCE I SAW YOU AT 
THAT ART BALL, WEARING THAT 
GOLDEN CIRCLE PIN, I WAS 
FASCINATED BY YOU. 

WHY DO YOU 

SUPPOSE I 

RISKED MY 

LIFE 
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I MEAN I'VE TORN 
eee atd LOOKING 


WHY DIDN'T YOU TELL ME 
BEFORE? THEY’RE GOING 
TO VOTE NOW--ON YOUR 
DEATH. I°LL SEE 
WHAT I CAN 00-- 
DARLING. 
I MUST: 


y 


N 


NINN 


I TORE UP PARIS LOOKING | | OH-DARLING --WE 
FOR YOU -- AT LEAST, MAY STILL HAVE 

I'VE FOUND YOU -- 
ANO CAN SEE YOU, 


EVEN IF I DON’T 


HAVE MUCH 
LONGER--- 


< 


4 


ACHANCES ILL 
TRY TO SAVE 
YOU--I’LL 
TRY-- 


DIANA, DARLING, WHEREVER 
YOU ARE, FORGIVE ME. 
MY FINGERS WERE 
CROSSED. 


y 


Y tomorrow = ANOTHER VOTER 


HOW I HATE THIS STUFFS 
BUT YOU CAN'T SOCK A 
WOMAN # DIANA, 
DARLING, MY 
FINGERS 
ARE STILL 
CROSSED! 


TOMORROW = THE NEWS-BEARERS.) 


DARLING -- WE'VE WON? ) <7 WE’VE WON --WE 
YOU’LL BE KEPT HERE (“47 MARA --OH ~~ YOU’VE 
AS A PRISONER -- y 7 ALREADY TOLD 
INDEFINITELY 4 UA HIM. 


THE DISCUSSION IS OVER! THE GOLDEN 
CIRCLE WILL NOW VOTE ON THE = 
PROPER MEANS OF DEALING 

WITH THE PHANTOM. 

EITHER HE DIES OR 

HE REMAINS = 

WITH US AS A 

h PRISONER 


iy 


TOMORROW = GOLDEN CIRCLE POLITICS. 


Cope 19:9 King Features Syndicate. Inc. World nehts reserved 


WELL--WHAT WAITING FOR A 
ee DOING STREET CAR. ANY 


YOU KNOW, MARA ANDI {I'M BEGINNING TO SEE 
COUNTED THE VOTES. HOW I WON, 
WHEN SHE WASN’T om «(CFF 
LOOKING, I CHANGED Z 

SOME OF THE"NO” 


WAS THIS VOTE || OF COURSE NOT! HOW COULD 
ON THE UP_AND {4 YOU HAVE WON? FIFI ANDI 
UP, MARAP COUNTED THE VOTES. 
WHEN SHE WASN'T 
LOOKING, I CHANGED 
SOME OF THE “NO” 


OBJECTIONS ? 
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OW A PARIS EXPRESS, AMAN JS FOUND SS At AN ALL-FEMALE GANG OF JEWEL THIEVES, LED 
MURDERED IN A COMPARTMENT ? ety BY MARA AND FIFI. THEY THWART THE EFFORTS 
ADJOINING THE PHANTOM‘S, TWO E Ge WD OF THE CIRCLE TO KILL THE PHANTOM, EACH 
WOMEN HOLD THE PHANTOM, THEN . . VYING JEALOUSLY FOR HIS LOVE... 

ESCAPE -- LEAVING HIM SUSPECTED 7. Yj : _ 2 

OF THE CRIME oe 


THE PHANTOM ESCAPES, HIS ONLY CLUE TO JEWEL ROBBERY IS MITTED THERE 
THE WOMEN BEING A GOLDEN CIRCLE PIN. FIFI DISAPPEARS, LEAVING THE PHANTOM 

AT A PARIS ART STUDENTS’ BALL, HE AS SUSPECT. HE ESCAPES THE POLICE, FINDS 
SEES FIFI WEARING THE PIN... THE HIDE-OUT OF THE GOLDEN CIRCLE - 


I'VE BROUGHT YOU JP SPLENDID IDEA, MARA. | I THOUGHT You’D ) ) You DIDN’T HAVE TO BOTHER] | DO YOU HAVE To HOW ABOUT You? 
SOMETHING -—yg™ I WAS ABOUT READY | | BE HUNGRY SO STAY HERE HAVEN’T YOU GOT 
TO CHEW I-- WELLS OF TH ANYTHING 

) THESE IRON 2 ELSE TO DO? 
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1 CAN'T UNDERSTAND 
HOW THAT VOTE CAI @ 
OUT AS IT DID Ev: 

I'VE TALKED TO SAID 
THEY VOTED THE 
PHANTOM 


ag 


THAT THERE WAS 
am, ANYTHING 
CROOKED 


YOU'LL BE SEATED ACROSS FROM 
THE STORE IN THIS CLOSED CAR. 


YOU CAN WATCH EVERYTHING 
HeMish EZ 
Y ZB <= HAH =e 
- ree 


ss 
4 
= £ 
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WHEN YOU‘RE PUSHED, 
DROP THE EMERALDS. 
PICK THEM UP IN , 
THE CONFUSION. 


YOu 
I 


WHY CAN’T 


I 
THEM 
9 


BACK TO BUSINESS. TOMORROW 
AT DUSK WE TAKE THE 
SEACREST EMERALDS. 

YOU KNOW 

THE PLANS! 


BECAUSE THE PLANS ARE 
MADE. EVERYTHING MUST 
GO PERFECTLY. 


HERE WE ARE 
1 NOW-- 


TOMORROW YOU SHALL JZ SOUNDS INTERESTING. 
SEE FOR YOURSELF, yp, VID YOU GET MEA 
pore GOLDEN g GOOD SEAT? 
E 


tOMOPrrole= SEACREST EMERALDS 


I SHOULD LIKE TO SEE VERY GOOD, MADAM. 


» THE SEACREST 


EMERALDS. 


THESE ARE THE SEACREST] | YES. MAY I SEE 
EMERALDS -- THE MOST THEM IN THE 
MAGNIFICENT SPECIMENS 

WE‘VE EVER SEEN. 

OF COURSE, YOU 

KNOW THEIR ¢ 

b HISTORY-= 2. 


POLICE? POLICES 
H 


THE SPLIT-SECOND PRECISION OF THE GOLDEN 
CIRCLE’S PLAN TO STEAL THE SEACREST 
EMERALDS |S SPOILED 9 
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if YOU MAY HAVE ANY 
SETTING YOU LIKE 


COC 72 


— 


~~ 


“was 


ey 


a 
WHEN FIFI, CONSCIOUS THAT THE PHANTOM IS 
WATCHING, TRIES TO TAKE THE FALLEN 
EMERALDS, HERSELF S 


WE‘D BETTER GO IN. I YES--1'M BEING \J 
THE STREET IS 
50 CROWDED-- 


ell 


THE GOLDEN CIRCLE PLAN GOES IN ACTION 
--CIRCLE. MEMBERS MILL AROUND FIFI. AS 
PLANNED, SHE DROPS THE TIARA» » . 


Copr. 1939, King Features Syndicate, Inc., World rights reserved. 


THEN FIFI, CONSCIOUS THAT THE PHANTOM IS 
WATCHING, SPOILS THE PLAN AS SHE TRIES 
TO “ STEAL THE SHOW “--- 


YOu FOOL’ I KNOW WHY WHY DIDN’T YOU LET 
YOU TRIED TO TAKE THE GO. I COULD HAVE 
TIARA! YOU WANTED GOTTEN ITS 


% 


ConTinvéo— 


BUT, CHIEF -- I'VE \—| KEEP LOOKING! IT’S THE 
LOOKED EVERYWHERE }| ONLY WAY WELL NAB 
FOR THE BLAMED THE PHANTOM / HE CAN 
DISGUISE HIMSELF -- 
BUT HE CAN’T DIs- 
GUISE HIS, 
WOLF? 


WE WERE LIKE AMATEURS 
ON THAT JOB/ HAD THE ¢ 
EMERALDS -- AND DROPPED 
THEM -- AND ALMOST 
CAUGHT BY THE 

POLICE! : 


107 


| 1 HAVE A FEW CATS 
WHICH YOU DIDN’T SEE 
BUT THEY DON’T LOOK 
LIKE WOLVES 
5 EITHER. J 


WELL, IT DON’T LOOK 
MUCH LIKE A 
WOLF, MADAM. 


YOU WERE TRYING TO 
SHOW OFF FOR HIS 
BENEFIT-- AND You, 
KNOW IT. 


I DID MY 


I’M IN NO MOOD FOR 
HUMOR, PAL. I'VE 
PICKED UP ENOUGH 
FLEAS ON THIS JOB 
PORTO START A CIRCUS! 


‘ 


THIS IS A KENNEL. 
IF YOU WANT 
WOLVES, YOU 
SHOULD GO 

0 TH 


I TELL YOU THE PHANTOM IS 
A JINX! HE'LLEND BY 
DESTROYING THE GOLDEN 
CIRCLE! I DEMAND 
HIS DEATH! 


Wed rigus ered [RAR 
Cops. 1939, King Features Syndicate, Inc. 


AND I WANTED TO BE A 
DETECTIVE? MY.“D0GS” 
ARE WORN OUT! IFI 
SEE MANY MORE 
POOCHES, I’LL 
START BARKING, 
MYSELF? 


ae hae? =! 
tomorrows GOLDEN CIRCLE SESSION 


YES, AND SO HE'LL REMAIN 


REASON TO CHANGE 
MY MIND, FIFI. 


WE VOTED TO KEEP 
HIM PRISONER, 
DIDN’T WE, 


Y 
j 
Y 


MIND IF I COME 
IN? I MUST | 
TALK TO YOU. 


y 
: 


GO TO MY OFFICE AND 
WAIT THERE 
FOR MES 
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ALWAYS WELCOME, 


THINGS LOOK BAD FOR 
YOU 2 THEY’RE TALKING 
ABOUT KILLING 


DON’T GET THE WRONG 
IDEA, MARA. I’M 

NOT IN LOVE 

WITH FIFI. 


WOMEN ALWAYS \] 
HAVE TO TALK ABOUT 
SOMETHING. 


IF I COULD ONLY 
BELIEVE THAT! 
PROVE IT? 


BUT I LIKE IT HERE, 


ITS SERIOUS YOU 
CAN ESCAPE -- WITH 
MY HELP/ TAKE 


FIFI. BESIDES-- 
I’VE GOT A JOB 
TO DO. 


TAKE ME AWAY FROM HERE. 
I'M TIRED OF THIS LIFE. I’LL 
START OVER AGAIN-- 

WITH YOU. 


Y WELL / MAYBE BELLA 
WAS RIGHT! MAYBE 
YOU ARE A JINX, 


AM I SO HARD 
TO TAKE, MR. 
ROMEO Py 
PHANTOM ¢ 


NO,MARA. YOU’RE A 
BEAUTIFUL GIRL--~- 
BUT-- 


TOMORROW = BuT- 


YOU DON’T KNOW HER, MARA--~ YOU’LL NEVER SEE HER AGAIN 
AND NEVER WILL. SHE HASN’T --OR ANYTHING ELSE? THIS 
YOUR TALENTS WITH AGUN, BUT IS YOUR FINISH? YOU DIE 
SHE’S MIGHTY NICE. -- TONIGHTS 
I EXPECT TO SEE g 
HER SOON? 


WHAT DIFFERENCE ]| YOU'RE LYING/ YOU'RE 

DOES IT MAKE WHO IN LOVE WITH, 
SOMEONE ELSE. 
WHO 1S SHE 2 


YOU’RE A BEAUTY, MARA, BELLA OID 
BUT YOU REMIND ME OF A IT--NOT 
TIGRESS I ONCE MET. I / 
KEEP THINKING OF THE 

JEWELER YOU KILLED 

IN COLD-BLOOD-- 


tomorrout= A TRY THAT MISSED— 


[Copr. 1939, King Features Syndicate, Inc. 


NOW, IF YOU CAN ONLY BREAK OUT FIFI.~~ GET BACK TO YOUR }- 
--OH -- THEY RE COMING / I'M PLACE # WE’RE READY ~ // 
TOO LATE! IF I ONLY { FOR YOU, MR. ROMEO 777% 
COULD HAVE GOTTEN (ie i> PHANTOM f y 
TO YOU FIVE MINUTE S gine Suu i: A 


THEY'VE VOTED--THAT © T THOUGHT IT, I COULDN’T GET A GUNS 
YOURE TO DIE -- TONIGHT MIGHT BE, THEY TOOK THE CELL KEY 
-- IN THE UNDERGROUND Fl FROM ME -- BUT THEY 
RIVER / A’S DIDN’T KNOW I 


algae) <| Mitayrs , 
AA 


SSS 


Ca 


NEXT WEEK = THE UNDERGROUND RIVER- 


lila susels. 


World rights reserved 
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WE WILL NOW 
PROCEED WITH 
THE BUSINESS 


AT HAND — 
NO oh 
Ss a; 


>) ¥ 

ca | > ¥ 
oS ‘ ~ 
= i=) 


THE UNDERGROUND RIVER NOT MUCH 
KEEPS ITS SECRETS. ( YOU CAN DO, 
FIFI. 


THERE'LL BE NO BULLETS HOW DO YOU 
FOUND IN YOU --IF YOU‘RE PLAN TO GET 
EVER FOUND, WHICH IS RID OF ME, 
UNLIKELY. MARA ? 


5 reserved] 


39, King Features Syndicate, Ine, World 


tomorrouy= PHANTOM GETS THE BUSINESS 


Cope. 19 


YOU DARED TO INVADE TLL BE SEEING 


THE GOLDEN CIRCLE. YOU, MARA. 
YOU’vE a 


LosTé al t i 
Dash \ ame 


| THE PHANTOM 1S COVERED WITH A HEAVY SACKe.s 
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IN HEAVY 
SACKING 
THE 
PHANTOM 
1S DROPPED 


-- THE WATER'S EAR-SPLITTING ROAR SUDDENLY DIPS DEEP INTO 
FILLING THE CAVERN AS THE RIVER THE EARTH! CAN THE PHANTOM 
RACES TO ITS MYSTERIOUS END. o- ESCAPE THIS MAELSTROM ? a) 


THE DIFFERENCE OF A 
FEW SECONDS -- AND I’D 
| STILL BE IN THAT BAG! 


As me 
PHANTOM IS 
RUSHED ALONG 
IN THE FURIOUS 
UNDERGROUND 
RIVER TORRENT 
~-HE STRUGGLES 
IN HIS BURLAP 
COVERING --HIS 
HANOS EREE OF 
HANDCUFFS, 
WHICH FIE/ 
HAD UNLOCKED= 


-- HE RIPS THROUGH THE HEAVY 
SACKING WITH THE SHARP-POINTED 
BUCKLE OF HIS DEATH'S HEAD BELT... 


Cone 
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THAT’S WHY YOU 
KILLED HIM! 


SINCE YOU RUINED OUR THE GOLDEN CIRCLE YOU'RE DOING THIS TO 
ATTEMPTS TO OBTAIN THE DEGREES YOUR DEATH ME-- BECAUSE YOU 

SEACREST EMERALDS, FIFI -~- IN THE UNDER- KNOW HE DIDN’T 

--AND SINCE YOU ATTEMPT- GROUND RIVER! 

ED TO SAVE OUR ' ; 

PRISONER AT feng 


"ES 


SSUES. 


ree. 
Ses 


a meneee 


<= 
© 


WHO'S THIS ? LOOKS [ieee IT 1S--FIFI/ POOR KID'S FAINTED! HALF-DEAD IS, 
: WELL--IF SHE HADN’T GOTTEN TO MORE LIKE ITS 


LIKE RUSH-HOUR i 
DOWN HERE? : MY HANDCUFFS AT THE 
' LAST MINUTE --1’D ‘ 

. BE A DEAD 


; 


= 
The PHANTOM DIVES BACK INTO _d 
THE UNDERGROUND TORRENTo+. , = — NeXT WEEK = THE GHOST WHO WALKS. 
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YOU-- SAVED Jel JUST RETURNING A FAVOR, A LADDER! LADDERS ), ) THIS ONE LEADS I IMAGINED IT }L__[ To ESCAPE DEATH AT BuT tL “YN 
MY FIFI. IF YOU HADN’T UN- USUALLY LEAD g BACK TO THE 4 THEIR HANDS ONCE FOLLOW YOU 
LOCKED MY HANDCUFFS, SOMEWHERE, GOLDEN , --AND THEN GOBACK| | --ANYWHERE. 
WE'D BOTH Z CIRCLE! ME ® ) FOR MORE! WE ” (| GENTLEMEN 
BE FISH oa WON’T HAVE Zz - FIRST. 
THE SAME j 

LUCK , 
Twice! 


I INTEND TO I--] KNOW SOMEONE YOU DON'T KNOW, FIFI, I NEED REAL EVIDENCE 
AGAINST THE GOLDEN CIRCL 


REMEDY THAT FIFI --AND PROBABLY OLDEN 
AT ONCE, E. WHO NEVER WILL C IF YOU’LL HELP ME, I’LL I’M WITH You. 
FIFI. KNOW, BUT, _ HELP YOU-- WHAT IS SHE 
You'D i wit THE -- YOUR GIRL 
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GEE, CHIEF, I'VE SEARCHED EVERYWHERE /Y IF THAT, WOLF ISN’T HERE, Tu 
FOR THAT BLAMED WOLF / I’M Uf GIVE UP! I'LL QuiT? I’ 
EXHAUSTED, FLEA-BITTEN ~~ “fp I G BUSINESS WITH MY FATHER 

; 4 IN-LAW! NO--NOT THAT. 


dy 


THE ONE WITH THE I NEED GUN: 
by IT’LL BE 
, PLEASURE TO 


THIS TIME, THE INSPECTOR 
APPROACHES THE KENNEL 
HARBORING DEVIL, THE 
OBJECT OF HIS LONG 
SEARCH S 


Pah-- SHE WAS A | { WELL, THEYRE BOTH BUT WHAT AMAN/ Um/ I NOTICED 
JEALOUS, VICIOUS DEAD. SHE WAS MARA WAS SORTA SWEET ON HIM, 
CAT! AND AS FOR KINDA STUCK-UP HERSELF’ BUT SHE'S GOT A POKER 
THAT PHANTOM-- AND HE WAS A FACE, THOUGH 


I en ie BELLA-- BELLA‘ 4 


DISAPPEARED! 


RIDDANCE. 


Ing \ \ Ve Be 
tomorrow = SIGN OF THE SKULL— 
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MARA! BELLA HAS DISAPPEARED! 
SHE WAS STANDING WITH ME-- 
AND SHE VANISHED! 


I DON’T KNOW WHAT HAPPENED? 
SOMETHING GRABBED ME --MY 
EYES AND MOUTH WERE COVERED-- 
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ABOUT? 
WHERE ? 


LOOK--ON THE BLINDFOLO! A 
DEATH’S HEADS THE SAME AS THE 
PAWNBROKER HAD ON HIS JAWS 
THE PHANTOM! 


WE WERE RIGHT 
DOWN THERE 
AND --WHY-- 


THERE SHE IS, YOU 
LITTLE FOOLY YOUR 
NERVES ARE 
CRACKING--2 


BUT-- HE’S-- UNTIE ME --TAKE 
DE OFF THIS 


BLINDFOLD! 


es Syndicate, Inc, World nghts reserved 


Tomorrow: = THE GHOST WHO WALKS 


HE CAN’T DIE! I LAUGHED 
AT THAT STORY ONCE, 
BUT HES COME BACK? 


ITCAN’T BEY HE 
DIED-- IN THE 
UNDERGROUND 
RIVERS 


DEATH’S HEAD! ON THE 
BLINDFOLD! THE PHANTOM! 
BUT--HE'S --DEAD-- 


YOUR GUN-~ 


aun THE PHANTOMS IN THE 


EAST, THEY CALL HIM THE 
GHOST WHO WALKS -- 
THE MAN WHO CAN 
NEVER DIES 


COAST 15 CLEAR, YOU’RE NOT EXACTLY. YOU SEE, THE POLICE \ IS THIS IT? LOOKS YOU DON’T HAVE NOT LOCKED? A TREASURE- 
FIFI, TAKE ME TO GOING TO-- DON’T EVEN DREAM OF THE LIKE AN ORDINARY TO. IT’S NOT ROOM? WELL, WHAT ARE 
THE TREASURE- RAID IT? EXISTENCE OF THE GOLDEN DOOR. I CAN 
ROOM OF THE J CIRCLE. 1 NEED poe OF FORCE IT. 


LOCKED. WE WAITING FOR 9 


EVIDENCE TO 
CONVINCE THEM? . 


GOLDEN 


tomaniour=The ROOMS SECRET 


NOT LOCKED ? ITS NEVER LOCKED--BUT OPENING THIS DOOR AUTOMATICALLY OPENS BUT ONLY MARA, BELLA ANDI KNOW] | MIGHTY CLEVER. GIVES OPEN IT? ARE YOU 
ME AN IDEA. I WANT CRAZY? PLEASE 


AND WHY, EVEN YOU WOULDN'T LAST GAS CHAMBERS IN THE TREASURE-ROOM-- ABOUT THIS SECRET SWITCH THAT 
SHOULDN'T TEN SECONDS INSIDE] | FLOODING IT WITH A DEADLY GAS! ALL RELEASES THE DOOR-CATCH--AND Oe pone BELIEVE ME. THAT 


1 OPEN THERE.’ 7) | GOLDEN CIRCLE MEMBERS PERMITS THE 
IT? > + 50-- OPENING OF | | ROOM WITH IN TEN 


GAS! 


THE GAS. 


FIFI LEADS THE PHANTOM 70 THE GOLDEN 
CIRCLE TREASURE-ROOM, WHICH HE PLANS 
TO RAID TO GET POLICE EVIDENCE. oe 


TOMORROW= NOT SO CRAZY — 
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YOURE SURE THAT SWITCH 
WILL RELEASE THE DOOR- 
CATCH--SO I CAN GET <= 
INTO THE TREASURE- 


YES, THE DOOR IS TIGHT. NO GAS 
CAN ESCAPE OUT HERE, BUT IF 
YOU OPEN IT NOW-- YOU 
FLOOD THE ROOM WITH 
GAS, SOUND 
AN ALARM AND 

WHAT 


>) OM 


The PHANTOM OPENS THE DOOR OF THE GOLDEN 
CIACLE’S "NEVER-LOCKED” TREASURE-ROOM -— 
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ABSOLUTELY, 
BUT YOU SAID 
YOU WANT TO 


i 


NOW, I CLOSE THE DOOR. NOW, 
PULL THE SWITCH BACK. AND 
NOW--I'M GOING TO FLOOD 


I DON’T KNOW WHAT 
PULL THAT YOU MEAN TO D0-- 
SWITCH, BUT HERE 
FIFI. gp IT GOES. 


NOT JUST YET. 


THE ROOM WITH THE 
rm POISON GAS YOU WERE 
TALKING , 
ABOUT? 


“HE PHANTOM DASHES INTO THE TREASURE 
ROOM AND STAMPS HIS SIGN OF THE 
SKULL ON THE FAR WALL--- 


I’M NOT SUPPOSING. WELL SOON 
FIND OUTS WHOEVER THE FOOL 
= IS-- HE OR SHE 15 AS 
, DEAD AS A COLD 

HERRING 

> BY Now! 


BELLA-- THE ALARM! 


QUICK! BRING 
SOMEONE'S BROKEN YOUR 


Guns! 


|Copr 1939, King Features Syndicate, Ine. World mghte reserved == 
--THEN, INSTANTLY CLOSES THE DOOR, 
BUT AUTOMATICALLY THE GAS CHAMBERS 
UNLOAD --FILLING THE TREASURE-ROOM# 


We'LL WAIT ANOTHER HALF- THEN WE'LL SEE WE CAN GO IN I HOPE SO. ONE WHIFF 
HOUR, UNTIL THE GAS WHAT FOOL DARED NOW. THE ; OF THAT GAS --AND ITS 
HAS CLEARED TO PILFER OUR ROOM IS THE END/ 
THROUGH THE CLEAR. 

VENTILATORS. 


MUST HAVE BEEN OF THE SKULLS NO MAN -- COULD 
A FALSE THE PHANTOMS | |GET TO THIS WALL 
ALARM. BEEN -- AND OUT AGAIN-- 


ROOM IS EMPTY. es, --THE SIGN | | 1 CAN‘T BELIEVE IT--¢ J He's NOTA MANS HES 


HE'S COME BACK! CALL THE OTHERS YOU'VE SCARED ) | PHANTOM STRATEGY CALLS FOR 
TO GETHER --IN THE A COMPLETE CRACK-UP OF 
AMPHITHEATRE # 7 mw ENEMY MORALE -- BEFORE 
PROCEEDING INTO ACTION, 
THAT WAS STEP 
TWO! ATHIRD 
STEP WILL 
BE NEEDED 
TO CONVINCE 
A FEW 
f DIE-HARDS. 


HAVE PILED UP AND NO LAY-OFFS IN SLACK 
QUITE A SEASON BECAUSE 


COMPLICATED THE TREASURE-ROOM 
FOR ME. WHAT OF THE ; 
DO WE DO CACHE of, THERE'S NO SLACK 
NOW ? aes SEASON IN OUR ,, 

: : Swe’ PROFESSION’: 


YOU’RE TOO NOW, FIFI. WE RAID | 


118 The Phantom 


GEE--THIS STUFF IS WORTH 
A FORTUNE! YOU TREAT 
IT AS SO MANY LUMPS 

OF COALS 


y) 
FIFI RAID 
THE 
GOLDEN, 
CIRCLES 
TREASURE 


I- 8 Copr, 1940, King Features Syndicate, Inc., 


AFTER A ROBBERY, WE KEEP THE 
LOOT HERE FOR A WHILE, UNTIL 
THINGS ARE QUIET. 

THEN, IT'S 

DISPOSED 

OF BY OUR 


OH YES-- THE “FENCE. | 7 BUT HOW CAN YOU 
I MUSTN'T FORGET FIGHT SINGLE-HANDED 
HIM. THE ONLY MALE AGAINST THE WHOLE 
MEMBER OF THIS GOLDEN 
FEMALE CIRCLE? 


GANG. 


] NEVER PLAN TOO FAR I’M GLAD 
AHEAD, FIFI. I TAKE A I’M ON 
SITUATION AS IT YOUR 
COMES, THEN 
JUMP ON 

IT. 


toMohhow'= PHANTOM FACE 


LET THERE 


I TELL YOU-- THE PHANTOM 
BE SILENCE. 


HAS COME BACK FROM THE DEAD/ 
HE IS THE GHOST WHO WALKS -- 
HOW ELSE COULD HE HAVE SURVIVED 


HE TOOK BELLAS GUN / 


AL CALM DOWN, EVERYONE! I TELLYOU “\ WHAT'S 
A THIS PHANTOM IS AN ORDINARY MAN ) HAPPENED? 
DO GHOSTS NEED--- eS 


dil, 
© ) Ls yp dy) 
Sy THE GAS-FILLED TREASURE-ROOM? } RB ib ij 


IN THEIR, sds $ WY,'// 
DOMAIN, j My 


SUDDENLY, THE AMPHITHEATRE IS 
PLUNGED /NTO PITCH- BLACK DARKNESS 
-- THE WOMEN SHOUT FRANTICALLY--- 


THEN, FLOATING WEIRDLY IN THE DARKNESS -- 


Cope, 1940, King Features Syndicate, Ine, World rights reactved. 1-9 
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THE GOLDEN CIRCLE 
IS FINISHED 


THE PHANTOM FACE DISAPPEARS AS MYSTERIOUS- | ' 
LY AS IT HAD APPEARED --THE STARTLED WATCH. 
ERS OPEN FIRE FRANTICALLY IN THE DARK. o« 


BUT IF I KEEP THE GUN LET ME WORRY, 
-- YOU’LL BE UNARMED. ABOUT THAT, 
HE ALWAYS KEEPS FIFI. 

A GUN AT HIS 

SIDE f 


TAKE THIS GUN ANO GUARD THE 
LOCKED DOOR, IN CASE THE 
LADIES TRY TO BREAK THRU. 


I’M GOING AFTER THAT 
“FENCE.” I 

NEED HIM TO 

COMPLETE THE/_. 


EVIDENCE. 
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I TURNED THE LIGHTS |J AN OLD TRICK, FIFI. 


BACK ON WHEN 


FLASHLIGHT UNDER THE 


YOU SAID,“NOW.” fAI[) CHIN--PRODUCES A 
WHAT DID eure 
YOU 00? 


» NICE EFFECT IN THE , 
DARK. THE ENEMYS 
MORALE IS NOW 
COMPLETELY 
DESTROYED 


« \ World eights reserved, 
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FINE WAY TO 
GREET A 
VISITORS 


Ne By 


-YOU SHALL & a 
GOs Why 
h a 
\ <—_——- 


I CAME TO TAKE YOU FOR 
A WALKS AND AWALKING-- 
I 
; E) 


eee [RS 


The PHANTOM PAYS ACALL ON , 
THE GOLDEN CIRCLES “FENCE. 


=| tomorrou*= FIF/ ON GUARD 


WHAT CAN WE Wh WE’RE LOCKED FOR ONE THING -- IF THEY BREAK THRU 
DO--AGAINST | IN HE FLOATS I’M GETTING ) DON’T == WHAT CAN I DO? 
‘ THRU THE OUT OF HERE? WHAT’S KEEPING 
{ WALLS IM © WHY 


ry 
MARA FIRES INTO THE LOCK. «-« 
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AT LAST! 1) 
THOUGHT YOUD 
NEVER COME / 
THEY’RE TRYING 


HIEF, HERE'S YOUR CRIME-WAVE, 
ALL WRAPPED UP AND READY 
TOGO. YOU’VE NEVER 

HEARD OF THE 

GOLDEN 

CIRCLE, 

HAVE 
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THIS RAT PUT UP A FIGHT. TOOK A 
FEW MINUTES? CALL THE POLICE! 
TELL THEM YOU’VE GOT ME? 
THEY’VE NEVER HEARD OF 
THE GOLDEN 


B= CIRCLE! 


WHATS -- THE PHANTOMS 
WE’LL BE THERE IN 
FIVE MINUTES f 


IT’S AS CHOICE A GANG OF 
ROBBERS AND CUT-THROATS 
AS I’VE EVER MET-- 

ALL WOMEN ! HERE’S 

PART OF 

THEIR 

LOOT. 


\ 


RY Why, 


World rights reserved 
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HERE’S THE FENCE” WHO DISPOSES OF THEIR 

GOODS--AND HERE'S FIFI, FORMERLY ONE 
OF THE LEADERS-- NOW READY TO 
TELLYOU ALL 

YOU WANT, 

TO KNOW! 


HOLD EVERYTHING, 
BOYS --I’M ON 
YOUR SIDES 


TOMORROW = HAVE A CRIME-WAVE — 


AND BEHIND THAT DOOR IS 
THE GOLDEN CIRCLE, ITSELF, 
BUT YOU’LL HAVE TO 


CATCH ME RUSHING 
= TOJAILY 


ThE GOLDEN CIRCLE, CAPTURED BY , 
THE PHANTOM, IS LED OUT BY THE POLICE! 


MR. PHANTOM I KNOW 


MISSED ME? I’VE 
YOU! YOU'RE 


DEVIL, OLD FELLA, } TAKE OFF YOUR DISGUISE, 
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THE FELLOW WHO \| POINTER, MY EYES IT’S 
LEFT IT HERE SAIO A WOLF, YOU FATHEADS 
IT WAS AN AFRICAN THE WOLF / I'VE BEEN 
POINTER. SAID SEARCHING FOR THAT 
HE USED IT FOR = BLAMED 
ELEPHANT- 

HUNTING. 


a 


i) 


MEANWHILE- : 


THE INSPECTOR FINALLY ENDS HIS LONG: SEARCH. 


CHIEF --I'VE GOT HIM! WHO? 
THE PHANTOM, OF COURSES 
AFTER THREE MONTHS OF 
SEARCHING, I FOUND 

THAT WOLFF YEAHS 

ANDO THEN HE iy 

WALKS INJ 


T'LL WAIT HERE 


BUT I DON’T KNOW WHAT 
UNTIL DOOMSDAY 


THE OWNER’S NAME WAS 
AND HE DIDN’T 


— 
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WHAT? You DON'T WANT HIM? FOR 
THREE MONTHS--I'VE MISSED MEALS, 
MISSED SLEEP, HAVEN’T SEEN MY 


ILL WAIT UNTIL THE DAY || SAY -- THAT LOOKS 
AFTER DOOMSDAY FOR LIKE HIM GETTING 
HIM? I’LL GETA OUT OF THAT CAB, 


BONUS FOR THIS! now / 
I’LL GET A 
PROMOTION 


i 


I 


WHY ~--HE FAINTED!) ( WAVE A DOG BISCUIT 


WHAT’LL I DO? oN UNDER HIS 
NOSE. 


WHERE -- WILL MAYBE 70 A SANITARIUM 
YOU GO ? --JUST FOR 


a A REST. 


THAT'S THE GIRL, OH--You! THOUGHT I'D DESERTED YOU, FIFI? THEN--I GUESS 
CHIEF. I DIDN’T THE CHIEF'S GOING TO BE LENIENT IT’S ALL 
RECOGNIZE WITH YOU--BECAUSE OVER --- GLAD TO GET AWAY. I’VE 

You! OF THE HELP HAD THAT WHOLE 

YOU GAVE TRIBE OF WOMEN 

ME. IN MY HAIR 

FOR THREE 
MONTHS. 


FIFI, 11'S BEEN SWELL TO 
KNOW YOU--BUT’ T’LL BE 


as 
mr 


TOMORROW--CRIME WITHOUT PROOF 


SINCE YOU’RE LEAVING, | 
WHY NOT TAKE ONE 
OF THEIR GOLD CIRCLE 
INSIGNIA PINS 
ASA 5 
MEMENTO « 


THEY HAD TO BE HANOLEO WITH 
KID GLOVES. DON’T LET THE 
FACT THAT THEY’RE WOMEN 
DECEIVE YOU. THEY‘RE 


NO,THANKS, CHIEF. THAT 

GOLDEN CIRCLE PIN 
HAD ME CRAZY FOR 

» A WHILE. COME ON, 


THANKS TO YOU, WE'VE JM YOU SEE,CHIEF, I KNEW I HAD 
NABBED THIS GOLDEN @ ACRIME-WAVE ON MY HANDS, 
CIRCLE, WHAT AN BUT I COULDN‘T PROVE IT. 
OUTFIT/ ALL NOBODY HAD EVER 
WOMENS HEARD OF THE 


Copr. 1940, King Featurcs Syndicate, Inc., World nights reserved! 


Monday --- THE SEA HORSE 


’, 


\\ 


LTH 
TTT HY 
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el” the Voice Ordered 


“Don’t Mov The Mark of the Phantom 


Left to right: pages from the first Phantom “Big Little Book” published in 1936. This book 
takes panels from “The Singh Brotherhood” continuity and adds a text accompaniment. 
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the DHANTOM 


I CAN’T HURT (MOTHER, I’M SORRY, DIANA. I GIVE UP. I’VE DONE ALLI COULD --IF HE STILL WANTS ME, HE 
DARLING. WE’LL GO HOME yy” BUT, TO CHANGE MOTHER'S MIND. NOW SHOULD HAVE COME BY NOW. & 
AND I‘LL TRY TO CONVINCE YZ ; . 10 THAT --1’M ON MY OWN I’LL MARRY WHERE IS HE? OH--WHY 
HER.» YOU FOLLOW J HIM -- IF HE STILL 
US IN A FEW WANTS ME, 
MONTHS. REGARDLESS / 
q OF WHAT 
ANYBODY 
SAYS! 


SEVERAL MONTHS AGO, DIANA'S MOTHER REFUSED Po ae 
TOLETHER MARRY THE PHANTOM, UNLESS HE “ 
GAVE UP HIS ADVENTUROUS MODE OF LIVING. J LoMorrolu*= MATERNAL STRATEGY. 


UNCLE DAVE AND I ARE & NO, THANK YOU, HONESTLY, DAVE, I Hmm--BOTANICALGARDENS AN EXCELLENT IDEA, };} THE INTERESTING YOUNG] | THAT MAY BE $0, AS USUAL, MY DEAR SISTER, 
GOING TO THE BOTANICAL } MOTHER --I DON’T KNOW WHAT AREN‘T VERY EXCITING. I'D DAVEY WHERE DID ,¢/ MEN OF THIS CITY ARE BUT WE DON’T YOU HAVE THE LAST 
GARDENS. WANT ; DON'T FEEL TO DO WITH DIANA! SUGGEST YOU FIND HER PUT MY NOT ALL INTHE SOCIAL} | KNOW ANY WORD IN EVERY 
TO COME SHE'S LOST SOME MALE INTEREST REGISTER, ARGUMENT. 
WITH Ys, ! v4 INTEREST IN ~~ IF YOU WANT HER : . 

EVERYTHING! 


We ] 
ii) 


ee 
\; 


it 


Mama's 
TRYING TO 
MAKE DIANA 
FORGET THE 


“ELIGIBLE” | 
HEART- 
INTERESTS. 9, 


) 


(at 
HER FIRST SELECTION 


YES, 1 BELIEVE THE 
MARKET'S DUE FOR AN 
UPSWING, CONDITIONS 
BEING WHAT = 


re MOST Ne 
INTERESTING 
-- choke-- 
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THAT’S THE SHAG, 
BABY. YOU GOTTA 

THROW YOURSELF 
INTO IT 


ANY MORE AND 
WE’D GO 


LAST MONTH,WE NETTED 
CLOSE TO TWENTY 
THOUSAND, ANDI 

FULLY EXPECT THAT }J 
NEXT MONTH, 

Blah- Blah- 


00 YOU MIND IFI 
OPEN A WINDOW2 
THE AIR'S GETTING 

A LITTLE--choke 


4 


THE NIGHT'S STILL 
YOUNG ? WE’VE ONLY 
BEEN TO SIX SPOTS. ¢ 
HOW ABOUT - 
TOMORROW 


NO-THANK YOU, HAROLD! 
™ I’LL NEED A WEEK 
TO RECUPERATE. 


-- AND THE GILT-EDGED || 
ISSUES AT FOUR PER 
CENT ARE A SOUND 
INVESTMENT IF 


MOST FASCINATING-- 
DON’T LET ME RUSH 
YOU OFF-- 


Hmm --THAT 
DION‘T SEEM 

TO BE 
SUCCESS- 
FUL. 


NO,LILY. DIANA’S NOT THE 
JITTERBUG TYPE. IF YOU 
Ay CARRY ON WITH THIS, I’D 
t SUGGEST A MORE 
SUBSTANTIAL 


HE DIDN'T LAST HE WAS A BIT TOO 
SUBSTANTIALS SEE IF 


YOU CAN FIND THE 


BLUE BOOK 
OF YOURS 


TomoRROW = Muscle MAN — 


SURE,I WON THAT STATE GAME ALL HERE’S HOW I MADE THAT g OFF LIKE A FLASH -- THAT'S THE END YOu’VE GIVEN HER 
BY MYSELF? THE CROWD WENT FIFTY-YARD THRU TACKLE / EE THE OPENING -- : OF HIM I GIVE 

WILD ! YOU SHOULDA SEEN MES STAND UP THERE -- J 4 UP, DAVES SHE 

WANNA FEELMY 2, IT‘LLGIVE YOU Vg , DOESN’T 

MUSCLE ? ki A BETTER A | A ; ; 


OF THEM. 


eae 
a, 


=, 


L_——d 


ae, 


Lomorroler= UNCLE DAVES ADVIC. 


DIANA, YOU’RE IN LOVE WITH A STRANGE CHILD ,FORGET HIM! HOW CAN . a. 
MAN, WHO'S MORE LEGEND THAN FACT. YOU EXPECT HIM TO REMEMBER HE HASN’T FORGOTTEN 
HE'S REGARDED BY MILLIONS YOU THE CHANCES ARE A ME--I WILL SEE 
AS AN IMMORTAL MILLION - TO-ONE 5) HIM AGAIN --- 

THAT YOU‘LL se 


I KNOW WHY MOTHER'S 7 STILL 
BRINGING ALL THESE BOYS THIS PHANTOM 
AROUND. THEY MAY BE ? 
NICE--FOR SOMEONE 

ELSE -- BUT I’M NOT 

INTERESTED 


OR DEATH. 


NEXT WEEK=GLAMOUR fot DIANA 
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WELL, DAVE, 
WHAT DOI 00 
NEXT ? SHE'S 
NOT INTERESTED 


IN ANY OF THE £6 


MEN IN OUR 
SET! 


LOVELY TEA, 
DEAR. 
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LILY, I DON’T LIKE TO ARRANGE 


ROMANCE. THAT SHOULD BE 
SPONTANEOUS / BUT 
REMEMBER, OUR 
DIANA’S NOT 
LIKE ORDINARY 
GIRLS. 


LILY, IT WANT YOU TO MEET A 
FRIEND OF MINE, AMOST 
FASCINATING AND 


The Phantom 


SHE'S WIDELY TRAVELED---AND 


--SHE'S IN LOVE WITH THIS PHANTOM-- 


ONE OF THE MOST DARING 
AND ADVENTUROUS 

MEN ON THIS DIZZY 
GLOBE / You’vE 

TRIED TO MAKE 

HER FORGET 

HIM. 

How? 


HE'S AN EXPLORER AND GLOBE- 
TROTTER, FABULOUSLY WEALTHY 
-- ANO A BACHELORS 

THE CATCH OF THE 

SEASON! HERE 

HE COMES 


WITH A JITTERBUG, A STODGY BROKER 
AND A HALF-WITTED HALFBACK, ALL DECENT 
LADS --BUT NOT FOR HER! FIND HERA 
ROMANTIC, UNUSUAL SORT OF 
gw, MAN--SOMEONE 
WITH 
GLAMOUR! 


MRS. PALMER, HOW DO YoU 00, 
THIS IS 

BARON 

DANTON. 


i 
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AND HGW DOI GO ABOUT YOU MIGHT 
FINDING THIS UNUSUAL, ADVERTISE. 
GLAMOUROUS YOUNG 

MAN-- WITH AN 

ACCEPTABLE : 

FAMILY BACK- 

GROUND? 


tOMOANOUY = GLAMOUR AT TEA-TIME. . . 


THIS IS THE MAN-- 
THIS 1S THE MAN 
FOR DIANA f 


y THIS IS MY DAUGHTER, 
DIANA, BARON -— 


WE'RE SPENDING A HAVE A NICE TIME, 
THE AFTERNOON DEAR. 
ON THE BARON’S 

YACHT, 
MOTHER. 
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IT WAS AWFULLY NICE 
OF YOUR MOTHER TO 
ASK ME TO SEE YOU. 

I HOPE I HAVEN’T 


UPSET ANY 
OF YOUR 
PLANS. 


NOT AT ALL. DID 

YOU SAY YOU’VE 
BEEN TO 
BENGAL? 


LILY, YOU‘RE NOT  NONSENSE,DAVE/ I ONLY 


TRYING TO RUSH & 


DIANA INTO 
MARRIAGE 
WITH THAT 
FELLOW? § 


WANT HER 10 FORGET THAT 
NAMELESS PHANTOM PERSON 
— BESIDES, WHY NOT 
MARAIAGE ? 
THE BARON'S 
A REAL 
; GENTLEMAN! 


ty) OF THE WORLD. 


LY << f \_| 


Mi. 


SO THIS IS THE | ~ 


LOVELY 
YACHT! 


D- 


O/ANA 1S INTERESTED-- BENGAL 15 THE HOME 
GROUNDS OF THE PHANTOM f 


OI! WHEN WERE 
OU THERE LAST? 


74% - 


DIANA, I HAVE A CONFESSION 

TO MAKE, I SAW YOU AT 

THE OPERA ONCE # I WENT 
4 TO THAT TEA YESTERDAY 


DON'T BE Too 
SURE, LILY. 


AT LAST--WE’VE FOUND 
A MAN SHE'S INTERESTE! 
IN-- SOMEONE TO MAKE 
HER FORGET THAT 
PHANTOM 

PERSON? 


Cop Kir Features Syndic; w 
| zomorrour= The “SEAHORSE” 


WHAT A COINCIDENCE, 
THRU HER, YOU BARON. I THINK MOTHER 
AND I MIGHT WENT TO THAT TEA FOR 
EET. THE SAME, 
REASON. 


-- HOPING THAT 


V 
TG 
SS 


R:-| 


TOMORROW = PIGEONS. - - 


PIGEONS! ON 
A YACHT, OF 
ALL PLACES! 


A HOBBY OF MINE, DIANA. | 
THEY TRAVEL EVERYWHERE 


KXKISH 
Regese SRY 
RSS S 
ee stearetate! 


ra 


\o 
O80 


SSS 
OSXKRIY 
Weer 

© 


KO 
ee RQ 
LA 


ON BARON DANTONS 
YACHT, THE “SEAHORSE” 


AN INTERESTING 
QUESTION, 


THIS IS A STRANGE 
MESSAGE, BARON, TELL 
ME, JUST WHY DO 

YOU KEEP CARRIER- 
PIGEONS ON THE 

DECK OF THIS 
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LOOK--THERE’S ONE 
FLYING OVER THE 


TO KILL OTHER THINGS 
BESIDES 


POOR LITTLE FELLOW-- 
OH, IT HAS A MESSAGE 
TIED TO ITS LEG? 
I pee WANTED 


PULL UP ANCHOR. 
WE’RE LEAVING.’ 


Copr. 1940, King Features Syndicate, Inc., Wor 


WHY SHOULON’T I? 
HOW EXCITING -- A 
CARRIER-PIGEON-- 
LET‘S SEE WHAT 

IT SAYS -- OW-- 


I’M NOT AT ALL WORRIED 
ABOUT HER, DAVE. SHE'S 
QUITE SAFE WITH A 

PERFECT GENTLEMAN 
LIKE BARON , ¢ 
DANTON. 


WHAT'S KEEPING 
DIANA 2 


sf 
iti 


NEXT WEEK= Jhé PHANTOMS SHADOW 


THEY SAY DANTON’S } 7 LEFT? IT’S AFTER I’LL HAVE THEM SEND A RADIO RADIO MESSAGE RADIO BACK THAT MISS THE YACHT’S FOR ALITTLE CRUISE, DIANA 
YACHT, THE MIDNIGHT-- WHAT DOES MESSAGE TO DANTON AND FROM THE PALMER LEFT THE SEA- MOVING J BARON IT’S UNFORTUNATE--- 
SEAHORSE, LEFT IT MEAN, DAVE 2 FIND OUT WHAT IT’S AL BASIN, HORSE AT THE DOCK ANO DANTON -- WHERE h BUT YOU WERE 
THE YACHT , WHAT'LL WE D0? ABOUT. PERFECT aE) SIR. TOOK A TAX! FOR HOME| | ARE YOU TAKING TOO CURIOUS. 
BASIN TWO } GENTLEMAN, pax BEFORE WE 

GLAMOUR -- : LEFT. (| i 


\ 


Cone 1948, King 


., ) 
omorrow= FAMILIAR SHADOWS 


WHERE IS HE? WHERE DO THE THE GHOST WHO WALKS! HE'S KNOWN BY A 
LIGHTS GO WHEN THEYRE HUNDRED NAMES. IN MY TRAVELS, I’VE 
STATION -- WHERE TURNED OUT? MEN HAVE HEARD HIS NAME WHISPERED IN THE 
CAN SHE BE? T J CLAIMED TO HAVE SEEN | | DARKEST CORNERS OF THE WORLD / 
NO ONE CAN HIM IN A DOZEN WHERE IS HE ? 
PLACES ATONCE.| |) WHO 
Ef KNOWS? 


iN 


y ai 
} p IN THE OUTSIDE HALL THERE ARE ALMOST SOUND- 
; LESS FOOTSTEPS AND TWO FAMILIAR SHADOWS 
Wy 8 ON THE WALL—OR COULD WE BE MISTAKEN ? 


133 


HOW DO WE KNOW 
THAT DIANA LEFT 
DANTON’S BOAT, 


BARON DANTON 
WOULDN'T LIE, 


DIANA [5 MISSING 


HOW DID YOU 
GET HERE--? 
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A GENTLEMAN LIKE ]] 


WOULD HE® | 


DON'T BE ABSURD, DAVE. 
SHE MAY HAVE GONE TO 
SOME FRIENDS TO 
SPEND THE NIGHT! 


WE HAVE ONLY HIS 
WORD FOR IT THAT 
HE'S A GENTLE- 
MAN, WHATEVER 
THAT IS f 


AIRPLANE, MRS.PALMER. I 
HAVEN’T GOT WINGS. I OVER- 
HEARD YOUR CONVERSATION 
ABOUT DIANA. WHERE 
'S DANTON’S YACHT, 
THE SEAHORSES 


THEN SHE WOUL' 
HAVE PHONED 


IT LEFT THE BASIN A 
FEW HOURS AGO. MUST 
BE IN THE SOUND 

OR HEADED FOR 

OPEN SEA. ARE 

YOU THE --? 


ANOTE, OF COURSE! 
SHE MUST HAVE LEFT, 
IT IN HER ROOM / 


STAY, 
DEVIL. 


WHERE 1S DANTON'S BOAT? 


TOMORROW= IN AGAIN, OUT AGAIN 


} OR UP THRU THE CEILING! 
I’M NOT SURE. HE MOVES 
TOO FAST FOR MY 

OLD Eyes! 


AWOLFS MY 
GOODNESS -- 
WHERE DID HE 
GO -- QUT THAT 
WINDOW ? 


| . 
J i, i 


tomorrow = KEEPING DEVIL 


OID HE HAVE TO 
LEAVE THAT WOLF | 
HERE 9 --LOOK AT 


N-NO-- HE--DOESN’T 
LOOK HUNGRY OR-- 
OR MAYBE HE- 


ITS TEETH --/ 
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WAKE UP THAT SIGN SAYS 
YOUR BOAT’S FOR HIRE. 
YOU’RE HIRED. > 


DEVIL--NICE GENTLE NAME -- 
HERE YOU ARE, LITTLE 
WOLFIE--WANT--WANT 
SOMETHING GOOD 
--TO-TO-EAT? 


NOT THIS TIME OF 


DID YOU SEE BARON 
NIGHT--I OUGHTA 


DANTON'S “SEAHORSE” 


WASN‘T HUNGRY-- 
GOOD SIGN. I WISH 
HE’D STOP 
LOOKING 
AT US LIKE 

THATS 


WE CAN‘T-- HAVE A 

WOLF -- ROAMING 
AROUND OUR 

~ APARTMENT! 


Copr. 1940, King Features Syndicate, Inc., World rights reserved 


THAT. BIG--BIG WHITE 
ONE? SHE’S SURE A 
BEAUT. YEAH--I SEEN 
HER LIGHTS GO OVER 
THE HORIZON A FEW 
HOURS 


CAN YOU 
FIND HER? 


Copr 1940, King Features Syndicate nicht: 


NEXT WEEK= 


I'VE GOT A BETTER 
IDEAS I‘LL GO IN 
THE CLOSETS 


LOOKS LIKE I-- 
GOTTA FIND 
HER. 


ON THE “SEAHORSE” 


THERE SHE IS/ 


GOOD. KILL YOUR MOTOR. YOU CAN'T KEEP —\ 
NOT MOVING / } [ WE'LL DRIFT IN ALITTLE-' 

{SHE'S AT NOT T00 CLOSE. 

) ANCHORS 


AH, BUT YOU‘RE MISTAKEN, WHAT DO YOU } / THE QUESTION |S -- WHAT 
ME HERE, DANTON! DIANA. THEY DON’T INTEND TO DO YOU INTEND TO DO? 
A MY FOLKS KNOW THINK YOU'RE HERE DO? YOU HAVE TWO CHOICES. 
; IM ON THIS AT ALL. THAT’S I THINK I KNOW 
BOATS BEEN TAKEN 


=~ WHICH ONE 
CARE OF. YOU'LL, 
} 

THE 
"SEAHORSE. 


Us ( UY a 
f, 1940, King Featurvs Syndicate, Inc. World reserved: : é sic 


WHAT KIND OF MESS HAS DIANA GOTTEN INTO? 


HOW DO YOU KNOW &{ MEN DON’T USUALL 
I'LL BE HERE WHEN DOUBLE-CROSS 
YOU GET » E 


1--SEE WHAT YOU MEAN/ I GET WOKE OUT OF A SOUND SLEEP 

I’LL WAITS I'LL BE RIGHT BY A SPOOK WHAT WANTS TO USE 

HERE # HONEST, ME BOATS HE DON’T USE MANY 

IWILLY _ WORDS, BUT THEM HE 

USES,COUNTS! 
T’M WAITING -- 
AND HOWS DON’T 
WANT THAT BIRD 
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DON’T BE HASTY AND 
DON’T BE NOBLE. 


YOU MEAN, YOU IT'S NOTA NICE WORD 
THE WATER'S COLD 


OU SAY I HAVE TWO) J NOT ATALL,DIANA. \] . 
EITHER YOUJOIN US-- ] | WANT ME TO -- BUT THE WORK IS 
INTERESTING. 


OR YOU JOIN THE LITTLE BE A--- 
FISHES. WITH A — WELL--? 
Ly WEIGHT AROUND 


a ( YOUR LOVELY, 
We] ANKLES 


SPY-- 


The PHANTOM SLIPS QUIE TLY FROM THE 
BLACK WATER, CLIMBING THE ANCHOR 
CHAIN OF THE “SEAHORSE”. . « 


IS THIS WHY YOU \\ HONESTLY, NO, BUT YOU IF YOU ARE SENSIBLE I aor et MY GOSH-- 
KI 


GOT ME _ON YOUR X WERE TOO CURIOUS /You) | AND COME WITH US-- 
HAD TO READ THE DON'T IMAGINE YOU SE or (oY 


MESSAGE ON THAT CAN DOUBLE-CROSS 


FALLEN CARRIER | | US LATER, 
INTO YOUR, iy, z= 


SPY-RING! 


MOTHER! S IDEA OF ) LADIES HAVE. NOW --YOU 
A GENTLEMAN J HAVE YOUR CHOICE/ JOIN 
SHE SHOULD US -- OR THE LITTLE 
FISH AT THE 
BOTTOM OF 
THE OCEAN! 


TDomorhourz A SENSIBLE GIRL. 
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The Phantom 


WHAT HAPPENED 
DOWN HERE--? 


I'M TELLING YOU,SIR, fm DON'T TALK LIKE A 

I SEE THIS FIGURE FOOL / WHO COULD BE 
COME CREEPING UP OUT HERE? WE'RE 
THE ANCHOR CHAIN 

--A MONSTER 

FROM THE SEA 

ALL WET AND 

DRIPPING-- 


I DON'T WANT TO 
DIE --ANYMORE 
THAN ANY BODY 
) ELSE DOES --- 


ALL BLACK AND 


I KNEW YOU'D BE 
SENSIBLE. COME, 
SIGN OUR 
REGISTER-- 


WHAT‘S THIS ON YOUR 


WET AND DRIPPING | JAW 2 LOOKS LIKEA 


-- IT HITS ME -- 
LIKE A SLEDGE- 


DEATH'S HEAD--/ 


YOUR NAME --RIGHT THERE. 
YOU SEE, IF OUR SPY-RING 
-- AS YOU CALL IT--IS 
EVER CAUGHT--YOUR 
NAME, IN YOUR OWN 
HANDWRITING, 

WILL BE FOUND 

AMONG THE 

REST.’ 


DEATH'S HEADS 

IT CAN'T BE-- 

BUT --IT MUST 
BE -- OHS 


opr. 1940, King Features Syndicat 


NO USE ASKING HOW) ( QUITE A SURPRISE, WHAT'S THE MATTER--? ) COME ON. WE'RE 
YOU HAPPENED TO EH? YOU DON’T SEEM VERY GETTING OFF 
POP UP OUT OF -- HAPPY--T0 SEE THIS TUB. 
NOWHERE-- Me -~ 


SMH” 


WHY IS THE PHANTOM SO 5 
STRANGELY COLD TO DIANA : 


THERE’S A STRANGER IS THAT YOUR BOY-FRIEND, MY BOY. OID I SEE 
ABOARD / OPEN THE ; THE BARON, MAKING FRIEND --? SOMETHING 
GUN ROOM / DRAW = ALL THAT NOISE MOVE --? 
RIFLES ! SHOOT 2 OUT THERE? 

TO KILL? 


uu 


‘a 


ABOARD BARON DANTON’S YACHT;%X"SEAHOASE * 
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COAST IS CLEAR. WHY ARE YOU--S0 ARE YOU GOING TO NO--YOU DON’T 
pik INTO THE STRANGE -~ AN |{ DIVE, OR DOI HAVE ae THROW 
E « 


D 
TER. COLD--? |) TO THROW YOU 
-) OVERBOARD--? 


COMOKYOUL=ATHAT 


SWIM UNDERWATER-- 
AS MUCH AS YOU CAN 
~~ DON’T WANT THAT 
BOY-FRIEND OF 

YOURS TO HIT ff 


0 
MISTAK 


BOY-FRIEND -- WHAT 
ARE as TALKING 


THERE THEY AREJ WE'LL CLIMB OVER NO, I'VE GOT A BETTER 

THERE'S A LAUNCH THIS FAR SIDE OF THE DARK IDEA. MISS PALMER 

OUT THERES FOO , 59 IS GONE-- BUT NOT 
HEM. DO WE ees FORGOTTEN. 


Y 
E-- 


{ 
l 
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U‘VE OH,DARLING--1 DIDN’T | WHAT'S SO MARVELOUS 
Is THAT WHY YO MSOUTIT? TWAS 


GIVE HER THE GUN, DON’T BOTHER. I HAVEN’T SEEN YOU IN Jf DID YOU THINK I OBVIOUSLY--OR YOU L 

PAL. HERE’S A I’M QUITE MONTHS --BUT YOU WANTED TO STAY WOULDN‘T HAVE BEEN SO--COLD AND THINK 1'D LIVE TO SEE y 

BLANKET. YOU’RE ALL RIGHTS ( COULDN'T WAIT UNTIL ON THAT, STRANGE TOWARDS THE DAY THAT YOU'D READY TO POP? 
I GOT HERE --YOU HAD ME? Eaarrats . ’ STILL 


WET AND 
TO HOP OFF ON A 
: YACHT WITH 
A PLAYBOY? 


Za A, 
Z Z i a, we age 
aera Ze LIGA, Somorrow—BLIND PILOT 


Cope, 1940, King Features Syndicate, Inc, World rights reserve LAD) 


I’LL TELL YOU 
CAN YOU 


JEALOUS? I WAS READY THAT'S WHY I LOVE YOU. 
TO EXPLODE/ IF I HAD YOU’RE SO GENTLE, LIKE 
ON THE SEAHORSE? FOUND DANTON, I STEER 
: alk YOUR 


YOU WERE WOULD HAVE 
BROKEN HIS E 
CLOSED? 


YOU THOUGHT I 
WANTED TO STAY 


ACTUALLY. 


JEALOUS? NECKS 


ce 


NEXT WEEK =ZUE BARONS MOVE 
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THEYRE TOO LATE TO FOLLOW. 
ESCAPING? THEIR MOTORBOAT? 
I’VE GOT A BETTER 


ABOARD THE “ SEAHORSE, 
DIANA LEARNS BY ACCIDENT 
THAT THE "GLAMOUR BOY? BARON 
DANTON, HEADS A SPY RING «« « 


EARNING THAT DIANA, HIS SWEETHEART, THE PHANTOM AND DIANA ESCAPE FROM THI 
/S ABOARD THE SEAHORSE, THE PHANTOM SEAHORSE, BUT THEY HAVEN'T SEEN 
WASTES NO TIME GETTING THERE. «« THE LAST OF BARON DANTONS 


GIVEN THE CHOICE OF DEATH OR JOINING 
THE RING, DIANA TAKES THE LATTER, AND 
SIGNS HER NAME IN THE SPY REGISTER... 


WE'VE GOT BARON, IF THAT SHE WON'T. I’M I GOT YOU. GET TO THE BOATHOUSE. | | BUT DON’T FAIL 10 } 
A LONG RIDE GIRL GETS TO TALKING TO THE GO AHEAD, J FOLLOW THEM FROM THE| |GET THE GIRLS 
THE, POLICE -- MAINLAND BARON. PIER. GET THE MASKED| | SHE MUST NOT (7 
FINISHEDS P iy, CAREFUL: HES| | HOME, 
! Lem, EFUL. H ; 


(\y 


ABOARD THE "SE AT DANTON’S HIDDEN MAINLAND BASE... 


sss 
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WE HAVE 10 GET 
BACK TO TOWN. 
HAVE YOU 

GOT A CAR? 


ON A LONELY COUNTRY ROA 
CAR IS SUDDENLY OVERTAKEN « ee 
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YEAH, AN QLD 
RATTLETRAP. I’VE 
SEEN YOU THRU 
THIS FAR. I’LL 
TAKE YOU TO 

TO 


D, THE PHANTOMS 


HE MADE ME SIGN]( DON’T LET THAT WwoRRY| [WAIT UNTIL WE GET AND DON’T FORGET 
MY NAME IN THE YOU. AFTER YOU GET| [OUT INTO THE COUNTRY. Wa -- SHOOT FOR THE 
HOME. I’M GOING THEN WE PULL GIRLS 
BACK TO THE ALONGSIDE. 
SEAHORSE! 


GUNS? THEY‘RE KEEP YOUR FOOT, 
HANGING ON THE GAS / 


ALONGSIDE! 
Cat 


WHAT’LL 


1B @ ‘ 
tomorroure PHANTOM SEES RED! 


DIDN'T FORCE THEIR CAR 
OFF THE ROAD! 


THEYRE CERTAINLY J NOT YOU-- THEY‘RE YOU 2 OF COURSES |. 
THE BARON'S MEN TRYING TO SHOOT ggg DOING? NO-- 
~- AFTER MES : DON’T? YOU'LL 


B 


\ 


--AT QUARTERS TOO CLOSE FOR EFFECTIVE USE OF : 
RIFLES, THE THUGS ARE MOMENTARILY PANIC - THE DRIVER LOSES CONTROL-- THE CAR 
STRICKEN BY THE PHAN TOM'S DARING MOVE -- LURCHES OFF THE NARROW ROAD. «« 


FIRE IN HIS EYES WHEN HE REALIZES THE THUGS 
ARE TRYING TO KILL DIANA, THE PHANTOM LEAPS 
THE GAP BETWEEN THE TWO SPEEDING CARS-- 
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THERE'S THE 
GIRLS SHOOT 
--AND. DON’T 
Miss / 


WHEEL AROUNDS 
HE’S FLAT ON 
THE GROUND J 


—— pi 


AND DIANA RUSHES 
THE FALLEN PHANTOM --- 


DARLING -- DARLING-- SHOOT! DON'T 
MISS HERS 


be aa d 
AS DIANA RUSHES THRU THE BROKEN PYs) 
FENCE TO THE FALLEN PHANTOM --- ie’ BED cone 1910, King Feature Sydicns oe Worl rich reserved 
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THE WAY THAT MASKED GUY DARLING --I 
HIT THE GROUND, I THOUGHT THOUGHT YOU THAN THAT. I SAW STARS 
HE WAS OUT# AND THEN HE WHEN I LANDED. LUCKILY, 
SHOOTS ~~ HE , THE GROUND 
AIN‘T HUMAN. a To ( IS SOFT. 


DEAD ® NO, TAKES MORE WHEN YOU JUMPED 
FROM OUR CAR TO 
THEIRS-AT SIXTY 
MILES AN HOUR-~- 
I TRIED TO STOP 
YOU. IT WAS LIKE 
TRYING TO 
HOLD A-- {- 
WHIRLWIND. 


WHEN I REALIZED 
THEY WERE SHOOT- 
ING AT YOU, DIANA, 
I GUESS I LOST 

MY TEMPER. 


“Cp 
Pa. 


Cope 1940, King Features Syndicate, In 


FINE RIDE. I ALMOST JP DON’T WORRY. WE'LL PAY 
FOR THE DAMAGES. THANKS 
FOR DRIVING THE WAY YOU 
DID! YOU STUCK TO THE 
WHEEL LIKE A PAL. 


SAY, IT’S KINDA EXCITING, || MAYBE. IFI GUESS WE'LL HAVE f NO, YOU’O HOLD UP JUST WHAT THE WELL- 
WORKING FOR YOU. MAYBE ¢/ DO, I KNOW TO WALK INTO TRAFFIC. SAY---I DRESSED MAN WILL WEAR 
YOU'LL BE NEEDIN’ WHERE I CAN TOWN. I CAN'T I'VE GOT AN COME ONS YOU LOOK 
SOME MORE FIND A REAL GO LIKE IDEAS ¢ BEAUTIFUL/ 
HELP SOME Luse  ags THIS. 


y Ifo 
TOMORROW = BARON DANTON'S 
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I TELL YOU, BARON, WE DID ALL WECOULD. 

THEN THAT MASKED GUY JUMPS ON 
OUR CAR, AT SIXTY MILES AN 
HOUR-- WE CRASH THRU 

A FENCE AND SHAKE 

HIM OFF-- 


= 


AT BARON DANTON MAINLAND HIDE-OUT= 


THIS 1§ WHERE SHE LIVES. 
I'LL GET IT OVER QUICK 
BEFORE SHE GETS 

BACK/ REMEMBER, 

IF YOU SEE HER 

COMING, BLOW 

THE HORN 4 

THREE 

Times! 

by ee 
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-- AND THEN, JUST AS RED’S TAKING 
A BEAD ON THE GIRL, THIS GUY SHOOTS 
FROM THE GROUND -- AND 
ALMOST FINISHED REDS 
I TELL YOU, THAT 
MASKED GUY 
AIN'T , 
HUMANS 


/] & 
3 
Wold nett reed IDS 


Cope 1940, King Features Syndicate, Ine . 


LOOKING AT ME f f=) LOOKS AT ME,HE 
a spe LICKS HIS LIPSS/-9 


er" My = —— 


= wy oH | y 
AYE 
teal Wes HAWES 


| 


I'M NOT INTERESTED IN THE DETAILS. 
THE FACT REMAINS THAT THE GIRL 
y WAS TO BE KILLED. SHE ESCAPED 


POLICE , OUR ORGANIZATION 
NISHEDS, 

AND WE'RE 

FINISHED S 


WITH BARON DANTON, ABOARD THE SEAHORSE= 


THERE'S THE Ey YOU'D BETTER ANSWER 


DOORBELL / IT. 1 THINK HE LIKES 
h MAYBE ITS —SenVYOU BETTER THAN 
! cm HE DOES ME. 4 


Copr. 1940, King Features Syndicate, Inc., World rights reserved Sg 


NOW, WE HAVE TO WORK FASTS 
NO SLIP-UPS # IF I CAN’T TRUST 
YOU WITH GUNS, MAYBE YOU 
CAN DO THIS! LISTEN 


INSTRUCTIONS -- 
AND DON’T 
FAIL THIS 


 T'VE COME TO 
CHECK THE 
TELEPHONE, 


OH, I THOUGHT YOU © 
WERE ---TELEPHONES 
y BUTI DIDN’T--- 


i 


HAT ARE THE BARON'S MEN 
UP TO NOW? cONTINUEO— 


BUT OUR TELEPHONE'S || NO CHARGE, MAAM. THIS LOOKS 
ALL RIGHT. IT GOT MY ORDERS TO LIKE THE GIRLS 
DOESN’T HAVE CHECK WIRING.JUST 
TO BE ] TAKE 

} FIXED. 


IF YOU WON’T TAKE OFF ; GOING TO. & £ [ JUST CAME 
eq YOUR MASK, L’LL HAVE TO A PARTY ? } | FROM ONE. 

PUT ONE ON, SO PEOPLE 

WON'T ASK 

QUESTIONS. 


M 


MEANWHILE, AT DIANA'S HOME, THE BARONS 
THUG, POSING AS ASERVICE MAN... « 


lf POOR MOTHER. HOW : Gee--THAT WAS _, THE HORN ALL THRU. THANK & 
SHE MUST BE WORRYING! » THEM, ALL RIGHT! -- THEY'RE fe YOU. GOTTA RUSH 
LCAN’T WAIT TO COMINGS NOW. ANOTHER 
SEE HER, ‘ Jop/ 


——S> 


i NY 


allt q 


TOMORROW = PUTTING THE FIK'ON DIANA 
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WANT YOUR HOUSE DIANA, NO, BUT IT WAS CLOSE. 
HAUNTED TODAY, DARLING--/ SEE NOW FOR A LITTLE 

LADY ? TELEPHONING TO THE 

POLICE AND 

DIANA PALMER 

WILL BE ON 
Ices 


SSS SIN 


y 


y / Yj : — 313 
Yi Yy WY}, Copr. 1940, King Features Syndicate, Inc,, World nights reserved 
¢ tomorrour= MAMA WARMS UP 


THAT'S A LAUGH! You SO YOU’RE THE PHANTOM! HELP --HELP HE THOUGHT YOU YOU KNOW, IN SPITE 
WANTED A GLAMOUR WELL # I NEVER THOUGHT --HE'S AFTE OF MYSELF, I'M 
(ze BOY FOR THE GIRLS MES ; BEGINNING TO 
OU SURE LIKE YOU. 


TO KIONAP YOU, 
DIANA? 


<= 


ih 
TOMORROW = THE LAW 
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DARLING, YOU’D BETTER 
GET OUT OF SIGHT. IT MAY 
BE SOME FRIENDS. IT'D 
BE A LITTLE HARD 
rm, EXPLAINING 


THERE'S THAT F 
DOORBELL 


World eights resceved 
Copr_ 1940, King Features Syndicate, Ine... 


HOW DARE YOU ACCUSE }\ TAKE IT EASY, WE GOT 
MY NIECE OF BEING HER COLD AND YOU’LL 
ASPY! I’M DAVID ALL HAVE QUESTIONS 
PALMER AND TO ANSWER. 
I DEMAND-- 
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| DIANA 
k| PALMER + 


ONE OF YOUR GANG 
SQUEALED, TELEPHONED 
US. WHERE'S 

YOUR 

ROOM? 


HE’S MY 
DAUGHTER 
--BUT-- 


MY ROOM --WHY | 
--OVER THERE-- 


SPY -- WHAT- 
WHAT DO YOU 


Hmm -- NEVER THINK 

IT TO LOOK AT YOU, THAT 
YOU'RE A SPYS 

JUST SHOWS, 

YOU CAN 

NEVER 

TELLS 


WHAT ARE YOU DOING? |{ SAVE YOUR BREATH, 
I TELL YOU I WAS MISS. THIS IS YOUR 
KIDNAPED BY DRESSER , ISN'T IT 2? 
BARON DANTON, 

ON HIS YACHT, 

THE SEAHORSE 

a, 


YOU KNOW WHAT I MEAN ? 
YOU’RE UNDER ARRESTY 
ANDO UNTIL FURTHER 
NOTICE, THAT 
GOES FOR 
EVERYONE 


tomohhour= PROOF OF THE PUDDING- 


I’VE NEVER SEEN THEM 

BEFORE--I DON’T KNOW 
HOW THEY GOT THERE 

--I SWEAR 


Uh-huh --MAPS, 
CODES --I SUPPOSE 
THEY JUST 


I THINK YOU’D BETTER 
TAKE TIME. 


SEAHORSE, TELEPHONE MAN,--Huh/ 
COME ON, YOU’RE ALL COMING TO 
THE STATION. 1 HAVEN'T 

GOT TIME TO LISTEN 

TO THIS 

WEIRD 


I FOUND THIS STUFF ){| I DON’T KNOW, I TELL] [1 REMEMBER NOW! OF COURSE! 
IN YOUR ROOM. YOU. I WAS KIONAP-| | THAT. TELEPHONE REMEMBER 
HOW'D IT GET ED BY BARON MAN / HE WAS HOW HE RAN 
0d THERE, MIS DANTON ON THE, | | IN OIANA’S AWAY SO 
YANA IS |) INNOCENT § SEAHDASE QUICKLY ? 


ARRESTED 


EVIDENCE 
PLANTED 
IN HER 
ROOM BY 
DANTONS 
MANS 


HER STORY IS CORRECT. | / SHE SURE LOOKS IT-- 


; SORRY, BUT DIANA SHE'S STAYING WX MY SQUADS DOWNSTAIRS! 
SHE’S NOT A SPY. WITH A MASKED, ARMED 


1S NOT GOING TO WITH ME UNTIL IF YOU LEAVE, I’LL 


A FRIEND. IT SHOULD LIF THATS THE CASE, 


NOW, PUT UP YOUR GUNS 
BE CLEAR THAT THE GIRL) WE’LL FIND OUT AT 


I’M AN OFFICER OF THE 


SHE'S COMPLETELY MAN HIDING BEHIND HAS BEEN FRAMED, HEADQUARTERS!| | LAWS THIS JAILS SHE’S CLEARED GIVE ORDERS TO 
INNOCENT. HER CURTAINS / VERY CRUDELY AND PLACE 1S = SHOOT TO 
SURROUNDED! KILLZ 


THOROUGHLY. 


| 


Cope 1940, King Features Syndicate, Inc, World nghts texerved. Sf 
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TO THE “SEAHORSE, IF WE STAND BACK . I DON'T CARE KEEP YOUR EYES CLOSED. 
Py CAN EVER GET AWAY THERES : . WHAT HAPPENS. JM) IT’S A LONG WAY DOWN 
WE/RE THERE. 
TOGETHER. 


FROM HERE. 


ss 


j a ; 7: N LA A / i : 
ae : THE CROWD WATCHES IN AWED SILENCE AS 
THE PHANTOM CLIMBS, TEN STORIES ABOVE 
THE STREETS BELOW ARE CLEARED - -— «1940, King Pe hel wet STREET LEVEL ¥ ONE SLIPMEANS DEATH f 


THE POLICE WILL J DIANA, THIS BARON DANTON HE WON'T WAIT AROUND TO BE THE MASKED MAN ‘S ARMED. 
COME UP HERE 1S NO FOOL. HE FRAMED CAUGHT--WHO KNOWS WHERE TAKE NO CHANCES. 
-- THEY'LL FIND YOU --AND I’M SURE HE] | THE SEAHORSE’ IS NOW? AS SOON AS YOU 
US-- I SHOULD DID A THOROUGH YOU MIGHT BE UNDER 
HAVE GONE JOB OF IT. ARREST FOR MONTHS, 
WITH THEM-- : BEFORE HE’S 
’ CAUGHT--IF 
HE‘S EVER 
CAUGHT. 


THRILLING 
CLIMB-- 


COM OrroUr= ELEVATOR SHAFT 
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THEY ‘RE WE’RE TRAPPED 
BEHIND THAT -- DARLING --I 
SKYLIGHTS CAN’T TAKE A 
CHANCE OF YOU 
GETTING HIT-- 
h GOODBYE-- 


DARLING-- 
DARLING-- 


THE 
ELEVATOR 
SHAFT-- 


Copr 1940, King Features Syndicate. Inc. World nights reserved 


153 


WHERE ARE NO --NOT THERES 

YOU GOING--? THAT’S THE 
ELEVATOR 
SHAFT f 


LET GO OF CAN'T SEE A THING DOWN 
ME -~ OH, WHY THERE-- HE MUSTA LANDED 
DID HE DOIT--? J. | AT THE BOTTOM, ON THE -% 
, ROOF OF THE ELEVATOR. 
TEN STORIES DOWN! 


SSO 


CONTINUED — 


TAKE HER GOLLY, WHAT DO YOU SUPPOSE 
DOWNSTAIRS. \\ MADE THAT MASKED MAN DO 


THE WAGON’S 
WAITING. 


Ss 


ELEVATOR 
SHAFTS |b 


HOW DARE YOU ACCUSE US 
OF BEING SPIES ?-I’°LL 
HAVE YOU KNOW MY 


DIANAS AND UNCLE DAVE ARE UNAWARE 
OF WHAT HAS HAPPENED ON THE ROOF. « 
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{ ARE THE BLACK 


THAT 2 DID HE FORGET 
HE WAS ON THE ROOF’ 
HE MUSTA GONE 
BATTY! 


GUESS YOUSE 
SHEEP, MAAM. 
GET 
ALONG. 


WISH T HAD A LIGHT. DARK DOWN 


THERE. CAN’T SEE THE ELEVATOR. 


MUST BE ON THE GROUND 
FLOOR. TEN STORIES 
DOWN. NASTY 


WHOA -- THE uy 
CABLE STARTING }i] 
TO RISE--- 


SENO THE BOYS TO GET THE REMAINS. 
>, HE MUSTA LANDED ON THE ROOF 
OF THE ELEVATOR. I WONDER 
WHO HE WAS ? 


til, Lsitie 


MEANWHILE, HANGING ON THE EL TO 
CABLE, IN THE DARKNESS OF THE SHAFT--- 


LITTLE HARD ON THE GOODNIGHT--THE ELEVATORS 

HANDS --BUT I DON’T COMING UPJ IF IT’S GOING 

WANT TO BE TAKEN TO THE ROOF --I’LL BE 
BACK UP TO | SMASHED Lwyi 


! 
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7hé. PHANTOM SLIPS DOWN ON THE RISING CABLE. lia 


LUCKY FOR ME. THAT I CAME DOWN ON HUH? WHAT ARE Iii 
ELEVATOR STOPPE THE FREIGHT ELEVATOR.) ~) YOU TALKING Me 
WHEN IT P DID YOU FIND THE ABOUT? hf 
DIDS MASKED MAN IN . 
THIS ELEVATOR 
SHAFT ? 


WEwa 


Sas bea sR ENR BERUEB 


eee EEE 


_———— 
aS 
ary) 


SS St tt 
TB ABAWT. Assy 


H 
4 
i 
g 
g 
4 
4 
g 
4 
4 
4 
4 
4 
4 
4 
y 
y 


Qatsulaiddasladla ll 


| AND THE PHANTOM RIDES DOWN 
THE ELEVATOR STOPS AT DIANA’S FLOOR «.. ON THE ELEVATOR ROOF f 


ee 


= 
4 


vail 


DION’T KNOW YOU HAD E 
AN EXTRA PASSENGER 
ON YOUR ELEVATOR, 


A MASKED MAN DID A 
NOSE-DIVE TEN 
STORIES DOWN 
THE SHAFT--HE 
MUSTA LANDED 
ON THE ROOF 


OF YOUR 
ELEVATORS 


GOLLY! I WAS OUT OF 
THE ELEVATOR FORA 
FEW MINUTES / I 
DIDN'T HEAR 
NOTHIN’ / 


ALL THe WAY DOWN ah) NapotY GONE! 
é | J 
TO THE BASEMENT. , (IMPOSSIBLE ! 
WE’LL GET THE : 
BoDY-- 


TTT 


Srwenewener, 


Z 
Y 
4 
s 
of 


Y 
VY, 

AC 
“in 


155 


SUSPECTS. 
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The Phantom 


THIS IS AN |( I’LLSUE )( CITY'S GOT NO PART 
OUTRAGE! () THE CITY IN SPY CASES. 


FOR FALSE YOU’LL HAVE TO 
ARREST / i 
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DIANA-- I’M ALL 
DARLING-~- 
bah ’ 
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THEY‘RE BRINGING |J YEAH, I KNOW. IT BEATS 
MES I SAW THAT MASKED 
GUY JUMP INTO 
THE ELEVATOR 
SHAFT/ THERE WAS 
NOTHIN’ BELOW HIM 


H WHY DID HE DOIT 
Y DID 


-- WH 
HE 00 IT--? 


BUT THERE'S NO 
TRACE OF HIM? 
WHERE. DID 

HE GO 


LET THE MASTERMINDS AT 

H.Q. WORRY ABOUT IT! 
I’M JUST A PLAIN COP, 
I‘M NOT SUPPOSED 

TO FIGURE OUT 
FANCY ONES 

LIKE THAT! 


H, DAVE, IT’S 
LL MY FAULT. BARON DANTON. SHE--SHE 
WAS IN LOVE WITH THE-- 
THE PHANTOM-- BUT I 

WAS TOO STUBBORN 

TO LET HER 

DECIDE HER 


OWN LIFE-- 


CLLLILLIAL OG 


COME ON, DEVIL. 
TIME FOR US 


DIDN'T GIVE 
ANY NAME. £ 


THIS ADDRESS WANTS /;. 

A MESSENGER BOY 

RIGHT AWAY. LO 
Pg 
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1 PUSHED DIANA INTO MEETING |] 


NOW--HE'S DEAD--DANTON’S} DON’T BLAME 
ESCAPED -- WE’RE ALL IN YOURSELF, LILY. 
JAIL--AND POOR DIANA’S FAA WHO COULD 

GRIEVING HER HEART =) DREAM THAT 
OUT-- BECAUSE 

OF MY BLIND 

SELFISHNESS. 


FUNNY, THIS ADDRESS 
MUST BE A MISTAKE 
CAN’T FIND IT ON 
THIS STREET. 


1 
ALONE IN HER CELL, DIANA FORGETS 
THAT SHE HAS BEEN FRAMED AS A SPY 


BY DANTON. ONLY ONE THOUGHT RUNS 
THRU HER HEAD--THE PHANTOM IS DEAD. 


i 
el 


I'M THE PARTY THAT }) S-S-SAY-- W-W-WHAT NO. SEE THAT NOW, AT LEAST DIANA 
by 1S Lease A SHE GETS IT 
-G- ¢ 


WILL KNOW I’M ALIVE, 
AND NOW, D 
FOR THE S 
AND BARO 
DANTON J 


EVIL, 5 
EAHORSE, J) 
N 4 


Y 
AA World fights reserved a 


A BOY JUST LEFT 


MY GOSH! A OH, A CRANK, PROBABLY. 
THIS LETTER 


DEATH'S HEAD! PRISONERS ARE ALWAYS 
WHAT DO YOU GETTING THREATS AND 
KE 0 WARNINGS LIKE 
THIS FROM 

CRANKS. 


Cope, 1940, King Features aia Inc., World rights reserved] wD a 
She Phautous Message | 
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N 


YES , SKIPPER. I’VE GOT ANOTHER 
JOB FOR YOU. I WANT TO GO 
BACK TO THE SEAHORSE. 
GOT A PLACE WHERE I 
CAN LEAVE DEVIL? 


i 


(( 


My, 
‘ 


id 


Ud 
sat 


) 


SEEN THE 
SEAHORSE ? 


THE PHANTOM, ATTIRED IN OILSKINS, AND THE 
SKIPPER HAIL PASSING FISHING-BOATS. 
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HE'LL BE OKAY IN 
THIS SHED. HOPE 
HE LIKES THE GRUB. 
YOU MEAN YOURE 
GOING BACK TO 
THAT SAME | 


H THAT'S THE THIRD 


ONE WE'VE 
ASKED. : 


YES. HERE 
YOU ARE, 
FELLA. 


WE'LL KEEP TRYING. 
THERE'S ANOTHER 


FISHING -BOAT { 


AHEAD. 


BUT THEY ALMOST J§ I NEVER LOOK FOR IT. | 
MURDERED US J JUST TAKE IT AS IT 
MAN, YOU LOVE COMES. ANY IDEA 
TROUBLE J WHERE THE 
SEAHORSE 


SEAHORSE / WHITE SEEN ONE LIKE 
OILBURNER, HUNDRED IT BY THE BANKS, 
AND TWENTY- FOOTER, BUT SHE WAS 


STREAM-LINE GRAY, NOT 
WHITE. 


FISHING-BOATS ARE 

COMING IN. WE CAN 
ASK THEM IF THEY 
SAW HER, BUT 
SHE'LL PROBABLY 
BE FIVE HUNDRED 
MILES OUT BY 
NOW. 


CAN‘T BE THE 
SEAHORSE HE 
SAW. NOT IF 

IT WAS 


I DON’T THINK $0. 
DANTON'S REMAINED 
NEAR SHORE, TO BE 
SURE HIS FRAME- 
UP DIDN’T 


ALL CATS LOOK GRAY 
AT NIGHT. WE'LL 

HAVE A LOOK AT 
HER. GO TO 

THE BANKS. ff 


I NEVER SAW 
THEM , 
BEFORE. 


{THAT YACHT OVER } 
| THERE! IT MAY 


THE 


BE 
‘SEAHORSE! 
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The Phantom 


HOW'D THEY GET I WON'T 60 CAN‘T DO HER 
IN YOUR BUREAU ? WITHOUT ANY GOOD 
WALK IN 2 DIANA. HERE, 


fa -—_ 
DIANA’ 'S MOTHER ANDO UNCLE DAVE ARE 

ALSO ARRESTED, THEN RELEASED ON BAIL 
BUT THEY ARE UNABLE TO RELEASE DIANA- 


WO GRIEVES, BELIEVIN HANTOM TO 
BE DEAD. HIS MESSAGE TO HER, TELLING HER 
HE IS ALIVE, WAS DESTROYED BY THE POLICE. 


YACHTS, UNLIKE LEOPARDS, 

CAN CHANGE THEIR SPOTS. 

PULL A LITTLE 
CLOSER...» 


-- ANO THE PHANTOM, TRYING TO CLEAR DIANA 
OF THE CHARGES, SEARCHES FOR THE ELUSIVE 
“SEAHORSE” AND BARON DANTON 2 conr’o 


TAE MYSTERIOUS YACHT I§ THE SEAHORSE "t 
THEY SEE THAT IT 15 BEING REPAINTED- -GRAYS 


WHAT'S THAT HARD TO SEE IN THE 

BOAT OUT THERE} | DARK, BARON. OH-- 

CAN YOU MAKE 7] YES--JUST A LAUNCH 
A FELLOW FISHING. 

WON'T BOTHER 


SHUT OFF YOUR MOTOR.) | I'M HANDY WITH | ff NO, YOU STAY ’ 
MY DUKES.LEMME| || HERE AND INEGR SOME SXCHEMENTE 
GO WITH . I COULDA STAYED ON 
SHORE AND 
FISHED! 


AND ABOARD THE“SEAHORSE“ .. 


—_ 


RON DANTON'S YACHT, THE SEAHORSE! 
/S PAINTED GRAY, AS A DISGUISE. 4 Se ene ered COMOhAOW= SOMETHING GRAY 
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Upsertine 
E 


TH 
SAILORS 
ON THE 
SCAFFOLD, 
THE PHANTOM 
RACES UP 
THE ROPE, 
BOARDING 


THE. 
seEAHORSE! 


YOU SAW SOMETHING | I DON’T KNOW, SIR. 
GRAY, SLITHERING 1 WAS FALLING, 
UP THE ROPE ? AND IT WAS DARK, 
WHAT WAS BUT--- 


SN A MAN? 
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YOU WERE SEEING } 


THINGS. GET 
INTO ORY 
CLOTHES. 


YES, SIR, BUTI 


TWO OF THE MEN 

WHO WERE PAINTING 

JUST FELL INTO 

THE WATER, ae 
SIRS ‘ 


WELL, PULL THEM 
IN, YOU 


REPAINTED, BARON- WE'VE | LOOKING FOR THE 
"SEAHORSE’NOW, 
THEY‘LL HAVE A 


CHANGED THE NAME 
AND ADDED A 
FALSE FRONT 


KL TOUGH TIME 
ON THE 


FIT 


DON’T KNOW HOW JI MAYBE I'M BATTY,SIR, 
(T HAPPENED,SIR. () BUT WHEN WE WERE 
THE SCAFFOLD FALLING, I COULDA 
SUDDENLY SWORE I SAW 
COLLAPSED. SOMETHING GRAY 
SLITHERING UP 
THAT ROPE! 


~ MexT WEEK --SKIPPER MAKES A HAULS 


I'VE GOT OUR 3 
MAINLAND 
BASE, BARON. 


WHICH ONE IS 
BARON 
DANTON ? 
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BARON SPEAKING. THE THE SEAHORSE HAS BEEN REPAINTED 
GIRL’S IN JAIL,EHD THE AND RENAMED. IF THEY SHOULD 
FRAME-UP WORKED J TRY TO FIND US, THEY’LL 
NO SLIPS 2 GOOD WORK SEARCH UNTIL DOOMSDAY. 
THEN WE HAVE NO WE LIFT ANCHOR IN 
MORE TOFEA\ TEN MINUTES. 
GOODBYE. 


yf 
Mind’ 


DANTON ? HE--HE’S BLOND I'M THE “SOMETHING GRAY” 
FELLOW-- BLUE COAT --- YOU SAW “SLITHERING” 
WHITE CAPTAIN'S CAP-- aOR ROPE-- 


I KNOW I SAW SOMETHING \ YOU'D WIN 
GRAY SLITHER UP THAT ROPE THE BET? 
WHEN WE FELLINTO 


THE WATER. I’D 
BET A MILLION 
ON ITS 


AND I’LL NEED A FEW 
MORE, INCLUDING THE 
ELUSIVE BARON 

DANTON 


Cope. 1940, King Features Syndicat 


ONE MAN, AGAINST THE ENTIRE SHIP'S 
CREWS WHAT'S THE PHANTOM UP TO? 


¢, Inc., World rights reserved 


THIS IS THE SECOND 
BATH FOR YOU , 
TONIGHT, 

SAILOR. 


FITTING A LIFE-BELT ONTO THE FALLEN 
SAILOR, THE PHANTOM THROWS HIM 
OVER THE RAIL OF THE “SEAHORSE “- 


V7 TAKE A 
MESSAGE--J 
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H SO THIS 1S WHAT } 


HE MEANT BY - 


——— = 
THE SLOW DRIFT OF THE DARK WATERS CARRIES THE 
UNCONSCIOUS MAN AWAY FROM THE ANCHORED YACHT-— 


I DON'T THINK 
I'LL NEED 
Yous 


SKIPPER GOT HIM- NOW, I’LL 
NEED A FEW MORE WITNESSES 
TO CLEAR DIANA. THE , 
RADIO OPERATOR 
FOR ONE --AND 
THEN BARON 
h DANTON / 


NUMBER TWO} 
BUSINESS IS 
RUSHING J I 
MUST HAVE / 
HIT A WHOLE { 
SCHOOL OF 


THESE “FISH 


WHAT’S THE 


RED --AND THE 
RADIO-MAN -- 
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LOOK--ON HIS JAW-- WHAT ARE. YOU SAYING ? 
THE DEATH'S HEAD! RADIO-MAN OVERBOARD ? 
: WHO THREW, 


SEARCH 


MOVING STEALTHILY, THE PHANTOM 
REACHES THE YACHTS PUBLIC 
ADDRESS MICROPHONE «+ « 


GET TO THE RADIO-ROOMS HE‘’S--MISSING # COULDN‘T 


SEE IF THE OPERATOR'S 


IT'S A GHOST--ITS 
A JINX--I'M NOT 
SEARCHING THIS 
SHIP-- BARON. 


FIND HIM ANYWHERE # 
AND RED’S GONE,TOO/ 
SOMETHING'S a 


Z 


«1930, Ky ZB 
TOMORROW= PHANTOM VOICE 


[> 


FOOL! IT'S AMAN/ “| — 1 WANT YOU, 100, 
ARE YOU ALLCOWARDS?] F BARON DANTON 
T’LL LEAD THE | AND I'M GOING 
SEARCH # TO GET Yous 


Ss 
ISSUING FROM LOUDSPEAKERS ALL 
OVER THE SHIPS CONTINUED — 


I WANT YOU, 100, HE’S ON THE BRIDGE, ; HE’S NOT GOING TO 
BARON DANTON. SPEAKING THRU THE 2 
AND I'M GOING PUBLIC ADDRESS / 

TO GET You! GET HIM! 


: . om a J 
A DEEP VOICE 1S HEAR D IN EVERY NOOK —— Cope, 1940, King Features Syndicate, tnc., World rights reserved 


A ofS LN d "ad 
ANO CORNER OF THE “SEAHORSE“# NO THE ENTIRE SHIP'S CREW IS TERRORIZED} |\BUT BY THE TIME THEY REACH THE YACHTS BRIDG Me CoMOrrow= DANTON'S MOVE- 


) BOKE, WE’RE “@~eZ7_ HUH? _NO,SIR-- YOU’VE GOT IT’S NOT THAT I'M (peer : 
CHANGING CLOTHES! J NOT ME --PLEASE YOUR , AFRAID. IT’S JUST ==>" YES, SIR. I-- 
FOR THE TIME =~ ORDERS! A MATTER OF UNDERSTAND! 
BEING, YOU’RE ; STRATEGY -- YOU 
GOING TO UNDERSTAND. 

BE BARON Q 
DANTON. 


THIS -- THIS MAN 
HAS NEVER SEEN 
ME --COME WITH 
ME-TO THE 
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Terrorizeo 


NOW--IF ANYONE J) YES,SIR. DO YOU 


SHOULD WANT TO <7 THINK--ANYONE 
KNOW -- YOU’RE = WILL BE 
BARON DANTON. 

YOU UNDER- 

STAND ? : 


YES. ANYONE DOESN’T 
KNOW ME. TAKE THIS 
PISTOL. GO TO MY 


CABIN ANO WAIT. 
MEANWHILE, 
WE'LL CARRY 

ON THE 

SEARCH. 


DANTON FORCES BOKE, A SAILOR, TO PUT ON 
THE BARON'S CLOTHES AND WAIT IN HIS CABIN... 
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—_ 
SUDDENLY THERE IS A KNOCK ON THE WINDOW 
BEHIND HIM--BOKE WHIRLS AROUND NERVOUSLY- 


STRATEGY -- HE CALLS IT. 
HE'S PLAIN YELLOWS 


IF 1 SEE ANYONE--I'LL BLAST HIM 
INTO THE OCEAN--I’LL BLOW HIS 
HEAD OFF--I’Li-- 


> 
> 
2 
2 
d 
2 
2 
’ 
4 
| 
J 
2 
? 


IF THIS ANYONE COMES 
SNOOPING AROUND ME, 
I’LL BLOW HIS 
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BARON DANTON, 
I'VE BEEN ‘4 
WAITING TO 

MEET You/ 
ITSA 


BUT I'LL LEAVE THAT 
= FOR THE POLICE. 


I’M NOT--d/vb I THOUGHT FRAMING AND THIS SEEMS TO BE I‘D LIKE TO TEAR YOU 
ANTO GIRLS WAS YOUR ONLY THE LEDGER I WANT-- <a APART. 
SPECIALTY! LYING SEEMS THE SPY REGISTER 
WHERE YOU FORCED 
BARON DANTON. DIANA TO 
SIGN HER > 


soca. 2 


NAME f 


BARON DANTON / HE STILL DOES! 


SO YOU GOT 
WE THOUGHT == PULL UP ANCHORS 


ANOTHER ONE! 
FISHING ’S 


HE’S GOT BARON 
DANTON! SHOOT! 


SKIPPER. START YOUR 
MOTOR. THOSE BULLETS 
d ARE COMING 


|| 


=, 


wae 
CT] 
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A DEATH’s 


gust can't UTA) | cHeer up, Miss. vou WTF, I’M JUST TELLING YOU, A YEAH. 
HER UP DIANA. pile SAFER INSIDE THOSE BARS Wy SO YOU WON'T THINK /. HEAD. IS THAT 
THAN OUTSIDE. SOMEBODY'S YY SAIL'S SUCH A BAD ; ANYTHING TO 


GUNNING FOR PLACE. A LETTER BE SO HAPPY 
You ney SENT : CAME FOR YOU-- J “ux é 


BUT A DEATH'S 
HEAD? 


aS 


b 


eal 4 li 


MAMA AND UNCLE DAVIS ARE OUT ON 
BAIL. D/ANA IS STILL HELD AS A SPY. 


NOW THAT ALL, \ [IT’S A SPY RING, SKIPPER.| | / THAT TALL BLOND ONE IS 
THE SHOOTING’S }] DIANA GOT ON THAT SHIP BARON DANTON, THE LEADER. 
AND DISCOVERED THAT NOW--WE'LL TAKE THEM 
MIND TELLING ( { FACT BY ACCIDENT. WHEN| | \ TO THE POLICE. 
ME WHAT THIS SHE ESCAPED , THEY 
FRAMED HER AS A, 
SPY-- AND SHE'S 
UNDER ARREST 


DEVIL, OL’ FELLA, DID) | MY CAR’S STILL 
YOU MISS ME? FULLA BULLET 
SAY, SKIPPER, HOLES, BUT I 
HAVE YOU GOT CAN BORROWA 
ACAR WE 7. STATION WAGON. 
CAN USE ? 


OU 


BUT THE PHANTOM H HE'S 
GOT THE SAILOR, BOKE,WHO WAS FORCED TO 
MASQUERADE AS DANTON! WHAT HAPPENS NEXT? 
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LILY, THAT WAS THE }li }-{ MASKED MANS 
POLICE! THEY WANT (|| f.) THAT MUST 


US TO COME RIGHT 
DOWNS THEY SAYA 
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y 


MRS. PALMER MUST BE MISTAKEN, 
CHIEF. I FOUND DANTON IN 
HIS CABIN AND THIS IS 
THE SPY REGISTER THAT 
HE FORCED DIANA 
TO SIGN. IT LISTS 
THE WHOLE 


\ 
vy 


The Phantom 


YOU CAN NEVER JUMP AT 
BUT I THOUGHT )\ CONCLUSIONS ABOUT THA 
HE WAS -- MAN #) THIS --THIS 
IS MARVELOUS 2 
DIANA WILL 
BE FREED ( 
AND-- 


YOU'VE SAVED THE CHIEF WANTS 
MY YOU VE YOU TO IDENTIFY 


LITTLE 


00 YOU MIND POSTPONING 
THIS FOR A FEW MOMENTS 
UNTIL MISS PALMER 


DANTON. HE 
KEEPS SAYING 


BUT--THIS ISN'T 
BARON DANTON J 


t 


(4) 


C4 NONE OF THEM. 


THESE MEN 
IS DANTON? 


HE-- HE ISN’T 


THIS LEDGER ONLY INVOLVES 
MISS PALMER DEEPER IN 
THIS SPY RING’ DANTON’S 
THE ONLY MAN WHO 

CAN CLEAR HER 
AND HE ISN’T HERE? 


CHIEF, I’M ON YOUR SIDE. I DON’T KNOW 


I‘M_TRYING TO BREAK UP WHO YOU ARE. 


THIS SPY RING AND 
PROVE DIANA’S 
INNOCENCE 
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SORRY, I CAN'T. I'VE 
GOT WORK TO DO. 
DIANA’S NOT 

GOING TO STAY 

IN THAT 


YOU CAN'T GET 
AWAY WITH 
THIS J 


Iai 


IF DANTON GETS AWAY, || I SAID, SURRENDER 
DIANA WILL NEVER YOUR GUNS / YOU'RE 
BE PROVED UNDER ARREST # 


BRING HIM DOWNS 
THINKS HE CAN SKIP 
OUT OF JAIL, AS 

IF IT WAS A 
KINDERGARTEN 


NEXT WEEK= 7hé PHANTOM SKIPS SOME MORE! 


I GUESS HE \( AND YOU BETTER GET GLASSES -THOUGHT THE CHIEF WOULD BLOW UP/ SKIPPER, GET BACK TO THE BUT WHERE ARE I’M GOING BACK 
L, GOT AWAY: OR LEARN HOW TO SHOOT! 4 | LUCKY HE LET ME GO,AT THAT. WATERFRONT. PASS THE WORD YOU GOING ? EVERY TO JAIL--TO 
HE WON'T GET FAR J I‘LL | MAN, I CAN’T KEEP UP WITH AMONG THE FISHING-BOATS TO [| | COP IN TOWN IS GET DIANA 
COVER THIS TOWN 44 | THIS MASKED FELLOW. WATCH FOR THE “SEAHORSE? out! 
ge, WITH ANETS WONDER WHERE NOW--ORIVE ME 


HE WENT? DOWN THE STREET 


{BUBVUBLTAIAQLAL: 


HAVE EVERY PATROLMAN AND 
RADIO PATROL CAR ON THE LAUNDRY WAGON. 
LOOK-OUT FOR HIM? I ? BM» COME FOR THE 1 
WANT THAT MASKED Z 
MAN--DEAD OR ALIVE? J 
I DON’T CARE HOW, 
BUT I_WANT 

HIM J 


od 


PRISON YARD, THE PHANTOM SKIPS 
OUT OF THE TRUCK, HIDING IN THE 
SHADOWS -- WAITING HIS CHANCE... 


AND INSIDE THE LAUNDRY TRUCK. « 
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A GRAY SHADOW STEALS NOISELESSLY 
THRU THE DIMLY-LIGHTED CORRIDORS 
OF THE SLEEPING PRISON.» « » 


WL 


IN THE DIMLY-LIGHTED CORRIDOR OF 
THE SLEEPING PRISON, A CELL DOOR IS 
SILENTLY BEING RELOCKED... 
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; é 
Z é) Gy) 
dN : 


TLL 


PULL A SHEET OVER YOUR HEAD, 
WHILE I GET RID OF THIS 
SURPLUS LAUNDRY. I’M 
A LITTLE TOO HEAVY 
TO PASS FOR DIRTY 
WASH --I’LL JOIN 


: ae —as i 
Copr. 1940, King Features Syndicate, Inc., World rights reserved 


NOW--WE’D BETTER MOVE. ’ ‘ EVERYTHING COMES 
THIS TRUCK ONLY GOES A ' em OUT IN THE 
COUPLE OF BLOCKS TO , Z> 
THE PRISON 
LAUNDRY. 


AND THE TRUCK PASSES OUT OF THE 
GATES OF THE CITY JAIL. 
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SHUT UP A MINUTE # NOW-- 


J CHIEF -- THAT GIRL, DIANA SHE'S GONE J 
ONE sa THAT MASKED 


PALMER --SHE’S AND SEE --THE 
DISAPPEARED FROM DOOR’S STILL 
HER CELLS LOCKED? 


= 


—¥ | 


174 The Phantom 


--ONLY TOBE FRAMED AS ASPY BY 
DANTON'S MEN--AND IMPRISONED. SHE IS 


HELPLESS, UNABLE TO PROVE HER INNOCENCE-- 


HOW IN THUNDER DID IT’S GOT ME, CHIEFS 
SHE GET OUT OF I HAD THESE KEYS 
THIS CELL? : WITH ME ALL 
WHERE DID farm. NIGHT? 


AND THIS DEATH'S \ CHIEF-- REMEMBER 
‘AD ON 


MARK--JUST 
LIKE THIS 
ONES 
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1 J0-——— f 7 1900, K : * : 
THEN, IN THE DEAD OF NIGHT, A GRAY 
SHADOW MOVES SILENTLY THRU THE 
SLEEPING JAIL-- DIANA IS FREED... 


IN FORTY YEARS, I NEVER HEARD 
ANYTHING LIKE IT/ A GIRL 
DISAPPEARS FROM A LOCKED 
CELL-- WITHOUT A 
HOW ? SHE COULD 
WALK BETWEEN 


HER CELL IS FOUND EMPTY AND 
LOCKED--EMPTY--SAVE FORA, 
MYSTERIOUS AND BAFELING DEATH'S 

HEAD ON THE CELL WALL--THE SIGN OF 
THE SKULL # THE PHANTOM'S MARKS 


EERIE, MY FOOT# IT WAS THAT MASKED 
GUYS HOW HE DID IT, I DON’T KNOW, 
BUT I’M CALLING IN FEDERAL MEN 
ON THIS/ I’LL CATCH THOSE 

TWO -- OR GO BACK . 

TO POUNDING 

A BEATS 


-tomorrow’= HITCH-HIKER and FRIEND 


I THOUGHT YOU 


REMARKABLE EYESIGHT! CAN YOU ? AND HOW, BABE ? 


WERE A GIRL-- T DON’T SUPPOSE YOU’D THIS IS MY LUCKY NIGHTS 
HOP IN. THERE'S APLACE 
DOWN THE ROAD. MAYBE 
WE CAN STOP AND DANCE 
at one SOMETHING 


BUT-- BUT I-I YES, I KNOW YOU DID. GOT ORDERS TO 
STOP ALL. VEHICLES 


THOUGHT SHE HOP ON BEHIND. 
- WAS -- I’M DRIVING. AND SEARCH FOR 
: AGIRL AND A 
MASKED MAN. 
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HAVE STOPPED, 
RW 


LIGHT COMING UP THE Poe he ee oe a ek stop! Cops 
ROAD NOW. IT'S . ; : re A ! ; 
EITHER A CAR WITH ; < : T 
ONE HEADLIGHT 
ON THE BLINK, 
OR A MOTOR- 
: CYCLE. 


THEY ‘RE COMING THEY “LL HAVE 


HOw DO You THE DRIVER WAS AFTER US # THEY‘LL TO CATCH US 
ARREST US! STOP FIRST. HANG ONS 


LIKE THAT./ 
R MAN ~- BEFORE THEY | 
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SOME RIDE” ALMOST GOT SHOT 
--SOMEBODY BETTER EXAMINE 
MY BRAINS IF I EVER PICK UP 
ANOTHER HITCH-HIKER -- 

NO MATTER WHAT 

SHE LOOKS 

LIKE J 


WE'RE NOT CROOKS, BUT THEY DON‘T 
KNOW THAT. JUST TELLTHEM YOU 
PICKED UP A COUPLE OF 
HITCH-HIKERS. 
THANKS FOR 
THE RIDE. 


HERE’S WHERE THE COPS SAW MY 
WE LEAVE LICENSE PLATES. I 
DIDN'T KNOW YOU 
WERE CROOKS! 
WHAT‘LLI D0? 


EXT WEEK-- THE TRAIL OF THE “SEAHORSE” 
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THEY MUST BE WE’LL KEEP LOOKING THEY MUST HAVE IT’S EXCITING, 
SOMEWHERE UNTIL WE SPOT A WHOLE ARMY BEING A ’ 
eee THEM. LOOKING FOR FUGITIVE - 


IT'S NOT EXCITING, DIANA. IT’S A YOU SHOULON’T HAVE 
NASTY BUSINESS. I CAN’T TO BE A FUGITIVE 
CONVINCE THE POLICE I’M FROM ANY WHERE. 
WORKING WITH THEM I HATE TO PUT 
UNTIL I NAB BARON YOU IN THIS 
DANTON. MEANWHILE, SPOT. 
I’M NOT GOING 
TO LET YOU LIE 

IN JAIL BECAUSE 
HE FRAMED a 
yous 


WHEN I’M WITH YOU, 
I'M NOT A FUGITIVE. 
I’M WHERE 
I BELONG. 


tomo rrouwts= SKIPPER 


WELL-- FOR HOW'D YOU IT’S A LONG STORY, SKIPPER. I GOT A FEW REPORTS, Hmm--MOVING 
THE LUVA f- ELLO, SKIPPER. GET HER DID YOU GET ANY REPORTS LIKE YOU ASKED FOR, ALONG THE 


YOU'D THINK THAT “FOR SOME REASON, 
GUY, DANTON, KNOWING }, HE HASN‘T--WHICH 
THE POLICE ARE MEANS THERE’S 
AFTER HIM, WOULD STILLA 
HEAD FOR 
OPEN SEA. 


MIKE --/ FROM THE FISHING-BOATS AND I CHARTED COAST, TO THE 
ABOUT THE HER COURSE ON ») SOUTH. 
SEAHORSE? THIS MAP. 


H 
At 
Y 
) 


“Ny 


y | 


tomorrours DANGER 
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SKIPPER, CAN YOU “ 
GET ME A SEAPLANE? 
I’M GOING TO FLY 
AFTER DANTON. 


YEAH, A FELLOW 
UP THE BEACH 
HAS A PLANE 


TAKE \T EASY--I TOLO 
YOU THERE WASN'T 
ANY BODY HERE 

BUT ME J 


WE'LL SEE FOR 
OURSELVES -- 
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GET IT FORME, ¥ 
SKIPPER -- TWO 
MEN ARE COMING 


GOLLY, YOUR EYES ARE 
SHARP# LOOK LIKE 
COPS # THEY ‘VE BEEN 
SCOURING THE 
UM\ woops AROUND 
> HERE FOR 


LET'S HAVE A LOOK 
IN HERE. ¢ 


SRA ™ Wika 
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YOU --YOU--SEE {ill OKAY. THE GIRL'S WITH A 


--I TOLD YOU MASKED MAN. IF YOU SEE 
THERE WASN’T-- THEM, REPORT TO WHEW-- MY COAST CLEAR, 
ANY BODY--- HEART WAS 


H.Q. AT ONCE J SKIPPER ? 
IN MY SHOES! = 
WHERE'D, 


antl 


ANN 
N 


f FOR AGIRL. 


I 


W WE'RE LOOKING WW IE YOU FIND HER, ASK 


dik 


HER IF SHE'S GOTA |, 
FRIEND. I'VE BEEN YK 
LOOKING FORONE 

FOR YEARS. [ik 
SS) 


(i 
fi 


lu 


} 


MAN-- THEY 
GAVE ME ASCARE 
WHEN THEY 
FORCED THEIR fG 
WAY INS 


WE THOUGHT THEY 

MIGHT. WE LIKED S_] 

THE VIEW UP HERE ) 
BETTER. 


SINCE WHEN ARE 
YOU TAKING OUT 

FISHING PARTIES 5 
IN PLANES, SKIPPERS 
TRYING TODO IT 
THE HARO 
WAY ? 


1 GOT A CLIENT 
WHO WANTS TO 
GO AFTER 
FLYING 


THE PLANES FINE. I'M LEAVING WHATS ALL DIANA, THIS IS GOING TO YOU'LL BE SAFE 
WAITING OUT DIANA HERE WITH THIS ABOUT BE DANGEROUS. DANTON'S HERE. WAIT 
THERE, ALL yy YOU, SKIPPER.TAKE LEAVING GOT A WHOLE SHIPS UNTIL I COME 
READY TO g GOOD CARE OF ME? CREW OUT THERE, BACK FOR 


HER AND-- ARMED TO THE YOU. 
TEETH. 


DARLING --YOU CAN‘T 
GO WITH ME.IT’S 
TOO DANGEROUS. 
ANYTHING CAN 
HAPPEN OUT 

THERE. 


NO MATTER WHAT YOU'RE THE ONLY YOU’RE THE SMARTEST 
HAPPENS, I’M PERSON IN THE FELLOW I EVER MET, 
SAFER WITH WORLD I CAN‘’T BUT EVEN A DUMB 
YOU -- THAN SAY “NO” TO. GUY LIKE ME COULDA 
ANY WHERE TOLD YOU ~- YOU 

CAN‘T WIN 


RAG UNG JT 
@! 
a yl 


IPF ! 
ae 


a 


2:4 = 


ci 


Mal 


= pe AD 


b, 
a) 
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BUT WAS DIANA RIGHT IN INSISTING AND 
MAKING THE PHANTOM‘S TASK DOUBLY HARD? 
THE “SEAHORSE” AND GRIM, DESPERATE MEN 
LIE AHEAO OF THEM # CONTINUEO— 


4 


sd 
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WHAT’S THE NAME I DON’T KNOW. HE 
OF THIS MASKED NEVER STOOD STILL 
MAN ? LONG ENOUGH FOR 
ME TO ASK HIM. 


THAT MASKED 
DIANA PALMER, VANISHES THIS LEDGER, MAN BROUGHT )f 
FROM HER CELL. CHIEF? OF THIS SPY-RING FOR 
--I FIGURE YOU OVER A YEAR. THE 
FEDERAL MEN , NAMES IN THIS 
BETTER CARRY f yy LEDGER WILL 
CRACK IT et 


ALL THAT 1S MISSING IS BARON 
DANTON AND HIS CREW ON 
THE "SEAHORSE I’VE NO 

DOUBT THAT MISS PALMER 
WAS FRAMED, BUT 
THEY FRAMED HER 
SOLIDLY. YOU WERE 
RIGHT IN 
HOLDING 
HER. 


\\Y 


IT’S HARDLY MORE WE'LL SOON 
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THE ISLAND 1S ON THE CHART. 
/ IT'S CALLED BLEAK 


ISLAND. 
THE“SEAHORSE? y ZT 
AT ANCHOR J pes 


| 


IF DANTON HEADED THE 
“SEAHORSE"INTO OPEN 
SEA, IT’LL BE IMPOSSIBLE 
TO LAND AND BOARD 


THAN A BIG ROCK. 
I WONDER WHY 
THEY STOPPED 
THERE ? 


FIND OUTS 
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THEN, SUDDENLY--THEYSEE..- 


THEY'VE FOUND THE ‘SEAHORSE’ NOW WHAT ? 
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WHY SHOULD DANTON HAVE STOPPED 
AT BLEAK ISLAND-- ONLY A FEW 
MILES FROM THE MAINLAND ? 

I'VE GOT IT/ HE HAS 

FUEL OIL 


a 
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BUT, DIANA-- IT’S 
RAINING 
PITCH-FORKS / 


I FOUND THIS SLICKER 
IN THE PLANE. ILL 
: BE ALL RIGHT. 
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WHO YOU SUPPOSE 
1S IN THAT PLANE, 
BARON 

DANTON ? 


I SHOULD HAVE 


SKIPPER, IF I 
HAD TO TIE 


I'LL KEEP OUT OF YOUR 


LEFT YOU WITH THE J WAY AND I WON’T BE 


1 DON’T THINK 
THEY SAW US 
COME DOWN. 
FROM HERE ON, 
I’LL GO ALONE. 
WAIT 


PROBABLY A 


AND MISS EVERYTHING ? 
MAIL PLANE 


NO, SIR. I’M GOING WITH 
YOU BESIDES, THE WAY 
THIS PLANE IS ROCKING, 
I'D BE SEA-SICK IN 
TWO MINUTES 
FLAT / 


The PHANTOM FLIES ON, THEN LOWERS 
TO THE WATER ON THE FAR SIDE OF THE 
ISLAND AND TAXIS BACK... . - 


DANTON’S REFUELING 
HIS SHIP. HE HAD OIL 
CACHED HERE. HE’S 
PROBABLY GETTING 
READY TO 

CROSS THE 


y WW» Dy 
ee 


Ueland ( 
lit sy Mai "a 


THE LOADING ON BLEAK ISLAND GOES ON. WHAT 
WILL BE THE PHANTOM’S NEXT MOVE ? — 


I, 7, 
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The SAILORS FROM THE “SEAHORSE” CONTINUE 
LOADING FUEL OIL, CARRYING THE BARRELS 
TO LIFE-BOATS AND THEN TO THE YACHT--- 


A FEW MORE HOUR 
AND WE'LL BE 
FINISHED. 


0 -- 
HIS LIFE AGAINST gl 
YOURS. 
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HURRY IT UP, BOYS. 


NO TRICKS, SAILOR. I 

MAY BE A LADY, BUT : WE WANT TO LEAVE 

I KNOW HOW To BEFORE THE TIDE 
RUNS OUTS 


MAKE THIS GUN 


Ov Va 4 > : Disculseo, THE PHANTOM cums 70 THE 
G Maw | SEAHORSE: TWICE BEFORE, HE HAS VISITED 

oa aa FUEL FROM BLEAK ISLAND |S ; | MBA) | THE MYSTERIOUS YACHT AND ESCAPED EASILY. 
~ BROUGHT 70 THE SEAHORSE™- on Teo ra WHAT WILL HIS THIRD VENTURE BRING ? 


I THOUGHT 1 SAW SOMEONE 
BARONS 5 ao nines (a ties, 
BARON ‘> ‘ fz ) 
DANTON! K AHOA se 4 : FOR MEN To ENTER? 
M4 m WHO ARE YOU $ 
57 Clap ZB TURN AROUND! 


FAK ILA 


I SOOT ; 


<s ; t 
\\ 
i ie 
The PHANTOM REACHES THE SEAHORSE, DISGUISED, 
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YOU MEN AREN’T ALLOWED 
IN THE RADIO-ROOM. BARON 
DANTON? 


| SEAHORSE'AT BLEAK ISLAND, 
“SEAHORSE? WHERE HAVE 
I HEARD THAT BEFORE? 
I'D BETTER TAKE 
THIS TO THE 
COMMANDANT. 


=, 
ABOARD A 
GOVERNMENT 
COAST GUARD 
CUTTER-- 
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YOU KNOW VERY THAT’S ALL 
ae IT’S I WANT 


TO KNOW-- 


"SEAHORSE"? ISN'T 
THAT THE SPY 
SHIP THAT---~ 


IT 15/ WE PROCEED 
TO BLEAK ISLAND 
AT ONCES NOTIFY 
THE BASES 


I’VE BEEN LOOKING 

FORWARD TO THIS 

MEETING FORA 
LONG TIME? 


7 TELL THEM 10 HOLD THEIR 
FIRE AND CLEAR OUT, 
DANTON # OR YOU AND 
MEANWHILE : I WILL DIE TOGETHER 
ABOARD THE f = 
“SEAHOASES 
AS THE 
CREW RUSHES 


4. 


KEEP MOVING, DANTON. YOUR MEN \~<<oe™ KEEP GOING, DANTON. ONE 
FALSE MOVE BY ANYONE-- 


CAN’T KILL ME QUICK ENOUGH TO KEEP A 
ME FROM PUTTING A BULLET INTO f\ A AND YOU'RE FINISHED 
AG, IND SO-- 
f SPEAKING IN 
A SOFT, OEADLY 
VOICE, HIS 
NERVES AS 
COLD AS ICE-- 
THE PHANTOM 
“SHANGHAIS “ 
DANTON 
UNOER THE 
VERY EYES 
OF HIS OWN 


ABOARD THE SEAHORSE“ THE PHANTOM 
MARCHES DANTON SLOWLY BETWEEN 
THE MENACING ROWS OF THE YACHTS CREW-- 


TAKE IT EASY, 1SS, YOU GOT ME WRONG. SURE THING. I DIDN’T KNOW I HOPE THEY GET HIM 

SAILOR. I'M IN‘T UP TO NOTHING. IT WAS A SPY RING ON THE] | --AND I/LL TELL ALL 

WARNING I’M GLAD TO GET *SEAHORSE*OR I'D NEVER| |I KNOW-- SAY, LET'S 
AWAY FROM GET OUT OF THIS 

DANTONE CAVE # THERE'S 

SCORPIONS IN 

HERE -- ONE 

BY YOUR 

SHOULDER-- 


CONTINVED 
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THIS IS PROBABLY THE FIRST 
TIME YOU'VE EVER WORKED IN 
YOUR LIFE, BARON DANTON. 
YOU USUALLY HAVE 
OTHERS DO YOUR 
FOUL WORK. 
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DON’T WASTE YOUR 
BREATH, DANTON. 
YoU’LL NEED IT. 


VileT MEGO.T SS 
CAN PAY YOU WELL. 
T’LL MAKE YOU 
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WHAT ARE YOU 
GOING TO DO 
WITH ME? 


TAKE YOU TO THE POLICE 
ON THE MAINLAND. 
THEY’LL GO ON 

FROM THERE. 


WHY--WHY HAVE 
YOU INVOLVED 
YOURSELF 
IN MY 
BUSINESS® 


WHEN YOU FRAMED 
DIANA, YOUR 
BUSINESS 

BECAME MY 
BUSINESS. 


WHAT A FOOL I = BOSS’LL BE 
WAS TO LET You J; GLAD TO SEE 


i> 


ia 


[AND FROM THE CAVE ON BLEAK ISLAND .- «| 


S10 
|ANO FROM THE CAVE ON BLEAK ISLAND.- | 


OH, DARLING --I’VE MESSED UP | { OUR POSITIONS HAVE CHANGED, 
EVERYTHING! HE GOT MY GUN )/ HAVE THEY NOT? 


T’LL REPEAT RED, IF 
HE DOESN’T HAND ME 
HIS GUN BY THE TIME 
I COUNT THREE, 
BLOW OFF HER 
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FROM ME BY 
A SILLY 
TRICKS 


World rights reserved 
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YOU. REALIZE THAT THAT WON’T 00 
IF HE OBEYS THAT HER MUCH 


ORDER, YOU’RE 


GOOD, WILL 
A DEAD MAN. IT? 


DANTON, TELL HIM TWO CAN MAKE RED, IF HE DOESN’T 
TO DROP HIS GUN THREATS, AS GIVE ME HIS GUN BY 
OR I’LL KILL WELL AS ONE. THE TIME I COUNT 
YOu THREE, BLOW 

OFF HER 

PRETTY 


DON’T GIVE HIM YOUR 
GUN, DARLING. HE 
WON‘T DAREY 

HE’S BLUFFING/ 
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THAT’S ONE BLUFF 

I CAN’T RISK. 
YOU WIN, 
DANTON. 


DON’T GIVE HIM 
YOUR GUN I TELL 
YOU, HE’S BLUFFING! 
HE WOULDN/T 
DARE KILL 
b ME é 


_——— 


tures Syndicate, Inc., World rights reserved! 


YOU’VE TRIED TO END THE CAREER 
OF THE‘SEAHORSE’? IT IS ONLY 
FITTING THAT THE “SEAHORSE” 
ITSELF, SHOULD BE YOUR 
EXECUTIONERS 


The PHANTOM IS LIFTED OVER THE 
STERN OF THE SEAHORSE’ .» - 
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WHAT WILL) ( SHE GOES WITH ME. AS FOR 
YOU DO YOU, OUR LITTLE DRAMA IS 
WITH ALMOST OVER, EXCEPT FOR 


DIANA? Fe THE FINAL CURTAIN--IN 
——— WHICH YOU ARE THE 
STAR PERFORMER. 


TOMORROW --EXECUTIONER 


WHEN THE PROPELLERS 
BEGIN TO CHURN -- YOU 
MAY HAVE A FEW MOMENTS 


OF CONSCIOUSNESS IN 

WHICH TO RUE <7) 
THE DAY YOU 
FIRST 

SAW MEd 
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AND LOWERED INTO THE WATER-- 
AGAINST THE PROPELLERS... 


LAP CONTINUED | 


NTOM TAKES DANTON OFF THE'SEAHORSE” 
UNDER THE VERY EYES OF DANTON’S CREW--ONLY 
TO FIND DIANA CAPTURED BY ONE OF THE SAILORS 
--AND TO SAVE HER LIFE, GIVES UP HISGUN.. ~ 


INHEN DIANA DISCOVERS THAT BARON DANTON | | THEY GO TO BLEAK ISLAND, WHERE DANTON’ 

LEADS A SPY-RING, SHE IS FRAMED 8Y DANTON | | YACHT, THE"SEAHORSE ; IS REFUELING. DISGUISED 

ANO JAILED AS A SPY, THE PHANTOM THE PHANTOM BOARDS THE YACHT AND RADIOS 
RESCUES HER FROM PRISON « « « - THE POSITION OF THE SPY-SHIP. - - 


THE YACHTS PROPELLERS --DANTON'S CRUEL 
METHOD OF EXECUTION. continued — 


NO-- YOU CAN'T LOWER HIM! 
DO THIS 

HORRIBLE 

THING-- / 


YOU TRIED TO DESTROY 
THE"SEAHORSE’/ NOW-- 
THE “SEAHORSE” 

WILL DESTROY 


= ts 


Homorrous—FIVE SECONDS LATER... 
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ThE PHANTOM IS LOWERED AGAINST THE 
/DLE PROPELLERS OF THE’SEAHORSE’ .- 


MOTORS # 
oe 


- DIANA RUSHES TO THE WINCH FROM 
WHICH THE PHANTOM IS SUSPENDED, 
AND FRANTICALLY TURNS THE CRANK-- 


WHEN THE PHANTOM 1S LOWERED AGAINST 
THE YACHTS PROPELLERS, OIANA FRANTICALLY 
CRANKS THE WINCH FROM WHICH HE‘S 

SUSPENDED -- BUT THEN, THE GREAT 

PROPELLERS BEGIN TO CHURN. -- « 
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SHE’S FAINTED. 
GET HER SOME 
WATE 
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NOT A PRETTY 
WAY ~- To 
DIE. 


HIS LIFE-- OR 
OURS. HE, 
LOST? 


—— 
THEN, THE DECKS QUIVER AS THE GREAT MOTORS 


TURN OVEB, AND THE PROPELLERS BEGIN TO 
CHURNJ DIANA STANDS, FROZEN--DAZED..-- 


TURN OFF THE MOTORS. 
THEIR JOB IS DONE. 

WE CAN'T WASTE 
FUEL / NOW-- 

WE'LL FINISH OUR 
LOADING J 


TOMORROW = WHAT HAPPENED UNDERWATER! 


UNCRANKING THE WINCH HAS -- 


UNKNOWN TO HER--LOWERED 
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$ 
ANKLES-- 


The Phantom 


cove 140. king Fort Snivee te | | HIM FAR BENEATH THE PROPELLERSS 


HE SLIPS OFF THE WEIGHTS, ANO WITH 
HIS LEGS FREE, BUT HIS HANDS STILL 
TIED, DRIVES FOR THE SURFACE--- 


Ly 
eT SRI 
WORKING FAST, THE PHANTOM ENGAGES 
THE ROPE IN THE PROPELLER WHICH IS NOW 
ABOVE HIM--THE MOTORS TURN OVER, THE PROPEL: 
LER CHURNS--AND THE ROPE IS SLASHED 


AND THE PRECIOUS AIA FILLS HIS BURSTING LUNGS- 


SO THE PHANTOM {S FREED FROM THE 
HORROR OF THE PROPELLER --BUT THE 
WEIGHTS HOLD HIM UNDERWATER -- HIS 
LUNGS ARE BURSTING FOR AIR -- THE 
PRESSURE CRUSHES AGAINST HIM.-- 


EXHAUSTED, HE TREADS WATER, FIGHTING 
TO KEEP HIS FACE ABOVE WATER. WILL 
HIS HEAD, AN EASY RIFLE TARGET, BE 
SEEN FROM THE YACHT? continued- 


BARON DANTON 
--LOOK--$ 
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7ht PHANTOM ALSO SEES IT---- HEARTENED, 
HE BEGINS THE LONG PULL TO THE ROCKY 
SHORE OF BLEAK ISLAND, BATTLING THE 
WAVES, HIS TIED HANDS USELESS TO HiM/ 


4s 

WHAT THEY SEE 1S NOT THE PHANTOM, BUT 
A GOVERNMENT GUNBOAT-- WHICH THE PHANTOM 
HAD REACHED EARLIER BY RADIOS 


HIS HANDS TIED, THE PHANTOM GULPS AIR 
AND WATCHES THE NEARBY YACHTS HE 
NOTICES A COMMOTION ON DECK --HIS HEART 

SINKS -- HAVE THEY SPOTTED HIM 


WON’T BE MUCH 
OCEAN LEFT. I’VE 
ALREADY 
SWALLOWED 
MOST OF 


IT LOOKS NOTHING, IT“LL PROBABLY, 
LIKE A, WHAT’LL 4 PASS RIGHT BY US. 
GUN BOAT. WE 002 IT DOESN’T KNOW 
WHO WE ARE. SEND 
THE USUAL 
GREETINGS. 


THE PHANTOM LIES MOTIONLESS, FLOATING 
ON THE WATER, AS THE. GREAT FISH NOSES 
CAUTIOUSLY NEAR HIM J 


UNNOTICED ? NOT QUITE J AN OMINOUS 
SHARK’S FIN CUTS THE WATER AS 
IT DRIVES TOWARDS HIMJ 


MEANWHILE, UNNOTICED, HIS HANDS STILL 
TIED, THE PHANTOM WORKS HIS WAY 
TOWARDS BLEAK ISLAND'S SHORE... 


DANTON {5 OVER-OPTIMISTICS THE GUNBOAT, 
RADIOED BY THE PHANTOM, HAS COME TO 
CAPTURE THE’SEAHORSE'S 
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IT’S THE SEAHORSE! 
SIGNAL THEM TO 
SURRENDER 
PEACEFULLY J 


=A 


FIOM THE BRIDGE OF THE GUNBOAT, 
ORDERS ARE SIGNALED TO THE’SEAHORSE’ 
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(NTO THE DEPTHS, AND THE PHANTOM 
FIGHTS HIS WAY ON THRU THE SURF... 


SURRENDER, NOTHING! 
GUN CREW --IN 
FORMATION / 
PREPARE 


| TO FIRE J 
eReaere 


|_ 
gy Gilli. 


o : 
AND ON THE SEAHORSE — 


BLEAK ISLAND -- THE HEAVY BREAKERS 
BATTER HIM AGAINST THE BOULDERS... 


v 


BUT HE PLODS ON TO THE BEACH--HIS POWER- 
FUL BODY IS EXHAUSTED --HE DROPS TO THE 
ROCKS THAT FEEL AS SOFT AS GOOSE DOWN 


HE REACHES THE ROCKY COAST OF 


1 HOPE THEY 
SINK YOU J /~* 


A 


—— 
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BARON DANTONS ANSWERS 


l 

NTON GETS HIS OWN MEDICINE BACK IN 
SHORT ORDER, AS THE HEAVIER GUNS OF 
THE GUNBOAT REPLY WITH AN INSTANT SALVOS 


YOU KILLED HIM! 
NOW--IT'S YOUR 
URNS 


SHUT UPS THEY 
CAN’T DO THIS ¢ 
-- I'LL STOP 

THEM f 


ry 


J WE CAN’T 
FIGHT THEM, 
SIR. LET'S 


WE'RE LASH THE 


LICKED! 


NOT YET/ LASH 


YELLOW RATS--, 
THE LOT OF YOu! 
THEN TLL DOIT! 


SIGNAL THEM --IF THEY 
DON’T CEASE FIRING AND 
SHUT OFF THEIR 

MOTORS -~T’LL 

FIRE THRU 

THE 


et 


AS THE GUNBOAT’S HEAVY GUNS 
ROAR AT THE SEAHORSE’. . - 


MESSAGE FROM THE SEAHORSE, | HERE?) ( We DON’T KNOW WHO SHE 
SIR. THEY SAY THEY HAVE A WHAT'LL IS¥ IT LOOKS LIKE A 
GIRL LASHED 10 THEIR Dp | Ww BLUFF. OUR ORDERS 
GUN~- AND WILL b ARE TO CAPTURE, 
FIRE THRU HER ai THE "SEAHORSEY 


THEY THINK I’M { 
BLUFFING ff 

I'LL SHOW 

THEM J 


FIRE! 


: oe ma 
i 


- SEEN THRU THE BINOCULARS... 
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THEN THESE ARE MY, 
LAST ORDERS 10 You! 
STAY ON A asaeced 


WE CAN’T FOLLOW WE’LL FOLLOW, SIR-- 
THAT ORDER, AND TAKE YOUR 
OF Fen iss ORDERS --BUT 


: THEYRE YOU CAN’T GET AWAY 
ESS FIRING AT THEY’LL GET YOUS 

IN THAT MOT us! 

BOAT, SIR. 


FROM THE“SEAHORSE’) GIVE HIM A WAI 
OT OVER THE 


he 
BUT DANTON DRIVES ON GRIMLY, ZIG-ZAGGING, 
AS THE SHELLS THUNDER NEAR THEMS 


DAZED SINCE SHE LAST SAW THE PHANTOM SINK 
BENEATH THE WATER, DIANA TAUNTS DANTONS 
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THEY’VE REACHED || NEVER MIND THEM. THEY WHERE ARE I’M GOING TO KILL 
THE ISLAND, SIR. (| CAN’T LEAVE THE ISLAND YOU TAKING Yous 
IT WAS A HARD ISSUE RIFLES AND ME? 

3 & 


ZIG-ZAGGING UNDER THE GUNBOAT'S 
FIRE, DANTON REACHES THE SHORE 
OF BLEAK ISLAND WITH DIANA. 


NOW JUST STAND NICE \oouv"" =————)_ | my "SEAHORSE'-- DESTROYED 
AND QUIET, IF YOU e -- BAD LUCK’S HOUNDED ME 
DON’T WANT To SINCE TEIRST SAW Yous 
FEEL THI : -- +s 
FROGSTICKERS ~~ I’M GOING TO HAVE 
ARSE THE PLEASURE 


OF KILLING 


MARINES FROM THE 
GUNBOAT BOARD 
THE “SEAHORSE*-- 


(MA Y, 
‘Cope. 1940, King Features Syndicate, Inc., 
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MADDENED BY THE CAPTURE OF HIS YACHT, 
THE'SEAHORSE, DANTON DRAGS DIANA OFF 
--TO MUBOER HERS 


_Ine., World rights reserved 


AS THE PHANTOM TRIES TO CUT THE TOUGH 
WRIST ROPES WITH A CLAM SHELL--THE 
SHARP. FRAGMENTS BREAK AND CRUMBLE 

-- HE WORKS ON FRANTICALLY....- 
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WHAT GOOD ? MY SHIPS 
GOING DOWNS THERE 
WILL BE NO ONE 

LEFT us IDENTIFY 


WHAT GOOD WILL 
OY 


BUT Lae? FIND 


DANTON DOESN'T REALIZE THA 
SHIP ISN'T GOING DOWN .- BUT HAS 
BEEN CAPTURED BY THE MARINES! 


THEY’LL NEVER GET ME 

ALIVE! I’VE GOTTEN 
OUT OF TIGHTER 
SCRAPS THAN 
THIS J 


HuaRIEDLY, THE PHANTOM SMASHES A 
CLAM SHELL WITH HIS HEEL, AND USING 
A SHARP FRAGMENT, TRIES TO CUT HIS BONDS. 


BUT FOR YOU, THERE IS NO 
GETTING OUT. THIS IS 
THE END FOR THE 


WAS TOO 
CURIOUS J 


f\ CONTINUED 


WAIT J INSTEAD OF 


KILLING ME,WOULDN’T J 


YOU RATHER 
ESCAPE ® 
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N ESCAPE FROM THIS CAN YOU FLY NO. WHAT ARE You HOW DO YOU THINK WE 
FLY-SPECK OF AN A PLANE ® ¢ UP TO ? WHAT CAME HERE 2 
PLANE? 1S ON THE OTHER 
SIDE OF THE 
ISLAND. I 
CAN PILOT 


IT. 


ISLAND ? HOW? 


IT 
TO REACH THE ISLAND. 
THE PLANE’S OUT 
THERE. 


MMi f ee : j 
—s Ml agi fg FINALLY CUTTING THRU HIS 
CCC WITH THE CLAM SHELL FRAGMENTS -~ 


WHY SHOULD |g) I DON’T, BUT I HAVE 
s TO. I'LL SAVE MY 

LIFE BY GIVING 

YOU YOUR 


™2 
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-=7hé PHANTOM HURRIES AFTER DIANA 
AND DANTON, CAN HE REACH THEM IN TIME 2 


V QUEER, THAT YOU 


SHOULD HELP ME : 


WHY? YOU WERE 
GOING TO KILL ME. 
THIS IS THE ONLY 
WAY I COULD STOP 


I</ LOOK, THERE’S THE GUNBOAT DOWN 

=3| THERE. THEY DIDN’T SINK THE'SEAHORSE: | 
AFTER ALL. JUST CAPTURED IT. I : 
SHOULD WORRY. THEY’LL 
NEVER GET MES 
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I DIDN'T LIKE 
THE SOUND 
OF THAT. 


THAT'S RIGHT. THEY WON ‘T-- 
NOT ALIVE. 
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YOURE GOING BACK TO BLEAK 
ISLAND, BARON DANTON! HEAD 
FIRST--AT TWO 


WHERE ARE WE GOING? ALL 
YOU'RE DOING IS CIRCLING 
ANDO CLIMBING WE'RE 
STILL OVER BLEAK 


WHAT--WHAT 
D0 YOU, 


MEAN 2? (@ 


Z{ THATS RIGHT. I'M 
Ned GETTING ALTITUDE. 


THEN WE'RE GOING 


Sm q 
= DOWN, FASTS 
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YOU MEAN --YOU’RE 
GOING TO CRASH 
US INTO 

BLEAK 
ISLAND? 
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Seeing 
THE PLANE 
CIRCLING 
ABOVE, THE 
PHANTOM 
CLIMBS 

TO THE 


HIGHEST 
POINT 
OF TINY 
BLEAK | 
ISLAND 


201 


YOU'VE NOT AT ALL# YOU KILLED 
LOST HIM, AGAINST THE 
YOUR PROPELLERS OF YOUR 


YACHT/ NOW, 
YOU’RE GOING 
TO DIES 


NO -- DIANA--NO 
--DON’T CRASH 

US INTO THE ISLAND! 
TAKE ME TO THE 
POLICE # THEY 

CAN PUT ME 


l JAIL-~ 


YOU KILLED 


IS THIS WHY -- 
YOU OFFERED TO 
HELP ME 
ESCAPE ? 


TLL GIVE YOU ANYTHING 
~-I'LL--STOP-- 

OR I‘LL PUTA 

BULLET INTO 

YOUR 


Vy 
Y: 
MAN 


CS 


THAT DOESN/T MATTER. 
THE MAIN THING IS --- 
YOURE GOING TO DIE, 
BARON DANTON --AND 
THERE'S NOTHING 
YOU CAN 00 TO 
STOP IT. 


BUT YOU'LL 
BE KILLED, 
TOOs 


THAT WON'T HELP 
YOU, BARON DANTON! 
YOU CAN'T FLY A 

PLANE. HERE 


CONTINU ED— 


DETERMINED To AVENGE 
THE PHANTOM, DIANA 
DIVES THE PLANE AT J 
THE HARD ROCKS OF §=f 


BLEAK ISLAND — / 
f 


HEEDLESS OF THE FACT THAT SHE'LL MEET 
ee DEATH, HERSELF--SHE DIVES DOWN --~, 
FASTER--FASTER-- DANTON MUST DIE- 


Copr 1940, King Features Syndicate, Inc . 


aa 


DIANA HAS SEEN SOMETHING? AND JUST IN TIME 
SHE BRINGS THE PLANE OUT OF ITS DIVE, BARELY 
MISSING THE ROCKS OF BLEAK ISLANDS 
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>< 


“THEN, AS THE PLANE NEARS THE ISLAND --- 
DIANA STARES --FOR THERE, ON 
THE TOPMOST SUMMIT-- 


YOU CRAZY WOMANS \\ I DON’T THINK YOU’RE 
YOU ALMOST KILLED 
ME! NOW-- 


DANTON, FROZEN WITH FEAR, SEES NOTHING -- 
BUT DIANA HAS SEEN HIM -- HIS POWERFUL 
DARK FORM IS UNMISTAKABLE 


IT--CAN’T BES HE'S THEY CALL HIM--THE GHOST WHO 
DEAD’ HE DIED - WALKS / YOU TRIED TO KILL HIM, 
AGAINST THE & BUT YOU COULON’TS 
PROPELLERS Z NOW --HE’S COME 


BACK FoR Yous 


HE WON'T GET 
ME -- I'LL GET 
AWAY -- ILL 
GET AWAY-~- 


PM 
Ci Iq 
Xx \\ 4° ») 
a 
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WHEN I SAW YOU STANDING THERE -- 
I THOUGHT, AT FIRST, IT WAS A GHOSTS 
I-- REMEMBERED ALL THOSE STORIES 
ABOUT YOU --THE GHOST 
WHO WALKS -- 

THE MAN WHO 
eae NEVER 


NO--HE’S DEAD -- 
HE WON'T GET, 
ME --HE WON’T-- 
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WHEN YOU WERE LOWERED INTO THE 
WATER, I RAN TO THE WINCH AND 
TRIED TO CRANK IT--THEN THE 
PROPELLERS 
STARTED--1 
FAINTED AFTER 
THATS 


STAY HERE. I DON’T 
WANT YOU TO SEE 


DON’T GO AFTER 
HIM -- YOURE 
UNARMED -- 


( I HAVE A DATE WITH 
BARON. DANTON 
Now/ ouR LAST 
DATES 


VY SO THAT’S WHAT 
HAPPENED YOU 
LOWERED ME 
BENEATH THE 
PROPELLERS -- 
AND SAVED 
MY LIFES 


STAY HERE WITH ME. DON’T HE'S DESPERATE 
GO AFTER DANTON. HE’S -- LIKE A 
ARMED -- YOU HAVE CORNERED 
a NO GUNS. 


toMmorrous THE STALKING PHANTOM 


HE WON’T GET ME 
--I’LL GET AWAY-- 
I‘LL GET AWAY-- 


Ny 
, Y 


Ominous AND DEADLY, THE PHANTOM SLOWLY 
STALKS HIS PREY THRU THE DESOLATE ROCKS 
OF BLEAK ISLAND. CONTINVED = 


WHAT -- 
WAS THAT--2 


YOU’RE DEAD-- DEAD 
ae CAN’T COME 


WON'T GET ME-- 
WON'T--WON’T 
~~ GET ME-- 


Ow BLEAK 
TSLAND 
DANTON, FRANTIC 
AT THE 
SIGHT OF THE 
PHA 
PHANTOM DIVES 
AT H 


aon 


AND THE STRUGGLE CARRIES THEM TO THE 
EDGE OF THE SHEER CLIFF WHERE, FAR BELOW, 
THE WAVES POUND ON JAGGED ROCKS. 


DANTON FIGHTS DESPERATELY ON THE BARE 
ROCKS -- HIS FEAR GIVING HIM ALMOST 
SUPERHUMAN STRENGTH -- - 
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Kl A 


ff wll . 
THE STRUGGLE CARRIES THE PHANTOM AND 
DANTON TO THE EDGE OF A SHEER CLIFF -— 
FEAR GIVES DANTON SUPER- STRENGTH --HE 
JERKS OUT OF THE PHANTOM’S IRON GRIP. . 


MARINES 
FROM THE 
GUNBOAT 
LAND AT 
BLEAK 
ISLAND — 


206 The Phantom 


STAY BACK--STAY 
BACK~- I7LL 
KILL YOU -- 


WE’RE LOOKING FOR 
BARON DANTON -- HE 
ESCAPED HERE, 
,FROM THE, 
“SEAHORSE -- 


\ 
{ | Was yy L 
HE RETREATS TOO CLOSE TO THE EDGE — 


I DIDN’T HAVE TIME To BE 
ANY OTHER WAY. HERE’S 
MY CARD. IF YOU NEED 
ME AGAIN, CALL ON 
ME. GOODBYE. 


YEAH, WE DIDN’T KNOW WHICH 
SIDE OF THE FENCE YOU WERE 
TO YOU. MISS PALMER IS 


ON. WHAT’S YOUR NAME ? 
COMPLETELY EXONERATED. YOU ACTED MIGHTY yy, 


YOU CERTAINLY $j SUSPICIOUS. 
HAD US j 
FOOLED.| ¢~ Yf 


THE “SEAHORSE“SPY-RING IS 
NOW CLEARED UP -- THANKS 


‘ Z 
a jj 
! ; F ? x 
: =o ) 


YOU MEAN--EVERYTHING'S ). 
ALL RIGHT NOW-- AND 
YOU WON'T HAVE TO 
GO BACK 10 THAT 
HORRIBLE 

JAIL ® 


NA-- 
ONARLING! 


iV \ 


i 
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CONFOUND IT, WHERE DID HEGO? HE 
NEVER STANDS STILL LONG ENOUGH FOR 
A MAN 10 GET A GOOD LOOK AT HIM. 


WHERE’S THAT CARD 2 
I MAY WANT HIM 
AGAIN. -> 


THE PAPERS HAVE BEEN FULL 
OF YOU AND BLEAK ISLAND, 
AND EVERYBODY IS 

WAITING TO 

ee YOU --- 


tA 


‘iyi Liga My 
Leptin \ 


EVERYBODY 
WILL HAVE 
TO WAIT. 


Copr. 1940, King Features Syndicate, Inc., World rights resceved 


UNTIL is 
DOOMSDAY. 


the DHANTOM 


IT SEEMS SO STRANGE,WALK- 
ING WITH YOU AND DEVIL ON 
THIS CITY WHARF. MY, ISN’T 
IT A BEAUTIFUL NIGHT 2 


MAMA WANTS US TO 
GO ON A CRUISE owt 
WITH HER. 


I SUPPOSE THESE BIG CRATES 
JUST CAME OFF AN OCEAN LINER. 
THEY MIGHT HAVE COME FROM 
AFRICA OR ASIA-- 

WHAT DO YOU 

SUPPOSE IS IN 


YOU DON’T SOUND 
VERY ENTHUSIASTIC. 
SHE WANTS YoU 
10 GO, 100, 
DARLING. 


I HAVEN’T MUCH 
TIME FOR 
CRUISES. 


Z.0.Z.FARM TOOLS, ISN’T THAT A STRANGE 
NAME ® I’LL BET THERE’S SOMETHING 
MORE EXOTIC THAN TOOLS IN THESE 
BOXES # IVORY, OR RARE 
ORCHIDS 


IS GOING TO 
YOUR HEAD, 
DIANA. 


BUT WE'D BE 
TOGETHER. 


IT’S TIME FOR ME 10 
RETURN TO THE DEEP 
WOODS. I WANT TO 
TAKE YOU WITH ME. 


TOMORROW= A COUPLE OF LOVE BIRDS 


A COUPLE OF LOVE BIRDS 
WE’LL GIVE “EM A 
LITTLE SCARF AND 


WHAT DO YOU , 

SUPPOSE THEYRE 

HANGING AROUND 
FOR ® é 


THE REAL REASON DIANA, SHE’S A DARLING, DON’T BE WELL, LET’S GO, 

MAMA WANTS US TO FINE WOMAN, BUT SILLY. SHE LIKES I’LL THINK 

TAKE A CRUISE WITH ‘YOU, T00, BUT ABOUT IT. 
YOU’RE STILL 


HER, IS THAT SHE 
WANTS TO GET BETTER 


ACQUAINTED 
WITH YOU. 


BOTH OF YOU 
COME INTO THE 
SHACK. 


iN 
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JUST A MINUTE. WE DION’T 

KNOW THIS WAS A PRIVATE 

WHARF, THERE’S NO 
REASON TO SEARCH US. 


The Phantom 


STRANGE 


SHUT UP, AND GET IN THERE, 
BUODY, OR WE'LL MESS 

YOU UP SO BAD, 

DIMPLES WILL BE 

LOOKING FOR 

A NEW BOY 

FRIEND. 


WHAT DO YOU I THOUGHT THIS WAS YOU ARE. JUST A MINUTE. HOW DO WE 


THINK YOU’RE A PUBLIC DOCK. BEAT IT. KNOW THEY HAVEN’T BEEN 
SNOOPING AROUND ? WED 


DOING HERE ? ARE WE ¢ 
TRESPASSING? BETTER SEARCH 


OMOAkOUK= THE BUTTERCUP 


COME ON,DIMPLES. THE-- LADY SAID 
WHERE’D YOU GET THE ! -- LET Go/ 
SAPPY BOY FRIEND ? 

HE'S AS YELLOW AS 

A BUTTERCUPS 


eZ: 


THE SKY SEEMS TO FALL ON THE THUG’S HEAD 
-- THEN HE GOES INTO A COMPLETE BLACK- | 
OUT-- AS THE IRON FIST OF THE “BUTTERCUP 
LANDS ON HIS JAWS 


HOLD IT--OR 
I’LL SHOOT--/ 


/ 4 x 
Di G QUICKLY OF THE FIRST ARMED THUG, 
THE PHANTOM WHEELS ON THE SECOND — 


WHO WERE 


A COUPLE OF LADS WITH 
THOSE © TIME ON THEIR HANDS, 
MENS TRYING TO ACT TOUGH. 
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AFTER THIS --REMEMBER YOUR 
MANNERS. --WHEN LADIES ARE 
PRESENTS 


THEY ACTED LIKE THERE WERE DIAMONDS 
IN THOSE CRATES, INSTEAD OF FARM 


TOOLS. ZOZ. FARM TOOLS — 
WHATEVER THAT MEANS. 


IT CERTAINLY WAS 
EXCITING WHILE 
IT LASTED. 


as 


WOW--DIDA 
SKYSCRAPER 
FALL ON ME? 


AS LONG AS THIS 1S A PRIVATE 


OOCK, WE’LL LEAVE. 
GOODNIGHT. 


SAY--WHAT YoU GoT \ 
ON YOUR JAW? Looks 


SKULL! 


TAKE THAT 


DIANA, IF YOUR 
MOTHER REALLY 
WANTS ME TO 


YOU KNOCK OUT TWO ARMED 
GUARDS--AND THEN GO 
ON AS IF NOTHING HAD 

HAPPENED / DARLING, 
SOMETIMES 
YOU WORRY 

ME. f 


CRUISE -- 


IT WON’T--COME Jf AND WE THOUGHT THEY 
OFFS SAY --YOU WERE LOVE BIRDS 
GOT ONE, THAT GUY WAS A 


Too! TORNADOS 


BUT THE PHANTOM ANDO DIANA HAVEN‘’T 
SEEN THE LAST OF "Z.0.Z.” = conr’o— 


[( HE’S AGREED TO 
W TAKE THAT CRUISE 
WITH 


c 


MD WILL YOU KINDLY 
KEEP THAT WOLF 
AWAY FROM MY 
ANKLES? 


E GOING TO BRING,* 
HAT WOLF ALONG? 


= 


hy 
LP ) 
Windy, 
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BEFORE THE CRUIS 


IS OVER, YOULL 
LIKE HIM-- AND 
THE WOLF, AS 


¥ I’M NOT MAKING 


MUCH IMPRESSION 
ON YOUR 
MOTHER, 


KNOW THAT 
‘S A FINE,GOOD H 


WHERE WOULD 


YOU LIVE ? 


OH, SHE’LL 
COME AROUND. 


HE HAS A SKULL CAVE IN THE 
DEEP WOODS, IN THE HEART OF 
BENGALI. THE CUTEST PIGMIES 
LIVE THERE. THEY’RE 


CALLED THE : 
POISON , 
PEOPLE. pa 


STEWARD, WHO IS 
THAT REMARKABLY 
ATTRACTIVE 


SKULL CAVE, POISON, 
PIGMIES! - OHDIANA, 
WHY COULDN'T YoU 
HAVE FALLEN IN LOVE 
WITH A NICE, 
ORDINARY, 

YOUNG 


BECAUSE I’M THE 
LUCKIEST GIRL IN 
THE WORLD/ I’M IN 
LOVE WITH A PHANTO! 

-- WHO HAPPENS 


Wiss?” THAT IS UL 


ENCOURAGING. A GIRLAS 


PRETTY AS THAT USUALLY 


HE SLEEPS DURING THE OR AN OWLS SLEEPING IN THE [Miss PALMER, I AM I DON'T KNOW PARDON ME, MISS PALMER, )J YOU BETTER 
DAYTIME, LIKE A DAYTIME, INDEED# REALLY, MR. ALVAR’S SECRETARY, ‘AR BUT YOU; EVIDENTLY, DON'T 
NIGHT WATCHMAN--} | THE LEAR 


MORE I LEARN HE WISHES YOU TO , AND KNOW WHO MR. ALVAR 
JOIN HIM FOR TEA 7) | | 1S# MOST GIRLS WOULD 
~ THANK MP AT THE 


Ka, 


Ze *. ro 


Sm 


I’M SORRY. I DON’T |} MR.ALVAR IS CHAIRMAN] |( JUST A MINUTE. 
; OF THE ZOZ, COMPANY. ZOZ.2 IS THAT 
HIS NAME IS WELL-KNOWN!) | Z0Z.FARM 
WELL, TLL TELL iy i! M 


AFTER ALL, LIFE ON SHIPBOARD 
IS MORE INFORMAL THAN AT 
HOME. PLEASE TELL MR.ALVAR 
I'LL BE HAPPY TO , 5 
HAVE TEA WITH fab 


A Ks ] oS 
) j- R ‘a? i) iy 
G. Ee 
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J IT’S TIME FOR ME 
“DEVIL? a 


DIANA’S BEEN 
DAY ? 


/ MR. ALVAR, YOU 


i 
: 
— 


Ue. ALVAR, YOU t YOU ARE A CURIOUS 
GIRL, DIANA. LISTEN 
TO THE MUSIC, 


214 The Phantom 


DIANA--YOU’RE THE NOW, GO ON DARLING, WAIT! LET 
MOST BEAUTIFUL GIRL WITH YOUR ME EXPLAIN 
e DANCING. 
~ 
‘} 


IT WAS ALL SO MYSTERIOUS. I TRIED TO FIND MA ALVAR/ I WAS--HIT/ BYAY 


YOU DON'T HAVE TO EXPLAIN J DARLING-- YOU REMEMBER THAT NIGHT ON THE DOCK, 
ANYTHING TO ME, DIANA, PLEASE WHEN THOSE ARMED GUARDS FOUGHT OUT WHAT IT WAS ABOUT--FROM MR. ALVAR. T 
YOU HAD TEA WITH THE LISTEN WITH YOU ? THERE WERE CRATES THEN --HE KISSED ME. OH--DON’T LOOK HAPPENED ? 
MAN, YOU DANCED WITH TO ME-- - AT ME LIKE THATS 
: |S -<-——rdiC 1 DIDN’T-WANT, 
»\ 3 HIM To / 


eer. 


i Lomo 
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if MIS NAME ISN’T ON HE HiT ME, ALVARS 
THE PASSENGER LIST. \l| WHEN WE REACH THE 
HE NEVER APPEARS |b ISLAND, I’LL 
ON DECK IN SETTLE HIM 


ABOUT THE Maus a YOU, MA 
LVAR. HE SE TO BE TRAVEL 

L\__ WITH MISS PALMER AND HER 

MOTHER, I COULD 

LEARN NOTHING 

» ELSE. 


50 YOU WERE PLAYING DETECTIVE! DIANA, \ NO MORE 
THIS IS A PLEASURE CRUISE. THIS MAN-ALVAR, INVESTIGATING. 
AND HIS ZOZ. FARM TOOLS PROMISE ? 
COMPANY, MEAN 
NOTHING TOUS. 


TAKE MY CARRIAGE. } YOURS IS THE ONLY THE MAN HIT ME-- SEE THAT HE 
SEE BEAUTIES OF CARRIAGE AROUND. MR. ALVAR. THEY MADE A FOOL OF DOES NOT 
GUESS WE'LL <=} | GOT INTO OUR =, ME IN FRONT OF, RETURNS 


HAVE TO TAKE : 
IT. TO IT THAT IT WAS 
5 AgN | THE ONLY ONE 
UNOCCUPIED. 


WE ONLY HAVE A FEW 
HOURS HERE. THAT’LL 
GIVE US TIME TO 

SEE SOMETHING 

OF THE 

ISLAND. 
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|! NOW, DIANA, REMEMBER NO STOP THOSE 
MORE DETECTIVE WORK. HORSES / 


LOOK--ON THOSE CRATESS 
Z07./ MR. ALVAR'S 71 
COMPANYS = 


atl 
i 


: 


SUDDENLY, ARMED MEN RUSH FROM BEHIND 
THE CRATES.°« « Comorrour= SHANGHAIED 


COME ON! We 
WANT You / 


ie A 


_—— 
jf 


os 
—_ 
p—4— 


I 
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SAY-- WHAT IS LOOK AT HIM 
THIS 2 TAKE OFF | 


WHAT DQ YOU THE BEATING OF YOUR 
LIFE. TAKE OFF 


HIS HATS 


WHO ARE YOU? | YOU’RE GOING TO GET 


I'M THE ONE TO ASK 
QUESTIONS? 1 WANT 
TO KNOW WHAT | 


WHAT‘D WE }4 
-- GET INTO 


AS THE THUG SWINGS THE CLUB WITH ALL HIS 
MIGHT, THE PHANTOM STOPS ITIN MID-AIR.. « 


AND BEFORE THE OTHER THUGS CAN COLLECT 
THEIR WITS, THEY’RE FACING THE BUSINESS 
ENDS OF TWO GLEAMING PISTOLS S 


IT 15 AS IF HE BATTED THE AINST ANDO A SPLIT- SECOND LATER, COMES 
A STONE WALLS PAINFULLY SHAKEN, IN CLOSER CONTACT WITH THERON” 
HE OROPS THE CLUB --J HAND OF THE PHANTOM. . » 
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IF YOU WANT A SHOOTING —j NO--DON’T SHOOT NOT HERE -- THE 

MATCH, I’M READY, IF YOU y -- NOT BULLETS MIGHT, 

DON'T, DROP YOUR , HERES GO WILD--f 
@ 


|_FARM TaOLs 


—— 


AND THE THUGS, DISREGARDING 
THE PHANTOMS GUNS, SUDDENLY, 


FLEE,AS /F PURSUED BY DEMONS S 1 Comorrouy= ZOZ, FARM TOOLS 


RE? 


THOSE MEN WERE ARMED. ZOZ. FARM TOOLS. ———a| ; ?]CEKqWHVBa 
WHY WERE THEY SO f “a ({ MR. ALVAR’S COMPANY, fE SO FARM TOOLS! 
TERRIFIED OF | WE A I THINK I‘LL HAVEA Z. ee 
SHOOTING WZ Z| LOOK AT THESE CRATES, | AA 
} 


- ZOZ 


\ om 
FARM TOOLS 
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SO THIS IS ALVAR’S YY STOP THIS HORSES RUN AWAY/ 
GAME # SMUGGLING CARRIAGE / NO CAN STOP! 
MUNITIONS TO THE 
MAINLAND f , _)\ 

¢j Tk 


JAE PHANTOM, INVESTIGATES THE * Z.OZ. 
FARM TOOLS.” INSIDE THE CRATES HE 
FINDS SHELLS, HANO-GRENADES « «2 « 


; MEANWHILE, ALVAR’S CARRIAGE CARRIES 
RIFLES, AMMUNITION, SMALL FIELD : DIANA AND HER MOTHER FARTHER INTO 
PIECES, MACHINE-GUNS« « . « Sat viene THE WILD COUNTRYSIDE # 


ZOZ 


FAY Toors 


 — Z| 


45 4 MOUNTED GUARD PATROLS ALVARS OOCK- 
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NO CAN STOPS YOU’RE MAKING THEM 
NO CAN GO FASTER’ STOP 
THEM? 


CARRIAGE 
RACES ON 
WITH DIANA 
AND HER 
OTHERs 


Copr 1940, King Features Syndicate, Inc., World rights r 


— 


PULLED ALONG THE ROUGH ROAD 
BY THE RACING HORSES, THE PHANTOM 
MANAGES TO ROLLOVER... . 
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i = 
HIS TWO HUNDRED POUNDS OF FIGHTING MUSCLE 
SLOW DOWN THE PLUNGING ANIMALS... 


Copt 1940, King Features Syndicate, Inc., 


--HE MANAGES TO SWATCH THE REINS, 
BUT IS PUSHED OFF BALANCE AND 
'S DRAGGED ALONG THE ROUGH ROAD 
BY THE GALLOPING HORSES.... 


SERVICES ARE NO LONGER 
“\ REQUIRED J HERE'S 


GET MY HAT ANO 
COAT--AND THEN 
GET MR. ALVAR. 


ALVAR’S MEN. YOUR PAL, 
ALVAR, IS SMUGGLING 
MUNITIONS 10 THE 
MAINLAND # THAT'S 
WHAT WAS INSIDE 
OF THOSE *ZOZ. 
FARM TOOL 
CRATES 4 


WHAT ARE 
YOU GOING 


WHAT HAPPENED 
BACK THERE 
WITH THOSE MEN? 


DARLING -- THAT WAS WORSE MAMA--IT’S }/ EVERY TIME I SEE THIS MAN, 
ARE YOU ALL THAN A STORM AT SEA. ALL TROUBLE STARTS-AND IT WAS 


RIGHT ? I FEEL A LITTLE MY IDEA TO GO WITH HIM 
SEASICK. ON A 


<) PLEASURE | 


=~ | 
LoMono l= WHERE CREDIT IS DUE 


I'LL BE BACK INA 
HALF-HOUR. WAIT § 
FOR ME ON 


DARLING, THE 
BOAT LEAVES 
IN TWO 
HOURS. 


BUT WE’RE ON WE'LL HAVE OUR CRUISE, 
A PLEASURE DIANA. ILL REPORT HIM 
CRUISE. SOME- TO THE CHIEF OF POLICE OF 
THING’LL HAPPEN. THIS ISLAND-- AND 


YOUR WOMAN’S INTUITION 
WAS RIGHT, DIANA. MR. ALVAR’S 
702. FARM TOOLS ARE REALLY 
MUNITIONS WHICH 


DARLING, DON’T 
GET MIXED UP 
IN THIS. 


I’M ALREADY 
MIXED UP 


HE'S SMUGGLING THERE’LL BE THEN I'M FINISHED : 
TO THE TROUBLE. WITH IT. ‘ 
Ae Z 
& | 
dy 4 Wh Lt J 
| a 

\ 

L 
ERO 5 Mer erat 
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I WANT TO REPORT THE ZQZ. FARM TOOLS 
COMPANY, HEADED BY A MR.ALVAR, 


THEY'RE SMUGGLING MUNITIONS WHAT? 
FROM THE ISLAND MR. ALVAR ? 
TO THE = 

MAINLAND, Som 


Tht PHANTOM VISITS THE ISLAND’S POLICE CHIEF. 


| 


MR, ALVAR IS OUR MOST 
PROMINENT CITIZEN! 
WHO ARE YOU TO 

MAKE SUCH AN 
ACCUSATION ? 


NEVER MIND WHO I 
AM. I’M MAKING A 
CHARGE AND I CAN 


[HIS HONOR, THE \ |Z 
MAYOR,WILL <== 


SEE YOU Al 
NOW. op % 4 4 


| er -———=5 


=) 


AND--- 


7 N 
war 


=, 
i 
1 
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MR. MAYOR, I‘VE COME TO MAKE CHARGES 
AGAINST THE ZOZ.COMPANY AND A 4 


MUNITIONS FROM THIS ISLANO 
TO THE MAINLAND 


IF MR. ALVAR HEARS 
OF THIS, YOU'LL BE 
JAILED FOR 
SLANDER. 


DON’T BELIEVE ME, 


EH? VERY WELL, 


I‘LLGO TO THE 
MAYOR! 


TS THIS THE MAN, 
MR. ALVAR 


HELLO. MR. MAYOR ? SOMEBODY WAS 
IN HERE ABOUT‘A% I DON’T KNOW 


“A'RIGHT 


WHO HE WAS. YOU’D BETTER 
GET IN TOUCH WITH 


AWAY! 


TT 1S. HE ASSAULTED THREE OF MY WORKMEN! 
I DEMAND HIS IMMEDIATE ARREST. HE ISA pf 
DANGEROUS MANIAC AND MUST BEHELD jg 

IN SOLITARY, 


om 


LATER, ‘ON A CRUISE, DIANA LEARNS 
THAT A MR. ALVAR ON “BOARD, IS HEAD 
OF Z0Z. FARM TOOLS COMPANY. CURIOUS, 
SHE TRIES TO QUESTION HIM-- BUT 


The Stow, S0Far=> ‘Ce 
PEACEFULLY STROLLING ON THE WHARVES, 
LEARNS NOTHING... 


DIANA AND THE PHANTOM ARE ATTACKED BY 
7WO ARMED MEN. THE aie 


DRIVES THEM OFF, B 
ATTACK REMAINS UNEXPLAINED. 


REACHING A SMALL TSLANO, 7 THE FIRST 
STOP OF THE CRUISE, THEY SEE MORE 
ZOZ. CRATES! THE PHANTOM FINDS 
THAT THE CRATES REALLY CONTAIN 
MUNITIONS -- NOT FARM TOOLS... 


SS » 
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MR. MAYOR, THOSE CRATES 
CONTAIN MUNITIONS, NOT FARM 
TOOLS # ALVAR IS 
eo THEM 


ie. MAINLAND! oe 


THAT MAN IS A MANIAC? 
HE ATTACKED MY GUARDS! 
HE BROKE INTO MY 
CRATES-- 


SUCH A CHARGE AGAINST 
A PROMINENT MAN LIKE 
MR. ALVAR IS SERIOUS? 
AH, HERE I$ THE 
POLICE CHIEF --- 


S Vol we 
4 VAY, LP Vat = 
a : AL im) 
_ rel 4 
a) < fox, iy 
~ a peed et lw: 
ae 
Gn CRN ay 2 — 
Nay = | i ir, Al) 
AN vag te 
Vgote t 
4 
= a E 
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CHIEF, WHAT 
DID You 
FIND ® 


AS I EXPECTED,MR.MAYOR 


THE CHARGES ARE 
RIDICULOUS. THE 


i, Al 
CRATES CONTAIN YY 


FARM TOOLS--¥ 


= y 
y > 
2 
a SG 
BY 
MELD 
( a Aa 
fed eys 
hese * #4 
at 0 
Rete 
“ey 
aihon 
Vea 
{ Ne 
set 
‘a 
weed QO-R 


HE REALIZES ALVAR IS SMUGGLING 
MUNITIONS TO THE MAINLAND --HE GOES 
TO THE ISLAND MAYOR TO REPORT THIS 
-- BUT FINDS ALVAR WAITING FOR HiMoe- 


YW res LT A 


THE PHANTOM’S EYES NARROW--AS HE 

SEES THE SITUATION? THE ISLAND MAYOR 
AND POLICE CHIEF ARE IN LEAGUE WITH / 
ALVAR-- AND THE PHANTOM IS IN A BAD SPOT: 


WHAT CAN BE I’LL BE JUST AS 
KEEPING HJM. HAPPY IF HE 
THE BOAT LEAVES MISSES IT” 
IN A FEW 

MINUTES / 


MAYBE I WAS WRONG. MAYBE THE CRATES )( ONCE YOU START A THING, PUT THE STRAIT-JACKET ON 
CONTAIN FARM TOOLS, AFTER YOU CANNOT DROP IT HIM’ HE’S DANGEROUSS 
ALL, LET’S DROP me SO EASILY/ eres KEPT IN 
ITARY 


THE WHOLE z 
: CONFINEMENT 
AT THE 


MATTER-- 


MEANWHILE, ON THE BOAT, DIANA AND 
HER MOTHER AWAIT THE PHANTOM. 


HE MUST BE IN SOME || GOOD RIDDANCE. 


ALL ASHORE 
TROUBLE-- OR HE’D MAYBE WE CAN 


TAKE OFF YOUR COAT. WE SUPPOSE YOU TRY TO GUARDS, I DON’T WANTA 
THAT’S GOIN’ 


j GOT A LITTLE JACKET FOR TAKE IT OFF SCENE IN MY OFFICE # 
ty YOU TO WEAR-- TAKE HIM OUTSIDE 


}{ LATEST STYLE/ 


BE HERE NOW-- OH, HAVE SOME PEACE 
WHY DOESN'T FOR THE REST OF 
HE COME ? ! OUR CRUISE. 


Ing. Work! nets ccoseevcd 
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I'LL BE SEEING 
YOU, ALVAR. 
Ny \ 


I DIANA-- ARE YOU 


SOMETHING’S HAPPENED 
MAD / WHERE 


TO HIM! T CAN’T 
LEAVE HIM,’ 


The & 
e-4 GUARD 
STEALS UP 
SOFTLY BEHINO t 
THE PHANTOM 
WITH RAISED ee ABOARD SHIP FORTHE MISSING PHANTOM, 
BLACKJACK... se SHE SEES THE GANGPLANK BEING DRAWN... 
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TOUGH. BEFORE YOU PUT 
ON THE STRAIT-JACKET 
SOFTEN HIM UP 


HE 


Waen tue 
PHANTOM DOES 
NOT RETURN, 
O/ANA JUMPS 
FROM THE 
BOAT AS IT 
1S LEAVING 
THE DOCK 
AND TAKES 
DEVIL, THE 
PHANTOM’S 
WOLF, WITH 
HERS 


THE FOOL WALKED RIGHT INTO OUR TRAP. 
THAT'S THE LAST OF HIM! BY NOW, 

THE GUARDS HAVE GOT THAT 
STRAIT-JACKET 

ON HIM. 


ALVAR AND HIS CRONIES, THE MAYOR AND THE POLICE 
CHIEF, GLOAT OVER THE CAPTURE OF THE PHANTOM. } 
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MEANWHILE, AS THE PHANTOM 

IS LED AWAY BY ALVAR’S MEN, 

HIS SHARP EARS HEAR SOFT 
FOOTSTEPS BEHINO. HiMeo- 


AND BEFORE THE CAN BRING 
DOWN HIS BLACKJACK, AN IRON FIST 
CRASHES AGAINST HIS JAW.» » « 


WELL, WHO'S THERE ? 
COME IN, 
COME IN. 


OM WHIALS, DIVING AT THE OTHER 
GUARD WHO CARRIES THE STRAITYACKET 
INTENDED FOR THE PHANTOM 


Ys f 
--AND THE TWO GUARDS FALL |NTO THE 
ROOM, TIED IN THE STRAIT-JACKETS 


WHAT'S THAT MARK 

ON THEIR JAWS ? 
LOOKS LIKE A 

-- SKULL? 


THEYRE 
TIED IN THE 
STRAIT-JACKET 
-- OUT 

cots 


features Syndivate, Ine, World re | at =i 


THE COURTYARD IS FILLED WITH SOLDIERS! 


HE STROLLS CALMLY AMONG THEM. IF ONLY HE y/ 
CAN REACH THE GATES BEFORE AN ALARM ISGIVENS| =< ov my A ZA 


THE TWO GUARDS, WHO HAD LED THE PHANTOM 
AWAY, ARE SUDDENLY FLUNG BACK INTO THE 
OFFICE, BOUND IN A STRAIT-JACKET THAT HAD 
BEEN INTENDED FOR THE PHANTOM § 


CORRIDORS OF THE BUILDING,MAKING HIS ESCAPE- 


STOP THAN 


Thé COURTYARD SUDDENLY COMES TO LIFES 
SOLDIERS RUN TOWARDS HIM, AND THE 
PHANTOM MOVES FAST. . . ~ 


ier = AND SOLDIERS POUR THRU THE GATES, 
HE 1S UP AND OVER THE WALL IN A FLASH HOT ON HIS HEELS J 
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7hé PHANTOM RACES THRU THE SQUARE, 
BULLETS WHISTLING AROUND HIM AS ALVAR‘S 
SOLDIERS FOLLOW CLOSELY BEHIND. «- 


HE TAKES REFUGE IN THE DOORWAY OF 
FRUIT STORE, READY TO GIVE BATTLEoee 


& 


HURAIEDLY, THEY TAKE COVER, SET UP A 
MACHINE GUN BEHIND THE FOUNTAIN, 
AND BEGIN A PITCHED BATTLE _IN 
THE HEART OF THE TOWN J... 


WHERE CAN HE BE, DEVIL? 
WHERE SHALL WE 
LOOK ? WHAT'S THAT? 


WHEREVER THAT SHOOTING IS -- 
-- GUNFIRE J 


THAT’S WHERE HE’LL BES 


a 


as 
i 
é 


lan 


FROM THE DOORWAY OF THE FRUIT STORE, THE 
PHANTOM HOLDS OFF ALVAR‘S SOLDIERS... 


229 


NEARBY, AS DIANA SEARCHES THRU THE 
NARROW STREETS FOR THE PHANTOM. «« 


i 
DASHING OUT INTO THE SQUARE, SHE 
SUDDENLY FINDS HERSELF 


ene IN THE MIDDLE 
OF THE BATTLE, BETWEEN TWO FIRES/ con® 
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A LVAR’S 
SOLDIERS 


SEARCHING FOR THE PHANTOM. DIANA RUNS SMACK : Soi i Roan tea ei 
INTO THE MIDDLE OF THE GUNPLAY-- CAUGHT BETWEEN INSTINCTIVELY, SHE DROPS TO THE COBBLESTONE 
TWO FIRES--M/RACULOUSLY, SHE ISNOT HIT. . » « CLUTCHING DEVILAS BULLETS WHISTLE OVER HER- 


HOLD 
STILLS 
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~~ =< 
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UNDER THE VERY EYES OF THE SOLDIERS, THE 
PHANTOM BOLDLY RACES TO DIANA « « « 


FRANTICALLY, THEY TRY TO SET UP THE 
MACHINE GUN THAT THE PHANTOM HAD KNOCKED) | A 
OVER WITH A LUCKY TOSS OF A MELON... OTHER SOLDIERS TAKE CAREFUL AIM --AND FIRE -- 


GO THAT WAY, DEVIL ov. 
-- KEEP GOING 
DEVIL--THAT’S 
IT--DEVIL-— 


Inc \" SS 


\ Whluy 4 
Ge as. Wh 


BEEN WOUNDED AS THEY FLEE FROM THE 


AT HIS MASTER’S ORDERS, DEVIL CONTINU 
PURSUING SOLDIERS OF ALVAR. oe 


ON ACROSS THE SMALL BRIDGE... 
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~ THE PHANTOM IS SO LUCKY. 


H 
ONE BULLET STRIKES HOME--HE STAGGERS 
-- THEN CONTINUES HIS DARING FLIGHT. .- 


THERE’S HIS WOLFS DEVIL’LL GIVE THEM )| I KEPT WAITING --YOU ALVAR‘S SMUGGLING MUNITIONS 
THEY WENT THAT A RUN. DIANA-- DIDN'T COME --I LEFT FROM THIS ISLAND 10 THE 
WAY ' - WHY DID YOU JUST AS THE BOAT MAINLAND, CRATED AS 
LEAVE THE STARTED AWAY. FARM TOOLS / THE 
BOAT ? WHATS HAPPENED? MAYOR AND THE 

POLICE CHIEF 

ARE INIT _£ 

WITH HIM 


WHERE DID 


AND DIANA AND THE PHANTOM REMAIN 
CONCEALED UNDER THE SMALL BRIDGE 
AS THE SOLDIERS PURSUE DEVIL. «- Ve | Comorrow-= DEVIL CHASE 


GOOD OLD DEVIL. DIANA, THIS 1S A REAL JAM. THE WHOLE NO # DARLING, (TS MY FAULTS 

GAVE THEM THE ARMY‘S AFTER ME,AND THE MAYOR IF 1 HADN‘T BEEN SO NOSEY 
SLIP, DID AND POLICE CHIEF OF THE ISLAND ARE ABOUT ALVAR,YOU WOULDN T 
YOU? PART OF ALVAR’S BE MIXED UP, 
MUNITIONS- IN THIS? 


SMUGGLING 
RACKET. 


: : : Pa U/L 

DEVIL LEADS ALVAR'S SOLDIERS A MERRY BUT HE HASN’T T HER EVERYTHING. HE'S 
CHASE THRU THE WINDING ROADS BADLY WOUNDED-- ALREADY, EACH BREATH 
--THEN DOUBLES BACK --- Cage 1940, Kane Fotos Synite e, IS A PAINFUL EFFORT. .« Continued, — 
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MR. ALVAR, I GOT AWAY! FOOLS! A THIS 1S HIS HAT GOOD, BRING 
REGRET 10 WHOLE ARMED SQUAD AND COAT, SIR. OUT TH 
REPORT THAT OF SOLDIERS -- AND HE LEFT THEM oN yi 
G : HE GETS AWAY! ; y 
UZ, VY 
cf oe 
YY { 
i \ 
qt 


IF WE CAN REACH \{ I’LL-- REST A MINUTE DARLING, YOU KNOW IT’S 


THOSE WOODS, WE'LL) -- THEN HEAD FOR MY FAULT THAT YOU’RE 
Ge TO HUNTED NOW. MY 


DARNED cuRIOSITY/ 
HOW CAN YOU ASK ME, 
TO DESERT You ? 


E 
(ON Al, 7 : 1 WON'T 
is i 


Mil, 


i 
. 
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GIVE THEM THE SCENT 
AND GET GOING J I 
WANT THAT MAN, 4 
DEAD OR ALIVE, 
WHOLE OR IN 
PIECES, BY 

DAWNZ 


1 
hi 
lll 


| 
| 


il 


‘i He 
y7 
| 


THEY’LL FOLLOW THE SCENT 
AND THEY WON'T LET HIM 
GET AWAY! THEY’RE 
vicious AND, 
HUNGRY--HE'LL 
BE TORN 10 
BITS # 


Syrdicate, Ine, Werkl nights reserved 


DOGS--THEY’RE FOLLOWING 
=> US WITH DOGS --~2 


FOR IT--TO 
5) THE woops--! 


Cope 1940, King Features Syndicate, Tne., World rights resrved my, . 


DIANA RUNS AHEAD, THINKING THE PHANTOM 
IS GUARDING THE REAR--HE STAGGERS ON, 
BLEEDING HEAVILY NOW-- WITH ONLY HIS 
IRON WILL TO KEEP HIM MOVING.««- 


DARLING -- ARE YOU 
COMING --? 


|J THE DOGS ARE GOING 
CRAZY/ WE'RE CLOSE 
NOW! THEY MUST BE 
IN THOSE WOODS 
AHEAD J 


ThE PHANTOM STAGGERS BLINOLY-- DRIVING 
HIS POWERFUL BODY ON AND ON BEYOND 

NORMAL HUMAN ENDURANCE -- WHILE DEVIL 
RUNS NERVOUSLY AT HIS SIDE... - 


THEY REACH THE WOODS --DIANA NOT YET 
REALIZING THAT THE PHANTOM IS WOUNDED- 
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YOU’RE WOUNDED 
-- YOU DIDN’T 


I'VE BEEN SHOT 
~-BEFORE -- 


IT HAD TO COME-- 
SOMEDAY - -IF ONLY 


ON THE MAP, THIS 
ISLAND -- IS ONLY 


TELL ME -- A MERE DOT IN ~-WE COULD 
THE OCEAN. HAVE BEEN 
STRANGE-- MARRIED -- 


TO DIE FIRST--- 


HERE--~ 


HL PHANTOM’S VOICE 1S 
HUSKY, BARELY AUDIBLE . - - 


THEY MUST BE SWS) alt he B97 DIANA --LEAVE 
IN THESE of c™ ; ME -- THEY CAN‘T 
wooDs--- DO ANYTHING game 


S-R8 
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YOU CAN‘T DIES 
YOU WON'T DIE 
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FRANTICALLY, DIANA STAUNCHES THE FLOW OF 
BLOOD, AS THE BARKING OF ALVAR’S DOGS 


COMES CLOSER--CLOSER... » 


~- YOU WON'T-- 


NexT WEEK= THE DOGS OF ALVAR 


19% 


IF THEY GO INTO THE DARK WOODS, HE 
CAN PICK THEM OFF EASILY, ONE AT A 
TIME, THEY FIGURE. WHY NOT SEND 

THE DOGS IN FIRST---2 


Y 


AND DIANA 
THE DOGS WILL FIND HIM, NOSE HIM OUT, AND ‘oEVIL! 
TEAR HIM UP-- THEN, THEY CAN GO IN. THE WAIT, AS THE 
PLAN SOUNDS GOQOD--THE HUGE, VICIOUS DOGS COME ROARING : 
ANIMALS ARE RELEASED... THRU THE UNDERBRUSH. «- 


THE WOODS. THEY KNOW THE PHANTOM. 
Is ARMED, BUT 00 NOT KNOW HE IS 
WOUNDED AND UNCONSCIOUS. ««« 


” Mh 
Loe Lor (i My 


g i? 
fA/ 


AS DIANA WAITS, TREMBLING AT WHAT IS HIS LONG TEETH GLEAMING IN THE MOON- 
AHEAD,“DEVIL"SILENTLY STREAKS AWAY.0e LIGHT, HE ATTACKS THE ROARING PACKS 
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INE VICIOUS MANHUNTERS PLUNGE ON, 
HOT ON THE SCENT OF THE PHANTOM... 


sed = ie 
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whole, 
ily (hh, 
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THE HUGE DOGS FILL THE NIGHT WITH THEIA DEEP 
BARKING -~‘DEVIL' FIGHTS SILENTLY, DEADLY. + 


HE 1S LEAN-MUSCLED FURY AS HE WHIALS, 
SNAPS -- PLUNGING FROM ONE TO ANOTHER, 
NEVER PAUSING LONG ENOUGH TO LET 

HUGE JAWS TOUCH HIM.--~ 


“DEVIL FIGHTS ON, UNTIRINGLY. ENDURANCE 
IS HIS STRONG POINTS ENDURANCE AND 
THE WILL TO KILL--T0 SAVE HIS MASTERS 
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THE DOGS HAVE HAD ENOUGH OF 


/o. 


THIS LEAN, KILLER WOLF. THE FIGHT 
GOES OUT OF THEM... 


SENSING THAT HIS MASTER'S LIFE IS AT STAKE, 


HE FIGHTS TRUE TO HIS JUNGLE BACKGROUND 
~-ASKING NO QUARTER, GIVING NONE 9 


AND THEY GO OUT OF THE WOODS, 
AS FAST AS THEIR LEGS CAN CARRY THEM 
--RACING PAST THE WAITING SOLDIERS # 


JHE SOLDIERS LISTEN AND WONDER 


ONLY A GIRL AND AN ANIMAL STAND BETWEEN 


RA 


, AFRAID TO 
ENTER THE DARK WOODS, UNAWARE THAT 
THEM AND THE UNCONSCIOUS PHANTOMS 


IT MUST HAVE BEEN A MAYBE THEY VE TT ; DEVIL'NUOGES HIS 
FALSE LEAD. THEY’D FOUND A NEW OEVIL*- DEVI WA ge MASTER FOR A 
NEVER RUN AWAY DARLING ‘DEVIL'--- ‘ REWAADING PAT... 
FROM THE TRUE ' , ‘ BUT THERE IS NO 
SCENT J PAT, NO CHEERY 
‘ WORD FOR A JOB 
. WELL DONE --- 


/) 
wy, aw a 


aad 
pe Ce OF bericre 


4, THE SOLDIERS RACE AFTER THEIR 
YAy | woes REL NONI Tat ALE 
fi 

Wie, Vda V MY wall OUT OF THE DARK WOODS... « 


--WHAT AMT 
GOING TO 
D0--? 


/ f ; : VBA 
A wp sore : 
= - i % SHE SITS, FRIGHTENED, LISTENING TO THE NIGHT 
| DIANA BRINGS WATER FROM THE BROOK-- PN Hi j aly ft SOUNDS OF THE FOREST, HELPLESS AS LIFE fou 
BUT THE PHANTOM‘S LIPS DO NOT OPEN oes SLOWLY EBBS FROM THE POWERFUL BODY--- 
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HE’S HARDLY BREATHING -- 
THERE’S NOTHING I CAN 00 
FOR HIM HERE--I’VE GOT To 
FIND A DOCTOR -- 
DEVIL’, STAY WITH 
HIM --GUARD 

HIM-~= 


SERIOUSLY WOUNDED, THE PHANTOM LIES <7) 4 DIANA REACHES THE ROAD, A STRANGER APPROACHES. 
UNCONSCIOUS IN THE DARK WOODS, WATCHED | J IS HE ONE OF ALVAR’S MEN P SHE ASKS HERSELF, 
OVER BY A FRIGHTENED DIANA AND‘DEVIL'S | fame ae CAN SHE RISK ASKING HIM ABOUT A DOCTOR P 


PARDON ME --IS 
--1§ THERE A 
DOCTOR NEARBY? 


SAY--YOU GAVE ME A SCARE, 
STEPPING OUT OF 
THOSE BUSHES? 


THERE’S A DOC ABOUT ) ( THANKS--I CAN FIND AW, A PRETTY GIRL LIKE YOU) [ 2 
A MILE UP THE ROAD, IT, MYSELF. ( PLEASE LET) S SHOULDN’T BE ALL ALONE. ON YOUR Way, 
IN A WHITE HOUSE. YOU NEED SOMEBODY ROMEO! — 
I’LL SHOW YOU _ => LIKE ME 0 

THE WAY. PROTECT YOU. | 
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A$ AU TEA 
SS 


ALL RIGHT, MY 
CHILD, STOP CRYING. 
I’LL : : 
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YOU’D BETTER--BRING 
YOUR SURGICAL 


The Phantom 


\i 


YO iii ih 


NO AUTO. I’M ONLY A POOR 
COUNTRY DOCTOR. WE’RE 
STILL PRIMITIVE 


NOW TELL ME -- 

WHAT HAPPENED 
TO YOUR 
FRIEND ? 


HE--HAD AN ACCIDENT. 
DOCTOR, YOUVE GOT TO 
COME AT ONCE! 


HE HAD --AN . 
ACCIDENT. CAN'T 
WE GO 


I'M AFRAID I CAN‘T, ) NO--THERE’S NO TIME E 
BUT WE CAN SEND FOR THAT! YOU'VE & 
AN AMBULANCE, GOT TO COME--NOW! 
AND BRING ~ HE'S DYING! 4 
HIM TO THE 
HOSPITAL-- 


WHEN HE SEES THE BULLET. 
WOUND, HE'LL WANT TO 
REPORT IT TO THE 

POLICE. I CAN’T 

LET HIM DO 

THATS 


WE’LL HAVE To 
WALK. IT’S ONLY 
A SHORT WAY 
FROM HERE, 


THE MAN IS NOT A 
CRIMINALS HE MEANS 
EVERYTHING IN THE 
WORLD TO ME, 

IF YOU LEAVE, 

I’LL SHOOT — 


CHILD, 1 DON‘T THINK 
YOU'D DO THAT-- 
ee, BUT --I’LL 
STAY. 


241 


A WOLF / 
LYING THERE # WHAT KIND OF 
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--SOFT-NOSED 
BULLET. HE’S STILL BREATHINGS 
INCREDIBLE J A BULLET 
LIKE THAT CAN KILL 
ALIONS 


AND THAT MAN N 


THE MAN’S BEEN 
SHOT! HE’S INA 
CRITICAL CONDITIONS 
I MUST REPORT TO 


NO-- YOU CAN’T 


I CAN’T UNDERSTAND WHY THIS 
MAN |S STILL ALIVE # HE SHOULDN'T 
BE MOVED --BUT WE’LL HAVE_70 
TAKE HIM TO THE 

HOSPITAL 

FOR AN 

OPERATION. 


[JA MASKEO MAN--HE 
MAY BE AN ESCAPED 
CRIMINAL / I’VE MY 
REPUTATION TO 
THINK OF -- 


You’RE NOT 

LEAVING # 
GET TO 
WORKS 


JNO --YOU’LL IF I DO THAT, 
OPERATE HERE? UNDER THESE BAD 
NOWS CONDITIONS, 
HE WILL Ole! 


(CONTINUED- ONTINUED 
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I CAN’T OPERATE HERES GIVE ME A BUCKET 
I NEED HOT WATER TO » FROM YOUR sex 
STERILIZE MY Ne Pale >, KIT 
INSTRUMENTS -- fgg 


I NEED 


\ ThE DOCTOR BEGINS - 

od DIANA STEELS HERSELF TO AID HIM-- 

IANA BUILDS A SMALL FIR AND THE EERIE WOODLAND SCENE Is LY} 5 ML : iesict: 
WATCHED BY THE SHINING GREEN EYES OF DEVIL’. nap Ne a choca 


a ~ 


EXACTLY. NOW WHAT ? IT’S--IMPOSSIBLE / HE CAN’T MOVE 
WE CAN’T LEAVE HIM HERE. LIKE THAT/ HE SHOULD BE 
HE’S TOO HEAVY FOR ME HELPLESS -- Ni 

TO CARRY.» YOU WON’T Z UNCONSCIOUS-- 

ie GO FOR 4 


THE OPERATION IS OVER. HE’LL ff YOU MEAN-- 
BE UNCONSCIOUS FOR AT YOU DON’T 
LEAST FORTY-EIGHT HOURS. 
WE’LL KNOW THEN --IF IT 

IS SUCCESSFUL. 
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WHAT'S -- ‘weir YOU WERE SHOT-- YOU’VE JUST HOW --CAN YOU BE HAVEN’T GOT TIME TO WHOA -- MAYBE YOU’RE 
as i BEEN OPERATED ON-- THE & STANDING $ YOU SHOULD }, l GO TO BED --I’VE RIGHT ,DOC. THE PINS 
if) DOCTOR SAID YOU’D BE WA | BE IN BED --UNABLE Y 


GOT WORK TO 00- ARE WEAK. MAYBE I 
UNCONSCIOUS FOR i TO MOVE --FOR 
FORTY-EIGHT & 


NEED A FEW HOURS‘ 


a nr Eis sta fomorroureAN HONEST MAN. 


YOU'VE KEPT ME HERE SUCH STRENGTH AND 
THREE DAYS. MAKING VITALITY DEFIES ALL 
A SOFTIE OUT OF ; = I KNOW ABOUT 


EVERY CROOKED )| RIGHT. I’VE AN IDEA ALVAR’S |] [JTHE GOVERNOR. A HES THE MAN 
GAME GOES DEEPER THAN FINE OLO GENTLEMAN. I WANT TO 
KILLED ANY OTHER MAN, BUT SMUGGLING MUNITIONS. IF HE KNEW am SEES 
I’M GLAD I WAS ABLE 10 1S THERE AN HONEST WHAT WAS 
HIDE YOU HERE iN ALVAR‘S POLITICAN ON THIS GOING ON-- 
MUNITIONS- ISLAND? 
SMUGGLING 


THAT BULLET WOULD HAVE 


Pwr Th ee 


YOU’VE TOLD 
OF MR. ALVARS 


243 


=| 


={ YOU SAVED MY LIFE AND YOU’VE 


YOu'RE THE ONE JM OON'T FORGET“DEVIL.| | THE THREE OF US MAKE A YW DARLING -- ARE 

I'VE REALLY GOT @@™@ IF HEHADNT ORIVEN| | GOOD TEAM. SPEAKING OF g® YOU SURE YOU 

TO THANK, OFF THOSE DOGS REMINDS ME OF FEEL YOURSELF 
Y ALVAR. WE'RE GOING 


Si 


Ss 
OAS 


SAN 


THE MAN USED A SOFT- NOSED THEN FIND HIS BODY.’ OR DOES A\] {THIS IS THE GOVERNORS CAREFUL, 
BULLETY HE'S POSITIVE HE > CORPSE MOVE TOO FAST FOR 4} | PALACE, DIANA. I’LL DARLING -- 
HIT HIM! THE MASKED YOUR FLAT-FOOTED SOLDIERSS] | MAKE THIS CALL 

MAN MUST BE 3 ; ALONE. WAIT 

DEAD/ Za HERE WITH 


FOR THREE DAYS MR. ALVAR, ONE OF THE 
THOSE SOLDIERS MEN CLAIMS HE SHOT 
HAVE SEARCHED FOR THE MASKED MAN 
THE MASKED MAN-- ) [Na BEFORE HE 
AND STILL NO ‘a ESCAPED! 
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TELLMR.A THERE'S A 
MASKED MAN WITH THE 

BIG BOY--HE’S SPILLING 

THE WHOLE WORKS 


“th 


Va 1 oN 
SN TOMORROW = MR. A ACTS FAST 
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SO THE MASKED MAN ISN’T DEAD! 
HE’S IN THE GOVERNOR’S 
PALACE, TELLING THE 

OLD FOSSIL 

EVERYTHING! 


THAT OLD RUMMY HAS WHAT-- DO I MEAN--WE'RE GOING \ ( SHOOT--THE BUT WHO CAN WE TRUST 
INTERFERED WITH US LONG YOU MEAN,Y 10 SHOOT THE GOVERNOR )>) GOVERNOR 2 TO DO SUCH A THING? 
ENOUGH. HERE’S OUR ALVAR® 4 | ANO BLAME THE WHO WILL FIRE 

CHANCE TO KILL TWO ; KILLING ON THE THE SHOT ® 

BIROS WITH ONE KE 

STONES 


lIORR 
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tomorrow’= CLOSING IN- 
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CONVINCED ? I’VE KNOWN 
FOR MONTHS THAT MY STAFFS 
RIDDLED WITH SPIES / 

NOW I KNOW 

WHO'S BEHINO 


So MY MAYOR ANO POLICE } I DIDN’T THINK YOU’D 
CHIEF ARE IN ALVAR'S BE CONVINCED So 
MUNITIONS- E 
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WE CAN‘T TURN BACK 
NoW/ IF YOU FAIL 
--MY SOLDIERS 

WILL SHOOT YOU-- 


BY MISTAKE! 
fea GO ONS 4 


y 


V BUT IF SOME- \—| 


GOVERNOR, 
THING GOES WRONG, 
ALVA 


YOU’RE A MAN 
TER MY OWN 


I’M GOING TO ACT AT ONCES 
TONIGHT! I'LL SMASH ALVAR 
AND HIS MUNITIONS - 
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WHAT CAN 
YOU 


DO? I STILL HAVE MEN ALVAR, I CAN'T <22@ no™ies“? YOU CAN’T 
WHO ARE LOYAL TO ME!) | SHOOT THE GOVERNOR. } FAIL OUR SOLDIERS 4 


TLL SMASH ALVAR | | WHATIFT MisS® 4S” WiLL FOLLOW-- 
AND HIS A LTO SEIZE THE 
, ¢ ZLB MASKED MAN A 


THE GOVERNOR’S 


wash 


< 
a 


IEF 
REACH THE PALACE GATES «- 
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Aq m 

iil Ae Sn LOOK OUT! 
| Muli: eval 

|| | D 
ae il ae i 


AS THE POLICE CHIEF TAKES A CAREFUL AIM... 
DIANA SUDDENLY SCREAMS A WARNINGS 


ZY 


TRE PHANTOM WHIRLS AT THE CRY-- HIS 
GUN-HAND MOVES LIKE LIGHTNING --- 


HE MEANT 70 KILL YOU, NOW --WE’RE IN FOR IT/ 


WE MUST KILL < 
THEM! 


A) 


NY 
WAAAY 


AS 
NY 


i 
‘ 
i 
‘ 


= RN 


’ 
“ 
F 


Te crane Sy ceucnenes| [FROM THE PICKET FENCE, ALVAR WATCHES. 


i 


{NEXT WEEK = FIRING SQUAD }, 
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TRAPPED IN THE 4 
GOVERNOR’S GARAGE, 


NTOM HOLDS : 
ALVAR’S SOLDIERS AT BAY-- = 


THE PHANTO. 
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The Phantom 


WE’LL HOLD THEM OFF HERE 
ARETE TTE 
il SS] — 
YAF |S. e oy 
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BRING UP THE MACHINE-GUNS/ 
WE'LL BLAST THEM OUT OF 
THAT GARAGES 


| BULLETS PIERCE A SMALL GASOLINE STORAGE 
TANK--ELAMES SHOOT OUT--TOWARDS 
A GIANT TANK NEXT TO IT.» « 


BUT MA. ALVAR, THAT SO MUCH THE 
GARAGE HAS GASOLINE \ BETTER/ WE'LL 
aig TANKS BURN THEM 
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WE HIT THE TANKS ITLL 
BE A BLAZING INFERNO 
IN A MINUTE? IF THEY 
Run our SHOOT 


BE NOTHING BUT CINDERS 
-- AND THERE'LL BE NO 


ONE LEFT TO 7 
M 


THE GARAGE, WHERE THE PHANTOM, DIANA AND 
THE GOVERNOR ARE TRAPPED, BURSTS 
INTO ROARING FLAMES. .«- 


ALVAR GLOATS --HE'S WON AT LAST--- 


ma SS 
SS 
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ESCAPING FROM THE EXPLODING GARAGE 
BY A SPLIT-SECOND, THE PHANTOM RACES 
THE GOVERNOR'S CAR TOWARD THE GATES..- 


WITH VICTORY SNATCHED FROM HIM 
AT THE LAST MOMENT, ALVAR DASHES 
MADLY ACROSS THE PALACE LAWN. .. 
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LA / 
OR HAS HE ? A CAR SUDDENLY CRASHES ITS 
WAY OUT OF THE GARAGE eee 


\S Sei 


Cope, 1940, A ing Features Srrdica 


fr A MOMENT LATER, “AS FLAMES SS 
THE LARGE GASOLINE STORAGE TANK, THE 
ENTIRE BUILDING VIOLENTLY EXPLODES f 


NEARING THE GATES -- THE PHANTOM 
SUDDENLY CLAPS ON THE BRAKES. - 


A HUGE ARMY LORRY rine 


E EXIT-- 
CUTTING OFF THEIR E 


Ewes 


THROW YOUR GUNS OUT OF THE WINDOW 
--OR WE'LL FIRE THRU THE CAR 


I’M TAKING NO MORE 
CHANCES WITH THAT 
HOODOO / I’LL HAVE 
THEM ALL SHOT 

DOWN AT 

ONCE, 


S = ay 
Y, 


Here! 


EVEN THOUGH HE’S UNARMED, THEY FEAR 
Cope. 1940, King Features Syadiat, In, Worl rice rseve THIS STRANGELY-CLAD FIGURE « « « 


TIE THEM UP --AND STAND WAIT -- 
THEM OVER THERES HURRY YOU CAN‘T-- 
UP? WE'RE WASTING 


W 
UU | | 
sen. ee HEY ARE PLACED BEFORE A BRICK 


Cope. 1940, Kine Features Syndicate, Inc., 
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I--1 DIDN’T RECOGNIZE HIM 
-~ WITHOUT HIS MEDALS ? 
THIS 1S THE 

GOVERNORS 


Tht PHANTOM, 
DIANA AND 
THE GOVERNOR 
ARE CAPTURED 
BY ALVAR AND 


Se 


QS 


<> 


Ms 


ANDO FIGHTING BREAKS OUT BETWEEN 
THE LOYAL SOLDIERS AND ALVAR’S , 
TRAITORS, ON THE PALACE LAWN: 


THE PALACE 
GARDEN — 


Z=SaZ SSA 


Copt 1940, King Features Syndicate, Inc., Work! nights reserved 


ALVAR STARES, CONFUSED, AS HIS CAREFUL he's 
PLANS GO UP IN SMOKE -- THEN HE SEES 
THEN FLEES IN TERROR,AS THE GRIM FIGURE 


alia 
5. THE PHANTOM BREAK HIS BONDS -- AS 


IF THEY WERE BURNT THREAD. .-.« MOVES SWIFTLY AND SILENTLY TOWARDS HIM! 


AT THE WALL, THE PHANT Ni 
THE ROPE THAT BINDS HIS WRISTS «04 
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\Copr. 194U, King Features Syndicate, Inc., Workd nights Ker os ; a 
ALVAR, TERROR-STRICKEN, SPEEDS OFF 
BEFORE THE PHANTOM CAN REACH HiM..+ 


_ 
THE PHANTOM RUSHES AT ALVARS PLANE 
AS IT TAKES OFF.e 


252 The Phantom 


THE CHASE ENDS ATA FIELD -- WHERE ALVAR 
DASHES MADLY TO A WAITING PLANE. 


THE PHANTOM JUMPS INTO THE DRIVER'S 
SEAT OF THE ARMY LORRY... 


ee fos 


Woaos ARE NOT NECESSARY. THE UNFORGET- 
ABLE, MENACING FIGURE SEEMS TO SAY. 
“WHEREVER YOU GQ, ALVAR, I'LL FIND YOU J” 


— 


i : : ALVAR HAS MADE HIS ESCAPE--BUT HIS FEAR 
Cope. 1940, King Features Syndicate, Ine World gh eeserved REMAINS WITH HIM,AS HE LOOKS DOWN. «- 


ALVAR GOT AWAY. HE HAD HIS ESCAPE YOUR EXCELLENCY, y AH, YOUR EXCELLENCY/ THANK HEAVENS SAVE THAT TALK FOR THE COURTROOM, 
ALL PLANNED, IN CASE THINGS WENT THE MAYOR IS YOU'RE SAFE / I HEARD THE INCREDIBLE MR. MAYOR. YOUR BOSS, ALVAR, 
WRONG J ARATLIKETHAT| { CALLING. >, STORY THAT THE POLICE CHIEF GOT AWAY--FOR THE 
ALWAYS LEAVES OTHERS| AND ALVAR HAD TRIED TIME BEING -- BUT 
TO TAKE HIS / TO ASSASSINATE YOU’RE GOING 


MEDICINE! 4 


ALVAR GOT AWAY. HE WAS { HE'S A SMART ONE # HE’S 
THE RINGLEADER. I’M PROBABLY GLOATING NOW 


POSITIVE HE WENT TO HOW HE GAVE US THE SLIP! 
THE MAINLAND = 


WHOEVER YOU ARE NOT I, GOVERNOR. 
-- YOU'VE SAVED THANK YOUR LOYAL 
MY LIFE. SOLDIERS. 


BuT ALVAR ISN'T GLOATING # HE 1S UNABLE 

TO SHAKE FROM HIS MIND THE MENACING 

IMAGE OF THE PHANTOM THAT SEEMS TO SAY: 

“WHEREVER YOU GO,ALVAR, I‘LL FIND YOU” 
CONTINUED — 


wee ern eA VAAL 


Copt_1940, King Features Syndwate, Inc. World nichts reserved 
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ON A SMALL ISLAND, THE PHANTOM LEARNS 
THAT ALVAR HEADS A POWERFUL GANG THAT IS 
SMUGGLING MUNITIONS TO THE MAINLAND — 


THE Z.0.Z. MUNITIONS -SMUGGLING 
GANG IS SMASHED, BUT ALVAR, 
THE RINGLEADER, HAS 

ESCAPED. HOW | 


The Phantom 
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tt al 
GAE ISLAND MAYOR AND POLICE CHIEF 
ARE IN THE RACKET. ALVAR'S MEN HUNT 
THE PHANTOM, WOUNDING HIM. . . 


ALVAR USED ALL HIS CROOKED 
POWER TO HUNT ME DOWNS 
HE CHASED ME WITH 

00GS, SOLDIERS 

AND GUNS --AND 


‘Cop. SSS Features Syndicate, Inc., World nehts reserved 
f ALVAR'S MEN ATTEMPT TO ASSASSINATE 
cS J | THE GOVERNOR--THE PHANTOM PREVENTS THIS 
DIANA NURSES THE PHANTOM BACK TO HEALTH -- THE GANG 1S CAPTURED--BUT ALVAR ESCAPES. 


--HE REPORTS THE RACKET TO THE GOVERNOR-- 
tomorrow=THE HUNTER 


WHO IS THE ONLY HONEST POLITICIAN ON THE ISLANO 


WHEW-- HE DOESNT J WHEN HE TALKS LIKE 
WASTE TIME # I'D (2A 
HATE TO HAVE 

HIM AFTER 


MES 


NOW, IT IS MY 
TURN TO BE THE 


eva ity 
Copr. 1940, King Features Syndicate, Inc.; World rights reserved 


YOU ARE--er WERE \ { WHAT--WHAT DO 
-- ALVAR’S 
SECRETARY. 


YOU WOULDN’T WANT A I--O00ON’T KNOW WHERE'S YOUR KILLER HE WENT TO THE )|{ THAT'S ALLI WANT 
TO BET ON THAT, --ANYTHING-~ BOSS GONE? DON’T AN P TO KNOW. YOU'LL HAVE 
FRIEND WILL NEVER WOULD YOU, WASTE _OUR ’ PLENTY OF TIME IN 
TIME. 


BE ABLE TO FIND GOVERNOR 2? 
KHIM! oe 


JAIL TO REGRET THAT 
MP TET YOU EVER 


THE PHANTOM ENTERS, AS SUDDENLY 
AS HE HAD DEPARTED, BRINGING ALVAR‘S 
FORMER SECRETARY. « « 
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DIANA, I WANT *Q] ( DON’T YOU--WANT I'VE EXPOSED YOU 10 ENOUGH DANGER. T'LL SEE THERE HE GOES.L( YOU'RE WORRIED? HOW 
YOU TO JOIN YOUR ME-- TO GO WITH FROM HERE ON, I MUST WORK ALONE. YOU SOON, GOODBYE- I’M--WORRIED--)~) ABOUT ALVAR® I 
L MOTHER. Y IF I KNOW ALVAR, DARLING. | 
HE*S SURROUNDED a 
HIMSELF WITH | 


A DOZEN 


= 
RSS 
E 


<z 


< A% » 
| 
3 


Copr. 1940, King Featurcs Syndicate, Inc., World rights resceved 


=a) tomorrow = THE FRIGHTENED MAN 


FOR HE CARRIES WITH HIM THE MEMORY OF 
THE PHANTOM AS HE LAST SAW HIM--WHEN 
THE MENACING FIGURE SEEMED TO SAY: 

“WHEREVER YOU GO, ALVAR, I'LL FIND YOU.” conta 


IN THE HEART OF THIS ARMED FORTRESS IS 
ALVAR-~ TREMBLING AT EVERY SOUNDS WITH 
ALL HIS POWER AND ALL HIS GUARDS -- 


ARMED MEN FILL THE CORRIDORS -- 
HE IS AFRAID--OF ONE MAN / 


WATCHING EVERY DOOR AND WINDOW... 
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TV's JUST ME, \MMI( TAKE IT AWAY-- I'M TAKE IT EASY, BOSS. WE WON'T LET 
b BOSS, WITH YOUR } NOT HUNGRY. THAT MASKED GUY GET WITHIN 
D> SUPPER. 7—pll A MILE OF YOU / BESIDES, 

: Ey HE DOESN’T KNOW 
am ge YOU'RE HERE. 
J g | * Was 
NR y 


res Syndicate, Ine, World nights reerwu: 


Cont 1440, King Features Syndicate, Ine, 
AND ON THE EDGE OF THE GROUNDS 
OF ALVAR’S ARMED “FORTRESS” — 


THERE’S NO REASON 10 BE (—~——_| — 
SO AFRAID. HELL NEVER yl | 
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HE'S HERE! I 
BE SAW HIS 
FACE! 4 


aS 


* an aes =. 
INSTANTLY, POWERFUL FLOODLIGHTS ARE ARMED GUARDS PROWL THRU THE GROUNDS, 
TURNED ON ALL AROUND THE HOUSE... - READY TO SHOOT AT THE FIRST SHADOW. . - 


=| LOCK THE DOOR! DON’T E 
LET ANYONE IN--UNTIL J] 
q THEY SHOOT HIM/ 
| ™ 
A N\\I 
2 


[FRANTIC, ALVAR DASHES TO 


A BOOM 
HIGH INA TOWER..- 
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ONE OF THE BOYS JUST ){ DON’T UNLOCK THAT DOOR!) [| WATCH FROM THE SJ STOP WORRYING, BOSS. 
YELLED/ THEY ‘VE NOT UNTIL THEY’VE , ) |WINDOWS I’M TAKING f 
SHOT HIM! /} |NOo CHANCES J THOUGHT 2 

G 


0 
WE'LL GET HIM 
SPOTTED 

HIM? 


ACCS 


ay 


GUIGH IN THE TOWER-ROOM -- THE GUARD 
1S SUDDENLY GRASPED BY AN ARM OF 
STEEL-- ALVAR WATCHES, GIBBERING, 


PARALYZED WITH FEAR = «  « Zz 7. f ee WS eee 
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A 


ONTOUCHED BY THE BULLET, THE PHANTOM DROPS \ THEN SWINGS UP INTO THE TREE WHERE 
FROM THE TOWER TO A HEAVY TREE BOUGH--| HE IS SCREENED BY THE HEAVY FOLIAGE- 


WE’RE GETTING 


OUT OF HERE, 
NOWS 


CAN’T FIND HIS BODY 
ANYWHERE, MR. ALVAR. 
BUT HE MUST BE DEAD 

-- THAT FALL FROM 


TO MY YACHT, 
AT ONCES 


260 The Phantom 


I LOST TRACK OF 
» HIM AFTER HE % 
S FELL FROM THE 

TOWER. 


a 


Wit | NEVO: 
? 


IT’S ALL OVER, \{ BRING HIS BODY HERE! 
MR. ALVAR. THE ) 1 WON‘T BELIEVE HE'S 
BOYS PLUGGED DEAD --UNTILT SEE 


WHY DOESN’T THAT FOOL 
GATEKEEPER OPEN THE 
GATES@ WAKE 

HIM UPS 


WAKE _UP, YOU BLASTED 
IDIOTS OPEN THOSE & 


HE’S UNCONSCIOUS --HE’S } 
GOT A DEATH’S HEAD 
ON HIS JAWS 


Wi 
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5 I WANT TO GET AWAY. 
FROM HERES 


Yy 


ll 


——<$<$<— 


HURRY 


V COME 10, YOU RUMMY? 
I’LL LEARN YOU TO 

SLEEP ON THE pee 
sop! 


MIGOSH--HE'S OUT/ THERES 
A --DEATH’S HEAD 
ON HIS JAWS 


LAUNCH IS WAITING, I WON‘T DRAW AN EASY 
MA. ALVAR. BREATH UNTIL WE‘RE 
ON THE YACHT AND 


OUT OF SIGHT OF 
LAND J 


WAIT HERE; DEVIL’ 
I’LL BE BACK SOON-- 


GET UP STEAM. WE 
LEAVE AT ONCE! 


atures Syndicate, Inc, World nights reserved 


BUT A POWERFUL DARK FORM REACHES THE 
YACHT’S SIDE, AS THE PHANTOM, SILENT AND 
RELENTLESS, FOLLOWS HIS MANS cont’p 


AFTER WHAT SEEMS LIKE AN ETERNITY TO 
HIM, ALVAR FINALLY REACHES HI/S YACHT. 
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FIX IT, FOOL, | 
DELAY. A LINK IN AND LET'S 
THE STEERING BE OFFS 


A : j= th; 2 uf ; 

a any. . 3 gt = ( ea 
rl i YW oc se y \\ | ly 
ADS al AO 


\ 
\ ee 
MEANWHILE, BELOW DECK-- 


4) ToMorrow= THE B0SS’ SUPPER 


{ STEWARD, HERE'S THE 


tf 
BOSS’ SUPPERS WHAT’S BEEN KEEPING HERE IT 1S,SIR, 


RIGHT AWAY, 
rey SIR! 


Cope 1940, Kang Features Syndicate. Inc, World nights reserved 
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THIS IS THE FIRST MEAL 
IN WEEKS THAT I’LL 
ENJOY 


EATING! 
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WHERE'D THIS CARD 
COME FROM--? 


I’VE BEEN SO NERVOUS I 
COULON’T EAT. I SHOULD 
HAVE COME TO THE YACHT 
AT ONCE. 


JOKE? IT'S A MATTER 
OF LIFE AND DEATH-- 
NO--JUST DEATH --—) 


nt 


HE’LL NEVER BE ABLE 
TO FIND ME NOW-- ¢ 
WHAT’S THIS--2 


——w 


is 
AND ALVAR SUDDENLY 


NOTICES A CARD ON HIS TRAY... ) 


ACCIDENTAL? 
NO! HE 
OID IT! 


fh 


WHEREVER YOU GO--” 


SHOOT TO KILL/ 
HE’S ON THIS 


WH 


Ale 
a 


GO IN AND REST, BOSS. DON’T LEAVE MY DOOR 


WE’LL STAND HERE ON --DON’T LEAVE 


GUARD OUTSIDE THE 
DOOR. THE OTHER 


; “ 
os 


ese 
y” 


DNV hin 
RT wort tl i A | 
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PHANTOM? BUT HE‘S 
DEAD, BOSS. WE SHOT 


HIM FROM THE 
TOWERS | 


AT HIM, FOOLS # 
THE PHANTOM J 
SHOOT AT ANY- 
THING THAT 


HE’LL NEVER GET ME NOW. I’M 
IT FOR Ya SAFE IN HERE--HE CAN'T TOUCH 


ASECOND-- ¢ ~efipr- 


f 


y 


DON’T SAY HE’S DEAD --MAYBE 
THE LEGEND IS TRUE --- 
MAYBE HE ea iaeae 


ALVAR CLINGS, TREMBLING, TO HIS 
HENCHMEN, LIKE A OROWNING MAN--- 


Ais 
Nga 
il 4 


Z ZF, 
Mm CONTINUED — 


— 


SJ HEAR THE BOSS IN F=={ HE‘S GOING BALMY. I DON’T THINK THERE’S 
THERE ? TALKING ===) BEEN THAT WAY ANYBODY ON THIS BOAT. 


YOU HAVE BLOOD ANO CRIME ON YOU 
eee SE 
[J] Jo HIMSELF. FOR WEEKS, THE BOSSIS JUST SEEIN’ 


HANDS. ALVAR,YOU’RE 
THRU 2 


== 


Cope 1940, King Features Syndicate, Inc, World rights reserved 


YOU CAN’T--KILL 3 IF OUR POSITIONS WERE 
ME--IN COLO REVERSED, WOULD YOU 
BL HESITATE FOR ONE 


FOOL,MY MEN ARE ALL OVER 
THE OECKS I’M NOT YOUR 
PRISONER! YOU’RE 

MINE f 


ALVAR MANAGES TO CHOKE OUT A FEW WORDS 
-- HIS EYES WATCHING THE PHANTOM’S HANDS ; IRI0 
WHICH REST LIGHTLY ON HIS GUNS... santas tone orakis te: 


WITH THE THREAT OF INSTANT DEATH REMOVED, 
ALVAR SUDDENLY REGAINS HIS NERVE... 
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\ \ 
As ALVAR FLINGS OPEN THE DOOR AND 
SHOUTS TOHIS GUARDS JUST OUTSIDE 
-- THE PHANTOM MOVES FAST... « 


<e / 


ea | 
Mair MN n 


THE PHANTOM DRIVES THRU THE WATER, ALVAR 
STRUGGLES FEEBLY, HELD IN AN IRON GRIP. « » i = 
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AS THE PHANTOM ATTEMPTS TO SWIM OFF 


WITH ALVAR, ALVAR’S GUARDS CATCH UP TO THEM— 


Tn 
= ipa 
4. 


i 
il 


Tio FIGURES, DRIPPING WITH SEAWATER, 
ENTER A SMALL COUNTRY JAIL 
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Cope. 1940, King Features Syrehcate, Ine. World rights reserved. 


THIS IS ALVAR, WANTED FOR MURDER, 
ATTEMPTED ASSASSINATION, 
MUNITIONS- SMUGGLING -- 

AND CORRUPTING 

MILITARY AND 

CIVILIAN OFFICIALS 

-- HOLD HIM HERE 

ANO CALL THE 

CAPITOL. 


SENO THEM BACK 


DON'T SHOOT-- 
GO BACK-- 
GO BACK-- 


IN THAT MOMENT, WITH THE PHANTOM'S 
POWERFUL ARM GRIPPING HIS THROAT-- 
ALVAR SEES THE FACE OF DEATH -- 
HE CHOKES OUT HIS WORDS «o« 


THAT INTRODUCES 
HIM, ALL RIGHT-- 
BUT WHO ARE 


b YOU ? 


World nghts reserved 
1c Features Syndicate, Inc., 


The LAUNCH MOVES AWAY. HE WATCHES IT 
BECOME SMALLER AND SMALLER--AND ALVARS 
CAREER OF CRIME AND CAUELTY IS OVERS 


COMOrrd Us = ALVAR’S FINISH. 


u?”? 


“How Can I Ever Thank Yo 


Left to right: pages from the first Phantom “Big Little Book” published in 1936. This book 
takes panels from “The Singh Brotherhood” continuity and adds a text accompaniment. 
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Under Their Feet 


Above and opposite page: pages from the first Phantom “Big Little Book” published in 1936. This 
book takes panels from “The Singh Brotherhood” continuity and adds a text accompaniment. 
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EVERYBODY }, UNTIL re 
WILL HAVE / ™ DOOMSDAY. 


TO WAIT. 
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